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SPECIAL REPORT: HOW PHOTOJOURNALISTS COPE WHEN DISASTER STRIKES

The Commercial, 
Corporate & 
Advertising 
Photography 
Issue
CAR PHOTOGRAPHER 
TIM WALLACE’S 
HIGH-POWERED 
IMAGES BRING 
NEW LIFE TO 
COMMERCIAL 
CAMPAIGNS

GO BIG  
WE LOOK AT THE BEST 

MEDIUM FORMAT CAMERAS 
AND LENSES ON THE MARKET

i�PENTAX 645Z
i ROTOLIGHT ANOVA V2
i CANON POWERSHOT G7 X

WE TEST
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ON THE COVER

Whether you are into car photography 

or not, our dramatic cover image of the 

Shelby Mustang GT is sure to impress. 

Tim Wallace shot the image with a 

Hasselblad H3D and a 35mm lens in 

the Swiss Alps. To see more of Wallace’s 

distinctive car photos and learn about 

his signature style, be sure to read our 

full interview with him on page 82.
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the photographers hired by them are 

changing their tune of late, and the work 

shows it.

Speaking of the human factor, 

you really must read Maria Piscopo’s 

Business Trends column this month 

on page 76 where she interviews five 

photojournalists on how they handle 

photographing scenes of natural 

disaster and human tragedy while still 

running their business, and maintaining 

their sanity. It’s gripping stuff and the 

images captured by these photographers 

will take your breath away and put a 

lump in your throat.

And finally, on a completely different 

topic, I’d like to plug Shutterbug’s social 

media channels. If you want to stay on 

top of all the photography news we’re 

covering online, “like” our Facebook 

page (facebook.com/shutterbugmag), 

follow us on Twitter (twitter.com/

ShutterbugMag), and on Instagram 

(instagram.com/shutterbugpix). On 

Instagram, we’re now doing weekly 

photo contests, so hashtag your 

Instagram images with #ShutterbugPix 

to be immediately entered. Looking 

forward to seeing you online and in the 

pages of Shutterbug! Q

E
VEN IF YOU’RE not into cars, you’ve got to be impressed with Tim 

Wallace’s dramatic cover photo this month. It’s always a fun if difficult 

task trying to pick a cover image for Shutterbug because there are so many 

good photos to choose from. In Wallace’s case, we created several different 

cover mock-ups using his distinctive car photos and while they all looked great, 

the image we picked with the mountains in the background and the hard-charging 

Shelby Mustang GT tearing it up below, just spoke to what this issue is all about. 

While the theme of this month’s issue might sound stuffy—Commercial, Corporate, 

and Advertising Photography—Wallace’s image proves it can be anything but that in 

the right hands. Read the full interview with him on page 82 where he discusses the 

creative process behind his signature style.

Just because a photographer has 

been hired to shoot an image for a 

commercial, corporate, or advertising 

client, doesn’t mean their work needs to 

look slick or hollow. In fact, oftentimes 

that’s exactly what a client doesn’t 

want. For evidence, look at advertising 

photographer Dixie Dixon’s fun, playful, 

and decidedly human images in the 

interview with her on page 70. Dixon 

often casts non-models in her work, 

which gives the images and the products 

they advertise a very approachable 

quality. Corporate photographer Jim 

Karageorge, who is interviewed on page 

86, has a much different client list from 

Dixon, and his photography could, at 

times, be described as industrial. But 

he’s had to change the focus of his work 

to stay competitive.

“Today, the stories that corporate 

clients want to tell are different from 

those we told in the past,” Karageorge 

says in the interview. “They are geared 

more toward the human factor than the 

technologies.”

Ah yes, “the human factor.” It’s 

funny how advertisers have forgotten 

about us humans over the years with 

their polished, antiseptic commercial 

campaigns that have as much warmth 

as a bar of soap. Don Draper of Mad Men 

fame would be ashamed. It’s good to 

see that advertisers and, in particular, 
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PICTURE THIS!

CREATIVITY

Bokeh: Shallow Depth of Field

T
HIS MONTH’S 

ASSIGNMENT was “bokeh,” 

which is the beautiful 

background blur you get when 

you capture an image with a shallow 

depth of field. Bokeh, which is derived 

from the Japanese word for “blur,” is 

typically achieved by using a lens with 

a wide aperture (f/2.8 or faster is ideal) 

and a nine-bladed diaphragm, to create 

an almost painterly background with 

highlights broken into soft glowing 

forms. Just as critical to creating a great 

picture utilizing bokeh is the sharp 

subject matter in the foreground, which 

draws the viewer’s eye in like a laser 

beam. Here are our 10 favorite examples 

of bokeh from Shutterbug readers.
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CAMEL DRIVER, NAGAUR CAMEL AND LIVESTOCK FAIR; NAGAUR, RAJASTHAN, INDIA
“The evening sunset provided excellent light to capture not only a local camel herder but also his camel and a building (obscured by the image bokeh) over his left 
shoulder,” photographer Tom Carroll writes about this image. He shot it with a Canon EOS 5D Mark III and a Canon EF 70-200mm f/4L IS lens at ISO 250, 127mm, -0.67 EV, 
f/4.5, 1/200 sec, handheld.
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DESERT RIDE
Jay Wright used a Nikon D300 and an AF-S Nikkor 
12-24mm lens with an exposure of 1/640 sec at f/4 to 
photograph this desert scene.
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THE BIG APPLE LOCKDOWN
“On the Manhattan Bridge, couples write their names on padlocks and figuratively lock their love on the 
lamppost retaining wires,” Pierre Tessier says about this photo. “The Manhattan skyline gives a nice background 
to the image.” Tessier shot it with a Nikon D800E and a Tamron 24-70mm f/2.8 lens at 44mm, f/2.8 with a 
0.6-second exposure at ISO 100.

 ©
 S

te
v

e
 A

n
k

e
n

b
r

u
c

k

POSING BUTTERFLY
Steve Ankenbruck shot this image at the Cockrell Butterfly Center in Houston, Texas, using a Sony A850 camera 
with the lens at 30mm, f/5.6, 1/50 sec.
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BUMBLE NIRVANA
Otto L. Danby II photographed this common eastern bumble bee in Gaston County, North Carolina, using a Canon 
EOS Rebel XS and a Sigma 70mm f/2.8 DG macro lens, at 1/80 sec, f/4, ISO 200.
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PICTURE THIS!

CREATIVITY
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HONEYSUCKLE
Nora Kirkbak captured this photo in Cape Breton, 
Canada, in August 2014 with a Nikon D800 and a 
105mm Micro-Nikkor lens at f/4, 1/250 sec, ISO 400, 
and no tripod.

©
 D

o
u

g
la

s
 C

r
o

ft

MADE IN THE SHADE
Douglas Croft captured these “cheetah brothers” 
resting in the shade after a hunt in Kruger National 
Park. “I opened the aperture and used most of my 
lens to get the back cat just enough out of focus,” he 
says. He shot the photo with a Nikon D7000 and a 
Nikkor 70-200mm lens, at ISO 400, f/3.2, 1/2500 sec.
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PICTURE THIS!

CREATIVITY
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PENCIL-THIN DEPTH OF FIELD
“The apparent line at the pencil point is actually the ‘pencil thin’ area of the frame that is in focus due to the shallow depth of field,” Tom Vogt says about this stunning 
photo. He shot it with a Nikon D700 and a Tamron 90mm f/2.8 macro lens at ISO 200, 1/10 sec, f/6.3.
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SPRING MAGNOLIA
Joe Krenke shot this gorgeous close-up with a Nikon 
D80 and a Tamron 60mm macro lens at f/4, with the 
shutter speed at 1/180 sec and ISO at 100.
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LOBSTER CLAW FLOWER
Lorenzo Cassina, a frequent Picture This! assignment contributor, shot this lovely photo of a lobster claw flower 
at Flamingo Gardens in Davie, Florida, using a Nikon D80 and a Sigma 70-300mm lens at 1/80 sec, f/5.6, ISO 250.
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OUR NEXT ASSIGNMENT:
FINE ART

WANT TO SEE IMAGES SELECTED FOR PAST PICTURE THIS! ASSIGNMENTS? GO TO WWW.SHUTTERBUG.COM 

AND CLICK ON PICTURE THIS! IN THE “MORE ARTICLES…” BOX ON THE HOMEPAGE.

PICTURE THIS!

CREATIVITY

HOW TO SUBMIT ONLINE
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ABSTRACT ART
If you’ve visited art museums in New 
York City you might recognize what 
this is. It’s a section of the exterior of 
the Guggenheim Museum on Fifth 
Avenue, which was designed by noted 
architect Frank Lloyd Wright. I like this 
shot because, I think, it distills Wright’s 
building to its essential beauty: 
wavering lines forming a distinctive 
spiral that looks like something you 
might find along the seashore. Call this 
art imitating nature imitating art.

1. Go to www.shutterbug.com and register. Scroll down the page and on the right side you will 

see a box for entering your username and your password. If you already have registered and/

or submitted images for the Galleries you can skip this step. Respond to the activation e-mail. 

Registration is free. You will use your username and password whenever you visit or, with some 

systems, it will automatically load for you when you visit www.shutterbug.com.

2. Check the assignment and closing dates in the magazine. When the magazine is printed we will 

create an appropriate gallery for your images. The limit is two images per assignment.

3. Select and prepare your images. We only accept files at a maximum 5MB size, JPEG format. 

Save the JPEG at a quality level of 10 or higher. Note that file size in your image folder directory 

will determine upload size, not the “opened” file size, as JPEG compresses at 1:4 at higher quality 

ratings. If your images do not load it probably means you have exceeded the file size or have not 

used JPEG format.

4. Click on the Galleries tab on the homepage. In the Category section use the drop-down menu 

to select the Picture This! assignment. Note that images are simultaneously loaded into the 

assignment category as well as your own personal gallery. When the Picture This! assignment 

deadline date has lapsed the assignment gallery will be removed, but your image will still reside in 

your own gallery.

5. In the Description box add title, camera, lens, exposure information, and your full name. Also add 

any other comments or anecdotes you think relevant. We reserve the right to edit comments as 

needed.

6. Click the Save button at the bottom of the page. This uploads the image.

7. You retain copyright on the image.

8. We will choose the images after close of the due date.

9. Please feel free to comment on images submitted by other readers.

PLEASE NOTE: If you submit images with an enhancement through software beyond contrast, 

exposure, and simple saturation adjustments please indicate the software and “filter” used to 

attain that effect.—Editor

PLEASE NOTE: If the photograph includes a minor or a recognizable individual or group you are 

guaranteeing that you have a signed model release form, and especially a parental or guardian 

release form for minors. You should keep a copy of that release in your files. Scan that release and 

keep it handy. If an image is chosen for publication, failure to provide a form when requested will 

eliminate the image from consideration. You can find release forms at http://asmp.org/tutorials/

model-release-minor-child.html and other resources on the Internet. By uploading images you 

attest that the model release form is valid, that any depiction of a person is with their consent, 

that you have a model release form available on request, and that all images you submit have been 

made by you. If you have any questions or problems e-mail us at editorial@shutterbug.com with 

Picture This! in the subject line.

PLEASE NOTE: By submitting you agree to give us the right to show the image(s) on the web 

and for publication. You give us publication rights in the magazine and on the website(s) of Source 

Interlink Media.

DEADLINE FOR SUBMISSION: March 15, 2015. Images will appear in our June 2015 issue.

OUR NEXT TOPIC: Wildlife and Nature  DEADLINE: April 15, 2015 PUBLICATION DATE: July 2015

FINE ART PHOTOGRAPHY can mean a lot of things to a lot of different people. It 

can include landscapes, cityscapes, macros, wide angles, long exposures, abstracts, 

portraits, nudes, semi-nudes, black and whites, color photos, surreal photos, 

hyperreal photos, nature photos, and on and on and on. What we’re looking for are 

simply beautiful or striking images that show your vision as a photographer. Photos 

submitted for this assignment should be ones you made just because you wanted to, 

not for a specific assignment or to document something. Give us personal images 

you think are good enough to be hung on the wall of a gallery or museum.

REFLECT.
DIFFUSE.
CREATE.

sunbounce@hasselbladbron.com





© Shawn Clover

TECH TALK: Shawn Clover took his Canon EOS 5D Mark II and EF 70-200mm f/2.8L IS USM 
lens downtown and got this image at 1/500 sec, f/5.6, and ISO 400, with the camera set for 
aperture priority exposure and Evaluative metering.

Rain Check
TODAY’S FORECAST: CHANCE OF SHOWERS, FOLLOWED BY CHANCE OF PHOTO OPS

BY BARRY TANENBAUM
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TALKING PICTURES

CREATIVITY

W
HEN THE RAIN 

stopped, Shawn Clover 

was on the pedestrian 

bridge over the street 

at the Embarcadero Center in San 

Francisco, waiting for someone 

interesting to come by. He ended up 

photographing 14 interesting people, 

one frame for each. This is the image 

he chose to post to Flickr.

But not right away. “I never thought 

anything of it at first,” he says, “but 

later came back to it and put it up. A lot 

of people reacted well to the image, so 

that’s one way to pick a winner: see all 

the feedback.”

He did some work on the original 

with Lightroom and Nik Silver Efex Pro, 

mainly removing the color, adding a 

bit of contrast, and cropping to achieve 

symmetry. “This is about 80 percent of 

the original,” he says.

And going out to shoot on a rainy day? 

“I like rainy days,” Clover says. “A lot of 

people put their cameras away and hide 

indoors, but I like to head out in the rain 

because there are a lot of opportunities 

with puddles, reflections, and nice clean 

ground. In this picture, it’s because of 

the rain that there’s that nice black-on-

white contrast of the tiles and the grout.”

Clover titles his photographs, mostly 

using lines from songs. This one is called 

You Can Forget All Your Troubles. Q

View a selection of Shawn Clover’s photos 

at his website, www.shawnclover.com. 

Don’t miss the extraordinary Fade to 

1906 under Projects.





BY JOE FARACE

Hot Photo Gear to Keep You 
Shooting on Cold Nights
SOFTWARE, BAGS, TRIPODS, AND PHOTO GADGETS FOR EVERY SHOOTING ADVENTURE
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TOOLS

DIGITAL INNOVATIONS

EVEN MORE PERFECT (SUITE)

onOne Software’s Perfect Photo Suite 9 

updates its comprehensive photo editing 

and effects software with new features 

that include an overhauled Browse 

module with faster Raw file previews; 

new rating, ranking, and keyword tools; 

and an expanded filtering capability. 

The new Smart Photo feature lets 

you edit image files with previous 

settings left intact even after closing 

and saving them. All editing steps are 

saved as a Smart Photo, so you can 

make changes at a later date, while 

preserving Photoshop compatibility. 

Perfect Layers and Perfect Mask 

are combined into a single module, 

streamlining the compositing process. 

The new Quick Mask brush lets you 

whisk it over an area to select or remove 

while a detailed mask is automatically 

created. Noise reduction is now part of 

the Suite and you can selectively apply 

it to different parts of a photo, such as 

shadows. Like flare? (I used to.) The new 

Lens Flare filter offers effects ranging 

from subtle to “where’s my lens hood.” 

Perfect Photo Suite can be used as a 

stand-alone application or a plug-in for 

Adobe’s Photoshop and Lightroom or 

Apple’s Aperture for those diehards. It’s 

available for Mac OS X and Microsoft 

Windows systems, although the Mac OS 

X version is designed to work with OS 

X 10.8 (or later), continuing a trend of 

software companies ignoring users of 

older system software.

DOMKE: THE NEXT 

GENERATION

I bought my first Domke bag to attend 

photokina in 1978. Even though it may 

not be called the F-2, back then, it was 

bulletproof and lasted more than 20 

years. Now, there’s a Next Generation 

of Domke bags, although the classics 

are still available. As I’ve added more 
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bodies and accessories to my mirrorless 

system, the bag I’ve been using became 

too small. The new Chronicle measures 

15.75x7x10 inches and is slightly larger 

than my F-2 and weighs four pounds 

empty compared to the original’s 

two pounds. I got the RuggedWear 

military color with black webbing and 

red accents that looks like it should be 

standard equipment for U.N.I.T. (Doctor 

Who fans will get that one.) There’s 

no doubt it’s a tough bag and I like the 

way the RuggedWear material looks 

and wears. Like some luggage, the end 

pockets unzip and expand to provide 

more room and there are three dividers 

for customizing the interior. All of the 

hardware bits and pieces, including 
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• Reliable, durable & compact

•  Compatible with most monolights

• Standard USB port

• LED Power Monitor

• Dual 3-prong AC outlet

• Produces over 1000* fl ashes &  recharges quickly

(800) 682.7668  •   photogenic.com
 PHOTOGENIC®

No power? No problem! 
ION Portable Power for Studio Lights

Make remote shots as convenient as 
     studio work with the new Photogenic ION...

             Lithium ION Pure Sine Wave Inverter

* Based on performance of 320 WS Monolight per charge
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DIGITAL INNOVATIONS

the YKK zippers, are industrial quality 

and obviously designed for years of use. 

Tiffen even includes a Kiwi wax-like 

can of waterproofing. Tiffen calls the 

Chronicle the “grandchild of the F-2” so 

this was the perfect bag for me.

BAG YOUR DRONE

In the December issue I wrote about 

drones—UAVs or RC aircraft—and 

their impact on photography. While C
o
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the PlexiDrone (www.plexidrone.com) 

comes with its own hard-shell backpack, 

one sign that drones are becoming 

mainstream—photographically at 

least—is the availability of accessories. 

Think Tank Photo’s kit for its Airport 

Accelerator backpack lets you carry 

a DJI Phantom 2 or equivalent 

quadcopter with its own or a GoPro 

camera attached, meaning you only 

have to remove four rotors to pack your 

drone. There’s space for the transmitter, 

rotors, range extender, and optional 

accessories, including a seven-inch 

monitor. The $34.75 kit includes 10 

dividers and four protective rotor thread 

caps; the backpack is international and 

US domestic carry-on compatible and is 

sold ($294.75) separately.
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EVERYBODY LOVES A GOPRO

I’m eating breakfast with my wife and 

she says, “I want a GoPro.” My response 

about what was she going to do with 

it was met with the rejoinder “I don’t 

know, they’re cool.” Yes, much like a fez 

or a bow tie, GoPro cameras are cool. If 

you want to mount a GoPro on yourself, 

instead of a drone or an off-road RC Jeep 

(an upcoming personal project), Cotton 

Carrier’s POV Bracket can rotate 360 

degrees. Instead of straight-ahead shots, 

a GoPro or whatever can be aimed to the 



A STUDIO ESSENTIAL FOR CREATIVE & UNIQUE PHOTOGRAPHY

Translum is a versatile and unique, semi-translucent 
plastic material designed for transforming light and 

creating stunning visual effects in the studio.

TrAnslum

For more information on Translum & its multiple uses visit

SavageUniversal.com

��μ�[���·�UROO

F-Stop / Light Loss ItemTranslum Size

2 55418

��μ�[���·�UROO 1.5

46018��μ�[���·�UROO 3/4

36018

12” x 12” sheet 9DULHW\����RI�HDFK�DERYH� TL1212-PK

Photo courtesy of Lopshire Photography

Translum is smooth and texture-free, 
making it perfect for backgrounds. 
Try backlighting for an easy high key set up.

BAckground

Get creative! Translum allows you to
transform light and shadow like a pro.

Cut and trim Translum to make your own cookaloris! 

Silhouettes

Use Translum as a background for 
product, and tabletop photography.
Cut Translum to any size to fit your application.

TAbletop

Diffuse studio or natural lighting with 
Translum to achieve soft, delicate light.

Suspend near windows to easily diffuse natural light.

Diffuse
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side, down at the ground, even straight up for an in-action selfie 

for snowboarders. The POV Bracket is a solid piece of aluminum 

that’s manufactured in North America, features the company’s 

camera hub system, and mounts onto any Cotton Carrier 

product with an Allen Key for tightening to avoid accidental 

loosening that can happen with knob-based systems. The POV 

Bracket costs $79 and is bundled with the company’s StrapShot, 

which attaches to most backpack straps for on-the-trail videos.

USB FOR YOU AND ME

I don’t know about you but every time I plug in any USB cable, 

it’s always—and I mean always—upside down. So I gotta turn 

it around and re-plug. No big deal, you say, but to me it’s just 

one of those small things that annoy me. Truffol, who makes 

computer and smartphone accessories, has come to the rescue 

of (mostly) iPhone users with their Reversible USB Lightning 

Cable. The Lightning standard is reversible and Truffol 

reimagined the USB plug so it still does what it should but can 

be plugged in either direction. It’s a 3.3-foot-long cable that 

supports up to 2.4A of high-current charging (for the iPad Air) 

and costs less than $10. OK, Truffol now we need them with 

other kinds of connectors on the other end. We’re waiting…

NewerTech’s Power2U AC/USB Wall Outlet (yes, wall outlet) 

lets you charge and/or power up to four devices at once when 

using two built-in USB ports and National Electrical Code 

(NEC) compliant and tamper-resistant AC receptacles. The 

Smart circuitry outputs only enough power required for the 

attached device, while spring-loaded Safety Shutters turn the 

power off to the USB ports to eliminate any parasitic energy 

draw when a connecting cable is removed. The Power2U AC/

USB Wall Outlet is a DIY install on any 15-Amp circuit with 

a standard electrical box and looks for the most part like a 

normal power outlet, except for those useful USB ports.

PIXIE-SIZED TRIPODS

If you shoot with a mirrorless or compact camera you’ve 

already made the decision to travel light but when the sun goes 

down, a tripod always comes in handy. Instead of a standard, 

bulky—even if carbon fiber—tripod, what used to be known as 

ADORAMA 

WANTS 

TO BUY
YOUR USED PHOTO 

& VIDEO GEAR

Get a fast, free quote online at 
Adorama.com/used or in our Manhattan, NY store.

< Scan Here to see how easy it is to sell and trade up!

Whether consumer level, professional gear or even vintage 

cameras, your used equipment can easily be turned into 

cash or upgraded equipment.

ITS WORTH MORE THAN YOU EXPECT!

42 W 18TH ST NYC 
800.223.2500
adorama.com

SHOP RENT PRINT LEARN TRADE
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a “tabletop tripod” may be all you need. 

Manfrotto’s $25 Pixi mini tripod weighs 

less than a half-pound and should easily 

fit into a small camera bag or jacket 

pocket. Folded it’s 7.28-inches long 

and provides a 5.5-inch high platform 

for cameras weighing up to 35 ounces. 

(A Panasonic Lumix LX100 weighs 

13.86 ounces and an Olympus E-M10 

weighs in at 18 ounces with a kit lens.) 

Fold up the legs and it becomes a grip 

for shooting video. A push-button 

mechanism lets you position the ball 

head and when the button is released, 

the ball is automatically locked. Pixi is 

made from stainless steel, has rubber 

feet, and a universal 1/4-inch screw 

thread for camera mounting. Q

Joe Farace wishes everyone the happiest 

possible holiday season and invites 

readers to visit his blogs, including 

“Saving the World, One Pixel at a 

Time” (www.joefaraceblogs.com) 

and “Mirrorless Photo Tips” (www.

mirrorlessphototips.com), to read new 

how-to posts Monday through Friday. C
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CONTACTS

Q Cotton Carrier: cottoncarrier.com

Q Manfrotto: manfrotto.us

Q NewerTech: newertech.com

Q onOne Software: ononesoftware.com

Q Think Tank Photo: thinktankphoto.com

Q Tiffen (Domke): tiffen.com

Q Truffol: truffol.com



www.meridianpro.com  |  800-544-1370

Great Prints. GreatPrices. Easy Ordering. It’s that Simple.

Metal Prints Rock!

8x10 
for 

only $1.69
Your choice of LAB CORRECTED or 

NO CORRECTION for the same price.

PROFESSIONAL PRINTS
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Metal Prints
Inks are infused directly into specially coated aluminum 
sheets, using high temperature and pressure. Your 
images take on a bright, vibrant, luminescent quality 
when printed on metal through this process.

Q 4 diff erent fi nishes available
Q Sizes from 4x8 to 30x40 
Q Rich vibrant color
Q Durable prints without glass
Q Waterproof

Hanging options: 
Q Easel back
Q Float Mount
Q Shadow Mount
Q Standout

8x10 Metal Prints

$16.95

We off er the highest quality photographic 
prints in over 80 sizes, up to our 10 ft. 
Panoramix prints. We also off er a wide 
variety of other products, including: 
standouts, books and albums, cards, 
iPhone covers, mugs, and much more. 

Visit our website to browse through all our 
products and see pricing. You can sign up 
and begin ordering today.

Easel Back 
shown.
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Pentax 645Z Review

IMAGE TECH   [   Edited by George Schaub

[ LAB TEST RESULTS & COMMENTS: STILL & VIDEO ]

Lab results and test images by BetterNet, our  
TIPA-affiliated testing lab. 

R
ICOH IMAGING’S PENTAX 645Z is a “medium format” digital camera 

with a 43.8x32.8mm CMOS sensor, 1.66 times the size of a standard 

full-frame sensor. The sensor features a very high resolution of 51.4MP 

(8265x6192 pixels) and can record in JPEG and in Pentax’s own Raw (PEF) 

or Adobe DNG format.

The Pentax 645Z has a massive and 

robust sealed body. The large sensor, 

the large mirror box, and the large 

pentaprism for the optical viewfinder 

require a lot of space, thus the fairly 

bulky design. Despite this, the camera 

is very handy. A large grip on the right-

hand side allows the user to hold the 

camera comfortably. Numerous function 

buttons and setup dials make it easy to 

change image parameters while holding 

the camera in its shooting position. And, 

for images taken in portrait format, the 

camera offers a 3/8-inch tripod socket 

on its left-hand side. It should be very 

easy for Pentax photographers to handle 

the new 645Z as the setup and the menu 

structure are very similar to Pentax 

K-series cameras.

The camera has a large and bright 

viewfinder, which offers full control 

of the image. Manual focusing is easy, 

plus there’s a handy swivel monitor. In 

addition, the 645Z is the first medium 

format camera that delivers video 

recording, with Full HD capability.

COMMENTS ON IMAGE 

QUALITY

COLOR: The Pentax 645Z showed a 

very good reproduction of our color test 

chart. It was reproduced with nearly 

perfect saturation (98.2 percent). The 

automatic white balance system created 

a minor shift of brighter nuances into 

the yellow area, but this effect is quite 

insignificant. The color errors are on a 

very low level. Skin tones are reproduced 

The 645Z is Pentax’s first medium format camera with 
a CMOS sensor. The camera offers more than 51MP 
resolution and many professional features, plus its 
handling is as easy as using a standard SLR.

The menu structure on the LCD screen is similar to 
the menus of the Pentax K-series cameras. A standard 
control field is used for menu navigation and gives 
direct access to many essential functions.

The left-hand side of the body is styled like a camera 
base so it can be mounted directly on a tripod for 
portrait mode images.

very naturally and all other colors show 

no or only minor aberrations.

SHARPNESS: The Pentax 645Z created 

images with a sharp and crisp look, but 

doesn’t deliver entirely on its nominal 

sensor resolution of 6,192 lines per 

picture height. However, the maximum 

result of 5,671 lines per picture height is 

still extremely high and can yield large 

format prints and even crops with rich 

detail. The shots have a very natural-

looking sharpness and don’t show 

typical sharpness filtering artifacts like 

contours on contrast lines.

NOISE: The Pentax 645Z uses a 

43.8x32.8mm sensor with 51.4MP 

with a pixel size of 5.3 microns. This is 

similar to the pixel size of the Phase One 

IQ250 digital back and the Hasselblad 
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The Sunpak DigiFlash 3000...

A brighter idea for 
your DSLR camera.
The very capable Sunpak DigiFlash for DSLR cameras offers all the power you need, with the features professional 

photographers demand. With complete TTL compatibility for your Canon or Nikon DSLR camera, the DigiFlash

3000 is perfect for portraits, groups, sporting events and stage productions. And it packs more flash power than

your DSLR’s built-in flash, so you can capture perfect moments using longer zooms, for stunning results. And no

more running out of flash power when you need it.

The DigiFlash 3000 is loaded with professional features, such as a bounce and swivel head for the ultimate in

lighting control and creativity. To customize flash coverage, its built-in manual zoom head matches any 18 mm

to 70 mm DSLR lens. And with a low light autofocus assist, you won’t miss another shot when light is poor.

Big on power and high on features, the DigiFlash 3000 delivers what you need, at a fraction of the price of a

comparable camera-brand flash.

For more info on the Sunpak DigiFlash 3000, go to: sunpak.com/DF3000.

Available at:

All product names shown are trademarked by their respective holders.

Taken with built-in fl as

Taken wit  
Sunpak DigiFlash 3000
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The Pentax 645Z uses two SD card slots instead of CF media. Using Pentax SD cards with “Flucard” technology 
allows for use of Wi-Fi functionality. Note: The camera can be controlled by a smartphone/tablet but this is not 
an integrated Wi-Fi function. Regardless, this workaround can be quite handy.

H5D-50c, which use a different sensor. 

The pixel size combined with CMOS 

technology allows the user to shoot 

with higher ISO speed ratings than with 

former CCD digital backs. The Pentax 

645Z has a high ISO rating of 208,400, 

but this extreme ISO isn’t recommended 

because the camera shows extreme 

luminance and color noise artifacts in 

The left-hand top side of the mirror box gave Pentax a 
lot of space to place function buttons like the direct 
Raw switch (toggles between JPEG and Raw file 
format setting), the AF area setup function, and the 
LOCK button. A large status display shows the most 
important image settings (image quality and size, ISO 
speed, exposure parameters, and many more).

The standard test box shot is perfectly exposed (P mode, just like the portrait shot). The camera created a very 
crisp reproduction of the fine details in this shot. Note the structure of the metal sieve in the upper left and the 
colored spools, which show extremely fine color differentiation.

the images. However, the noise results 

are very good at lower ISO speed 

settings. Between ISO 100 and 3200 

they are a little bit higher than in images 

taken with full-frame sensor cameras 

made by Canon, Nikon, and Sony, but 

are still on a very good level.

The Pentax 645Z achieved high 

results in our dynamic range test. The 

maximum of 12.3 f/stops is an extremely 

good result, and this is maintained 

in the ISO 100 to ISO 6400 range. At 

higher settings it drops significantly: at 

settings higher than 51,200 it declines to 

less then 8 f/stops.

COMMENTS ON VIDEO 

FUNCTIONS

The Pentax 645Z is the first medium 

format camera that allows the user to 

shoot video clips. The camera takes 

videos with a resolution of 1920x1080 

pixels up to 30 frames per second in 

progressive mode. In addition, it offers 

two modes with 50 or 60 interlaced 

frames. The camera saves video as 

Apple QuickTime MOV files with H.264 

compression, but only at 24 Mbit/s, 

which is lower than the data rate Canon 

is using for its SLR videos. It can shoot 

videos in all exposure modes, so a 

manual setup of aperture size, shutter 

speed, and ISO speed setting is available. 

The ISO speed is limited to ISO 3200.

Video handling is easy: The camera 

has a mode switch on the back (to the 

right of the viewfinder) that allows the 

user to toggle between photo and video 

mode. The live view button (a small 

red dot) on the back can be used as an 

additional shutter release button for 

recording video. The camera allows 
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PRO

Q Professional medium format system with 
a lot of current camera features

Q Very large and bright optical viewfinder 
with 100 percent field of view

Q Very high-resolution still images

Q Realistic color reproduction

Q Fast AF system

Q Easy handling

Q Swivel monitor 

CON

Q Disappointing video results

QMassive camera body

Image Tech is where we publish web-

exclusive lab reports on cameras. 

To read the reports please go to 

the Shutterbug homepage at www.

shutterbug.com and click on the Image 

Tech tab on the top navigation bar. 

New reports are published frequently, 

so check Image Tech for updates.

SCORECARD

for contrast metering to set up focus 

in live preview mode, but is unable to 

focus while recording the sequence. 

It also offers a very special kind of 4K 

recording: these are extremely short 

sequences (two seconds) in a time 

interval mode, quite useful for time-

lapse recordings.

COMMENTS ON VIDEO QUALITY

The video quality is noticeably lower 

The automatic exposure system of the Pentax 645Z 
created a slightly underexposed portrait shot. (Note: 
Normally you would use manual settings when 
shooting portraits in a studio with this camera.) The 
colors are fine.

The color reproduction is good and there are only 
minor noticeable errors. We must note, however, 
that the Pentax 645Z tends to create images with 
very high contrast and overemphasized colors. 
The reproduction of bright to dark gradations is 
very “hard.”

IMAGE TECH  

than the superb still image quality. The 

downsampling of the extremely high-

resolution sensor to the 2MP resolution 

of the Full HD videos causes some 

serious problems. Our test sample video 

shows that the Pentax 645Z takes videos 

with a lot of aliasing and moiré effects. 

Contrast lines and fine structures show 

intense flickering. The overall look of 

the video is very soft and even blurred. 

The resolution test result also reinforces 

our clip tests. The Pentax reproduced 

the ISO 12.233 chart with 399 lines per 

picture height, which is remarkably low.

The color reproduction is good: 

there are only minor noticeable errors. 

The test sample shows that the camera 

tends to create video images with very 

high contrast and therefore emphasized 

colors. The reproduction of bright to 

dark gradations is quite “hard.” The 

camera achieved a maximum of only 

6.13 f/stops in video mode, while it is 

able to record still images with up to 

12.3 f/stops. Q

The Pentax 645Z has a list price of 

$8,500. For more information, visit  

www.us.ricoh-imaging.com.

The leader of tripod 
head design for over 
40 years setting new 
standards for the
ballheads. 
The Z boast new techni-
cal developments and 
optimized materials and 
coatings. 
The size and weight 
have been reduced. 
Patented ARCA-SWISS 
features like gravity 
compensation, PMF 
(progressive motion 
related friction control) 
are only a part of the 
feature list of the best 
ballhead. Incredible as  
the Z can withstand a 
60kg (122lbs) off-axis.
Z-series are available
as version
Z sp single pan 
Z dp double pan

ARCA-SWISS monoball® Z

A    R    C    A
S     W     I     S     S

ARCA-SWISS INC
Phone:   

E-mail: 

480 755-3364

rod.klukas@arca-swiss.com
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MetalPrint Clusters & Splits

Available in 21 Arrangements & Sizes

Learn more at bayphoto.com/metalprints

MetalPrints™ are made by infusing dyes directly into specially coated 

aluminum sheets. This creates an image with a magical luminescence, vibrant 

colors, incredible detail, and exceptional archival qualities. The surface is easy 

to clean, waterproof and scratch resistant. Choose from High Gloss, Mid Gloss, 

Satin, Sheer-Matte, or Sheer-Glossy surfaces. Available in any/every size up to 

43x96 with contemporary mounting and framing options.

For Exceptional Image Stability

25%
OFF
Your First Order!

*Get 25% off your first order with Bay Photo Lab! For instructions

on how to redeem this special offer, fill out the New Customer

Account Request form at bayphoto.com.

Max Seigal

MetalPrints
Stunning Prints on Aluminum
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Quality. Service. Innovation.
We’re here for you!

maxwilderness.com

MetalPrints in any surface can now be ordered 

with Stainless Posts and optional 1/4" or 1/2" 

Acrylic over the face of the print.

MetalPrints with Acrylic

NEW!

Matt Hoffman
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S
OME PHOTO ASSIGNMENTS require you to bring out the big guns. 

And when it comes to digital photography, there are few bigger guns than 

medium format systems. More digital SLR users have been making the 

jump to medium format now that several new models are equipped with 

CMOS sensors that can capture relatively low-noise images at high ISOs, shoot 

photos more quickly, and capture HD and even 4K video. Combine these handy 

features with the massive amount of resolution and extremely high image quality 

you get from the huge imaging chips in medium format camera systems, and there’s 

no better time to go big. Here’s a look at the latest cameras and lenses from five 

major medium format brands.

LEICA

One of the biggest appeals about Leica’s 

S-series medium format cameras is they 

don’t look like medium format cameras. 

In fact, Leica’s S models are gorgeous—

which is not a put-down of the many 

fine-looking competing cameras out 

there—and they feel wonderful in your 

hand. The latest Leica S is the Type 007 

model—a seemingly coincidental James 

Bond reference—and while it looks and 

feels similar to the previous version, 

it’s got a host of new features. The Leica 

Go Big
GET THE MOST OUT OF YOUR IMAGES WITH THE LATEST 
MEDIUM FORMAT CAMERAS AND LENSES
BY DAN HAVLIK

S (Type 007) is equipped with a new 

37.5-megapixel (30x45mm) Leica CMOS 

sensor, which is the same resolution 

and size as the CCD chip in the previous 

model but it should have better low-

noise, high ISO shooting capabilities 

thanks to the benefits of CMOS. We 

haven’t tested the Leica S (Type 007) 

yet but its ISO range has increased to a 

maximum of ISO 6400. (The previous 

model capped out at ISO 1600.) There’s 

also a new Maestro II image processor, 

which, combined with the CMOS 

sensor, enables the Leica S (Type 007) 

to achieve a class-leading burst rate 

of 3.5 frames per second. The Leica S 

(Type 007) can shoot Full HD video 

in full-frame medium format sensor 

size, along with 4K video (another first 

for medium format). It has a Live View 

mode and offers 2GB of buffer memory 

for sustained burst shooting. Even with 

the faster 3.5 fps burst rate and bigger 

buffer depth, the new focal plane shutter 

in the revamped Leica S is rated to last 

at least 150,000 cycles. 

On back, the Leica S (Type 007) has 

a three-inch LCD screen with 921,600 

pixels. It includes integrated GPS for 

location tagging of images and there’s 

built-in wireless, allowing the new 

Leica S to work with tablet computers, 

smartphones, or desktop computers 

without cords or cables. The Leica S 

(Type 007) will go on sale in March 2015 

for $24,500.
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PHASE ONE

Phase One hasn’t had any major medium 

format news since introducing the 

well-reviewed (and very expensive) 

IQ250 in early 2014. That was the first 

digital back to use Sony’s excellent 

50-megapixel CMOS sensor, a 

refreshingly low-noise chip that has 

since turned up in medium format 

systems from Hasselblad and Pentax. 

Building on the success of the IQ250, 

Phase One added the Schneider 

Kreuznach 40-80mm f/4.0-5.6 leaf 

shutter zoom lens, which is the second 

zoom for the Phase One 645 camera 

platform. (Previously the company 

launched the Schneider Kreuznach 

75-150mm f/4.0-5.6 leaf shutter zoom 

lens.) It’s a sweet lens, comprised of 15 

optical elements, including two that are 

aspherical, arranged in 11 groups, but 

it’s also not cheap. It retails for $8,990. 

Phase One Industrial also launched a 

medium format camera line designed for 

aerial photography last fall: the 80MP, 

60MP and Achromatic iXA-R models 

which include focal plane and central 

leaf shutters, optional Forward Motion 

Compensation, scalability to form 

multi-camera arrays, and integration 

with flight management systems and 

GPS/IMU receivers. The Phase One iXA 

180-R, which is the 80-megapixel model, 

retails for a cool $67,000, but does come 

with a choice of 40mm, 50mm, and 

70mm lenses from Rodenstock. Each 

lens/shutter combo is designed for aerial 

photography and offers low distortion, 

high MTF, and good contrast.

300 W. SUPERIOR  ST. CHICAGO 
800 289-5342 TAMARKIN.COM

CAMERA
America’s Premier  

Leica Specialist

S I N C E  1 9 7 1

TAMARKIN 
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our factories, so our tools 
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top professional brands. 
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and pass the savings on to 

you. It’s just that simple! 
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2500 LB. 
ELECTRIC WINCH 
WITH WIRELESS 
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Item 61258 
shown

LOT NO.  68146
61258 /61297/61840REG. PRICE $149.99

 $4999 

Item 60625 
shown REG. PRICE $19.99

 $999 

LOT NO.  95578
69645 /60625

 4-1/2" ANGLE GRINDER  

SAVE 
50%

 2.5 HP, 21 GALLON 
125 PSI VERTICAL 
AIR COMPRESSOR 

 $14999 
REG. PRICE 

$219 .99 
Item 67847 

shown

"The Perfect Compressor with Powerful, 
Quiet and Consistent Airfl ow...
Plus we Love the Low Price"
– Street Trucks Magazine

SAVE 
$70
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60688/61253/61282 

$7999

Item 
61253 
shown

29'' Long

2-3/4'' High
LOW PROFILE

20"

• Weighs 77 lbs.

SAVE
$90

LOT NO.  67847 
61454/61693

REG. 
PRICE 

$79 .99 

 $5999 

Item 
69401 
shown

4-IN-1 JUMP STARTER 
WITH AIR COMPRESSOR

SAVE 
25%

LOT NO. 60666
69401/62374  /62453

LOT NO. 
    68784
69387
62270

REG. PRICE $699 .99 
 $36999 

 44", 13 DRAWER 
INDUSTRIAL QUALITY 

ROLLER CABINET 

Item 68784 shown

"We Are Impressed With the Quality...
The Price is Incredible"

– Car Craft Magazine
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Gloss Finish
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• Weighs 245 lbs.

SAVE 
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REG. PRICE $179.99
 $12999 
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900 PEAK/

700 RUNNING WATTS 

2 HP (63 CC) 2 CYCLE

 GAS RECREATIONAL 
GENERATOR

LOT NO.  66619 

69381/60338/62472

Item 
69381 
shown

SAVE
$80

 6 PIECE 

SCREWDRIVER SET 

3-1/2” SUPER BRIGHT

NINE LED ALUMINUM

FLASHLIGHT

1” x 25 FT. 

TAPE MEASURE
ITEM 47770

61313

VALUE
 $499 

VALUE
 $699 

Item 
47770 
shown

ITEM
69052/69111

Item 
69052 
shown

ITEM 69080
69030/69031

Item 
69080 
shown

VALUE
 $699 
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HASSELBLAD

Hasselblad’s big medium format 

introduction last year was the H5D-

50c, which uses the same Sony-made, 

50-megapixel, 44x33mm CMOS sensor 

as in the Phase One IQ250 and Pentax 

645Z. While the H5D-50c was launched 

in early 2014, by photokina time last 

fall, Hasselblad had already brought 

out a revamped version of the H5D-

50c, which added a new built-in Wi-Fi 

module. 

The new Wi-Fi feature allows you to 

wirelessly connect an iPhone or iPad 

via Hasselblad’s Phocus Mobile app 

directly to the camera, so you can view 

your H5D-50c images on your mobile 

device and control the camera without 

needing a computer. For Hasselblad 

photographers still using the older H1, 

H2, H2F, and H4X and looking for an 

upgrade, the company has the new H5X 

camera body. The H5X, which doesn’t 

come with a digital back, could also be 

used as a backup body for photographers 

who already own the H5D. The H5X 

sells for $5,900 without a viewfinder or 

$7,460, with a viewfinder.

“The new Wi-Fi 
feature allows you to 
wirelessly connect an 
iPhone or iPad via 
Hasselblad’s Phocus 
Mobile app directly  
to the camera.”

MAKE YOUR SUBJECTS

AVAI L AB LE  O N LY  AT  ADO R AMA
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 starting at
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o  Full line of softboxes for every need

o Silver reflective grid lining

o Heatproof

o  UV filtered diffusion material

o Aluminum alloy frame rods

o  Compatible speedrings for all  
major brands

SHOP RENT PRINT LEARN TRADE



argraph.com/SiruiMonopods.html

For more information visit Argraph.com 
or call us at 1.888.ARGRAPH (1.888.274.7274) 

Distributed Exclusively in the U.S. by Argraph Corporation 
Sirui is a registered trademark of SIRUI Photographic Equipment Industry Co. Ltd

SIRUI P-S Multi-Function 
Photo/Video Monopods

Where Support Meets Flexibility
Photo Monopod, Video Monopod 

and Table-Top Tripod 
All In One Compact System

Swivels 20º 
in any direction 
or locks vertically 

(patented)

Converts to 
standard 
monopod 
(patented)

Support feet for 
increased stability

All The Support You Need!
SIRUI...

360º 
Panning Grip 
(patented)

Feet 
convert to 

low angle/table top  
tripod (patented)



GEAR ROUNDUP

TOOLS

LEAF

A venerable name in medium format 

photography announced a long-

awaited new system last year: the 

50-megapixel, CMOS sensor-based 

Mamiya Leaf Credo 50. The Credo 50 

was unveiled by Mamiya Leaf 14 years 

after the CMOS-based 6-megapixel Leaf 

C-MOST digital back was announced 

at photokina 2000. And yes, the Credo 

50 uses the same 50-megapixel, CMOS 

chip manufactured by Sony that’s in 

recent medium format systems from 

Phase One, Hasselblad, and Pentax. The 

Credo 50 can shoot from ISO 100 to 

6400, and, like the other CMOS-based 

medium format systems, is designed to 

give photographers the ability to capture 

high-resolution photos in a range of 

lighting conditions while still producing 

crisp results. Meanwhile, the Credo 50’s 

new image processor is designed to offer 

faster and cleaner Live View, speed up 

data flow, and expand dynamic range 

to 14 stops. The Credo 50’s shooting 

is still pretty slow at 1.2 fps but read/

write speeds are faster thanks to the 

new processor. The Credo 50 has a 3.2-

inch touchscreen display on back with 

1.15-megapixel resolution, and it can 

shoot long exposures of up to one hour. 

The Mamiya Leaf Credo 50 digital back 

sells for $25,995, while the full Mamiya 

Leaf Credo 50 system, which includes 

the camera body, goes for $30,995.

“The Credo 50 has a 3.2-
inch touchscreen display on 
back with 1.15-megapixel 

resolution, and it can 
shoot long exposures 

of up to one hour. ”

Call for your free Catalog Today: 800-666-2545
Or visit us on-line at: www.superspec.com
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PENTAX

We reviewed the 50-megapixel, CMOS-

powered Pentax 645Z separately in 

this issue, so if you want full details 

on the pros and cons of that much-

anticipated camera, turn to page 30. 

One thing that certainly bears repeating 

about the 645Z here is its low price 

for a medium format camera: $8,500. 

In comparison, the Phase One IQ250 

retails for $34,990, and the Hasselblad 

H5D-50c is selling for $27,500. That’s 

a shocking price differential for three 

cameras that use the same image 

sensor. One of the knocks about the 

645Z is that it lacks a sufficient stable 

of digital-specific lenses. (The camera 

is compatible with older 645 lenses and 

Pentax 67 medium format lenses with 

the help of an adapter.) That’s starting 

to change as Pentax continues to roll 

out 645 DA glass, including the new HD 

PENTAX-DA645 28-45mm f/4.5 ED 

AW SR Lens ($4,996). This weather-

resistant, dustproof ultra-wide-angle 

zoom lens features the 645AF2 mount 

for electronic aperture control and 

autofocus with an internal DC motor. 

It has a constant maximum aperture 

of f/4.5 throughout its zoom range 

and features extra-low dispersion 

glass elements to reduce the effects of 

chromatic aberrations and increase 

sharpness. The lens has a quick-shift 

focus system that lets you swiftly switch 

from auto to manual focus. There’s also 

shake reduction image stabilization 

that offers up to 3.5 stops of correction. 

Meanwhile, HD and Aero Bright lens 

coatings reduce flare and ghosting, and 

a Super Protect coating on the front 

element helps keep the surface free of 

dust and marks. Nine rounded aperture 

blades produce smooth out-of-focus 

areas, aka bokeh, for gorgeous portrait 

shots. Q

www.shutterbug.com

© Dan Havlik
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I 
WAS REALLY EXCITED to get my 

hands on Canon’s latest G-series 

camera, the PowerShot G7 X. In 

fact, I was looking for this camera 

to replace my current point-and-shoot 

because I’d wanted something that was 

still pocket-size, but with Raw capture, 

a feature lacking in my own camera. 

And the G7 X was a more economical 

alternative to a mirrorless model, which 

would also tempt me with its array of 

extra lenses and accessories.

The G-series represents Canon’s top-

of-the-line in point-and-shoot zooms. 

I wasn’t expecting DSLR performance 

with this pricey pocket camera ($699), 

but what I got was often rewarding. 

However, the G7 X did have its foibles. 

Were these enough to dissuade me from 

buying this camera? Read on…

FOR STARTERS

The G7 X captures images on a one-inch, 

20.2-megapixel backside-illuminated 

(BSI) CMOS sensor. The camera 

features a 4.2x, 24-100mm optical 

zoom (35mm equivalent) with image 

stabilization. Maximum aperture is a 

fast f/1.8-2.8 (wide/tele), which makes it 

a good choice for low-light photography.

What’s more, the camera’s DIGIC 

6 image processor lets you shoot at 

ISO levels to 12,800—the same as 

the flagship G1 X Mark II. One key 

difference between the two, other than 

the lower resolution and larger sensor of 

the Mark II, is that the more expensive 

camera lets you add an electronic 

viewfinder. The G7 X lacks any finder 

alternative to the LCD viewfinder, 

which I found disappointing.

The good part about the LCD, 

for those of the smartphone camera 

generation, is its tap-and-shoot 

capability via the capacitive display. The 

merest touch of your finger focuses on 

the spot you tap and releases the shutter. 

Of course, more conventional shooting is 

available via the shutter button. And the 

panel flips up, for all you selfie lovers.

Video buffs will appreciate the 

camera’s Full HD 1080p capture at 

60p. Still capture frame rates extend 

to 6.5 fps, not the fastest for a point-

and-shoot by any means, but still 

respectable. And of course there’s a 

host of scenes and effects to go with the 

normal suite of exposure modes. Oh, 

and did we mention the G7 X is Wi-Fi-

enabled out of the box, supported by 

free software for your smartphone or 

tablet? Plus there’s NFC (Near Field 

Communication), which in my book is a 

fad (not fab) feature.

THE AF DILEMMA

The camera comes with a Getting 

Started manual. The full User Guide 

is available via download. Neither was 

entirely helpful in fully explaining AF 

operation, so using these functions 

became more a matter of trial and error.

Here are a few things to watch for:

• AF points. Two options: 1-Point AF 

and Face AiAF. As the names imply, the 

first employs a singular focusing point; 

the second is for face detection or any 

general scene, and makes use of up to 31 
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focusing points, as needed. Personally, I 

kept to 1-Point AF, as it’s more familiar 

and gave me tighter control.

• AF-Point Zoom. This setting magnifies 

the area under the single focusing spot 

when 1-Point AF is selected. You may 

find that it interferes with composition. 

I did, and disabled it.

• Touch Shutter vs. touch-panel focus 

point settings. Touch Shutter lets you 

shoot using the touch panel: great if 

you’re into that, but I’m old school and 

prefer using the shutter release. Once I 

figured out that Touch Shutter prevents 

you from using touch-panel focusing, 

I disabled the Touch Shutter function. 

You also have to make sure that Touch 

Operation is enabled, via the basic 

functions Menu. Setting a focus point 

via touch works with either 1-Point AF 

or Face AiAF. That said, I still prefer 

having a firm grip on the camera with 

two hands and my finger poised on the 

shutter release, for steadier shooting.

• Servo AF and Continuous AF. 

Continuous AF adjusts focus full-time 

all on its own (and is a constant drain on 

the battery), until you press the shutter 

button halfway, locking in focus. In 

Product shots courtesy of Canon U.S.A., Inc.

Field 
Review:
Canon 
PowerShot 
G7 X THIS PREMIUM, POCKETABLE G-SERIES CAMERA IS VERSATILE BUT NOT WITHOUT ITS QUIRKS

BY JACK NEUBART



 © Dan Havlik

Tag your Instagram photos #ShutterbugPix to get featured on our feed.

instagram.com/shutterbugpix
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contrast, Servo AF continues to refocus 

the lens for as long as your finger holds 

down the shutter button. The two 

functions can operate in tandem on this 

camera, which is confusing. It should 

be either/or—not both. To gain better 

control over focusing, at least initially, 

switch both functions off.

IN THE FIELD

I wasn’t going to take it easy on this 

camera just because it’s a point-and-

shoot. No, I wasn’t expecting results on a 

par with DSLRs I’d worked with, but I’m 

still a stickler for results. If I can’t focus 

comfortably, easily and quickly adjust 

settings, and shoot sharp consistently, 

then the camera is no good to me. So let’s 

Photos © Jack Neubart

EVALUATIVE METERING & SUNSETS
Evaluative metering worked beautifully in capturing 
this sunset over Skokie, Illinois. Exposure info: ISO 125, 
1/800 sec, f/4. All shots shown are handheld.

BUILT-IN FLASH
The camera’s built-in flash did a nice job of filling in 
these leaves, while the nine-bladed diaphragm softly 
blurred the autumn foliage in the background. 
Exposure info: ISO 125, 1/60 sec, f/2.8.

THE BUCK STOPS HERE
The G7 X was at the ready when I caught sight of this buck staring at me. Even 100mm won’t do for wildlife 
portraits, so I simply tried to incorporate the surrounding fall foliage into the shot, while trying to blur out the 
distracting suburban backdrop. Exposure info: ISO 640, 1/100 sec, f/2.8.
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see how the G7 X fared.

I made several excursions with this 

camera—to a nature preserve (for fall 

foliage and white-tailed deer), Chicago’s 

Shedd Aquarium, and other parts of 

Chicago and the surrounding area (for 

various scenic views). I employed flash 

sporadically. It’s worth noting that, 

unlike many point-and-shoots, where 

the flash will pop up automatically, 

on the G7 X the flash is mechanically 

activated (remember to manually push 

it back down, as it appears somewhat 

fragile).

Shedd Aquarium doesn’t allow flash 

photography, so I resorted to high ISO 

settings—aquatic displays are often 

dim and murky. Shedd is where I finally 

tried the Touch Shutter mode. To keep 

the camera steady and avoid catching 

reflections of the glass (acrylic), I 

positioned the G7 X flush against the 

display window. One problem: don’t 

press too hard, or you’ll push back 

against the lens, which results in camera 

failure. I shut the G7 X down and 

switched it back on. Problem solved. But 

this time, I was more careful. I also used 

the multi-angle LCD when I had to move 

the camera down low to capture fishes 

near the bottom of a huge ocean exhibit 

in the center hall.

I did use the built-in flash in the 

forest preserve, when photographing fall 

foliage. On-camera flash doesn’t work 

well with deer, because of “headlight” 

reflections in the eyes and excessive 

distance between subject and flash 

resulting in underexposure. In the 

preserve, I came upon a buck with a 

beautiful set of antlers. I’d wished for 

a longer lens, but made do, shooting by 

natural light.

FINAL ANALYSIS

When I returned home from my initial 

outing with the G7 X and uploaded the 

images to my computer, I was treated 

to an unpleasant surprise. I’d set the 

camera to capture both Raw and JPEG 

files. I’d discovered that there was no 

EXPOSURE BRACKETING
 I wanted to capture the rim lighting in this scene, 

but wasn’t sure quite how the camera would handle 
the situation, so I used auto-bracketing, at normal, 
-1 EV, and +1 EV. As it turns out, I prefer the “under” 
shot, since it really makes the rim lighting stand out. 
I did make some adjustments when converting the 
Raw file for added effect.
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support for the G7 X’s Raw files, not in 

Adobe software, not in DxO OpticsPro 

(latest version). The latest release of 

Canon’s Digital Photo Professional 

(DPP) did support these Raw files 

(software available via download). So I 

processed the images in DPP, but never 

felt that I entirely did the shots justice 

with this app. Still, one hurdle resolved. 

Although I would have preferred Adobe 

Lightroom.

I wish I could say that camera 

operation was intuitive, but it was not. 

I arrived at some workable solutions 

only through trial and error, as noted 

earlier. The multi-functionality of the 

Control ring surrounding the lens was 

a hodgepodge of confusion. I learned to 

work with the default settings, at which 

point all went well. I welcomed the small 

size of the camera, though I would have 

favored a better gripping surface. The 

large, multi-angle LCD, for the most 

part, was easy to use, even under a 

bright sun. But I would have preferred 

a more spacious user interface. Most 

notably, I kept accidentally hitting the 

movie record button with my thumb so 

often that it got tiresome.

In actual operation, the G7 X did a 

nice job. My point-and-shoot mindset is 

to primarily use Program mode and, in 

this case, auto ISO more often than not—

and all with Evaluative metering. The 

camera’s metering system ably captured 

most scenes, even tricky lighting 

situations. Lens performance was more 

than acceptable, with good control over 

flare and ghosting, as well as distortion. 

AWB (Auto White Balance) proved 

reliable, with no awkward color casts 

under daylight. Digital noise (luminance 
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A FISHY PORTRAIT
Acrylic aquatic displays often tend to blur 
photographs. That notwithstanding, I positioned the 
camera flush against the display and engaged 
Continuous AF to keep this large fish in focus as he 
swam toward me. Exposure info: ISO 800, 1/160 sec, 
f/2.5, available light.

SELFIE
By flipping the LCD up, I could see myself and the ray swimming behind me correctly oriented. I waited for the 
right moment. Snap. Flash was verboten, so I was underexposed. Besides, it would have created a glaring 
reflection. The high ISO primarily aimed at stopping movement parallel to the camera with a fast shutter speed. 
Elevating tonal values in my face to a recognizable level increased digital noise even further. Exposure info: ISO 
12,800, 1/500 sec, f/2.8.

IN-CAMERA HDR
This tunnel leading in and out of Chicago’s Museum Campus was the ideal spot to test the HDR effect. As you 
can see, it did open up shadow detail, but not dramatically. Of equal importance, the three exposures are 
captured so quickly that there is no detectable movement, hence no image blurring, when shooting handheld.
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Return Policy: 15-day return privilege. 90-day limited warranty on used items. Trade: Top prices paid within 24 hours.

M-A black & silver (analog)  $4750
M-P (type 240) silver & chrome  $7950
M black or silver 24MP  $7250
Leica M Monochrom B&W camera  $7,950
M-E Anthracite Gray 18MP  New $5450
50/0,95mm Noctilux Silver Cat#11667  $11.350
35/1,4mm Summilux Silver Cat#11675  $5450

35/50/75/90mm f2,4 Summarit lenses black or silver
S (type 007) 37.5MP CMOS (4/2015)  $25,400
S-E (type 006) 37.5MP  $16,900
24/3,5 Super-Elmar-S Asph. lens New  $8950
30-90/3,5-5,6 Vario-Elmar S Asph. lens New  $10,900
120/5,6 TS-Apo-Elmar-S Asph. New  $7350
Elpro-S for 180mm lens #16032 New  $1450

X (type 113) w.23/1,7mm 16.2MP  $2295
X-E (type 102) w.24/2,8mm 16.2MP  $1795
X Vario w.28-70mm lens 16.1MP
LEICA X2 w.24mm lens 16.1MP  $1,995
D-Lux (type 109) w.24-75/1,7-2,8mm 12MP  $1195
D-Lux 6 w.24-90mm lens 10.1MP  $799
V-Lux (type 114) w.25-400mm 20MP  $1350

WE BUY AND SELL WATCHES!   
DAYTONA WANTED !!! 

CALL SAM 1-888-LEICASAM  
(534-2272)

(USA DEALE )

NEW ITEMS FROM LEICA CO.

M-A black  & silver  (analog). . . . . . . . . . . . . . . . . . . . . $4750
M-P (type 240) silver & chrome . . . . . . . . . . . . . . . . . .  $7950
S-E (type 006) 37.5MP . . . . . . . . . . . . . . . . . . . . . . . . $16,900
S (type 007) 37.5MP CMOS (4/2015 . . . . . . . . . . . . . . $25,400
X (type 113) w.23/1,7mm 16.2MP. . . . . . . . . . . . . . . . . $2295
X-E (type 102) w.24/2,8mm 16.2MP . . . . . . . . . . . . . . . $1795
D-Lux (type 109) w.24-75/1,7-2,8mm  12MP . . . . . . . . $1195
V-Lux (type 114) w.25-400mm 20MP . . . . . . . . . . . . . . $1350
50/0,95mm  Noctilux Silver Cat#11667 . . . . . . . . . . . $11.350
35/1,4mm Summilux Silver Cat#11675 . . . . . . . . . . . . $5450
35/50/75/90mm f2,4 Summarit lenses black or silver

S SYSTEM

Leica S (Typ 006) 37.5 MP digital New . . . . . . . . . . . . $21,950
A s k  a b o u t  $ 5 0 0 0  S  t r a d e  u p  r e b a t e  p r o g r a m !
S-E (type 006) 37.5MP . . . . . . . . . . . . . . . . . . . . . . . . $16,900
S (type 007) 37.5MP CMOS (4/2015) . . . . . . . . . . . . . $25,400
S Edition 100 Medium Format DSLR Camera with:
30mm and 70mm Lenses Kit New . . . . . . . . . . . . . . . $34,500
Leica Vario-Elmar-S 30-90/3,5-5,6 ASPH New . . . . . . $11,750
Leica S lenses: 30, 35, 45, 70, 120, 180 mm. . . . . . . . . . . Call
Call for more S system info / attractive trade in prices

M CAMERAS

M type 240 / $750   Leica Instant Voucher . . . . . . . . . . . . Call
M Type 240 M-/LN. . . . . . . . . . . . . . . . . . . . . . . . .$5599/5995
Monochrom B&W Digital RF camera Mint- . . . . . . . . . . $6495
M Type 240 M-/LN. . . . . . . . . . . . . . . . . . . . . . . . . . . . . $6999
ME Mint-/LN- . . . . . . . . . . . . . . . . . . . . . . . . . . .$4599/$4799
M9 Black. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $3399 
MP & M7 Like New 2.box & full warranty . . . . . . . . . . . $4499
M5 black Ex+/++ . . . . . . . . . . . . . . . . . . . . . . . . $599 to $999
M3 / M2 chrome . . . . . . . . . . . . . . . . . . . . . . . . $499 to $1595
M2 black paint original Ex . . . . . . . . . . . . . . . . . . . . . . . . Call
M2 black paint (re-done) Ex++. . . . . . . . . . . . . . . . . . . $1899
M4 black paint Ex+/Mint . . . . . . . . . . . . . . . . . $3449/ $4499
M2 chrome with 35/2,8 Summaron Ex++ . . . . . . . . . . . . Call 
M4-M with NY Motor   M- . . . . . . . . . . . . . . . . . . . . . Rare/Call
Digilux1 / Digilux 2 / Digilux 3. . . . . . . . . . . . . . . . . .$195/395
Vlux-3 Mint- . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Call
V-Lux-20  New FREE shipping . . . . . . . . . . . . . . . . . . . . $499
D-Lux-6 Mint/New . . . . . . . . . . . . . . . . . . . . . . . . .$695/$799
D-Lux-2 / D-Lux-3 / D-Lux-4 / D-Lux-5  . . . . . . . . . .$199/449
99 Years Leica a Company History Book NEW . . . . . . . . $130

T Camera 16.3MP Silver or Blk Mint- . . . . . . . . .  $1699/1429
18-56mm Asph  Vario Elmar. T Lens NEW. . . . . . . . . . .  $1750
23/2 Summicron T  Lens NEW . . . . . . . . . . . . . . . . . . . $1750
M  lens Adapter for Leica T cameras NEW . . . . . . . . . . . $395

Wanted $$$$ Original MP Blk or Chrome camera Wanted $$$$

M LENSES M
(Used M lenses Wanted high $$$$ paid)

M Lenses / $250 Leica Instant Voucher . . . . . . . . . . . . . . Call

21/1,4  & 24/1,4mm Summilux-M Aph Mint- . . . . . . . in Stock
21/2,8 Elmarit-M w.VF six bit  Mint- . . . . . . . . . . . . . . . $1949
28/2,8 Elmarit-M w.hood Ex++/M-. . . . . . . . . . . .$1199/1399
28/2 Summicron-M Asph. M- . . . . . . . . . . . . . . . . . . . . $3195
35/1,4 Summilux-M Asph. W.Box Ex++ . . . . . . . . . . . . $3499
35/1,4 Summilux-M Asph. FLE M- . . . . . . . . . . . . . . . . . . Call
35/2 Summicron-M Asph blk M-/LN- . . . . . . . . . .$2399/2899
35/2 Summicron-M Ex+/Ex++ . . . . . . . . . . . . . $1599 / $1749
35/2 Summicron-M x 2 Consecutive numbers M- . . . . . . Call
35/2,8 Summaron with hood Ex+/++. . . . . . . . .$1199/$1399
35/2,5 Summarit-M w.hood Mint- . . . . . . . . . . . . . . . . $1699
35/3,5 Summaron  Ex+/++ . . . . . . . . . . . . . . . .$399/ 69/599
50/1,0 Noctilux-M Ex++/M- . . . . . . . . . . . . . . . . . . . WANTED
50/2 Apo Summicron-M Asph. Mint- . . . . . . . . . . . . . . . . Call
50/0,95 Noctilux M- . . . . . . . . . . . . . . . . . . . . . . . . . . . $9999
50/2 Summicron Col . . . . . . . . . . . . . . . . . . . . . . . .$399/$699
50/2 Summicron-M  Ex+/M-. . . . . . . . . . . . . . . . .$1299/1599
50/2 Summicron-M Late Mint-/LN- . . . . . . . . . .$1599/$1799
50/2 Summicron silver Ex+/Ex++ . . . . . . . . . . . . .$799/1399
50/2,5  Summarit-M w.hood M- . . . . . . . . . . . . . . . . . . $1379
50/4,5 Focotar black , marks Ex+. . . . . . . . . . . . . . . . . . $159
75/2 & 75/1,4mm M lenses Wanted . . . . . . . . . . . . . . . . . $$$
75/2,5 Summarit-M L.New-/M- . . . . . . . . . . . . .$1799/$1649 
85/4 Tele Tessar ZM silver w.box M-. . . . . . . . . . . . . . . . $715
90/2 Apo Summicron-M Asph. . . . . . . . . . . . . . . . . . . Wanted
90/2,5 Summarit-M L.New- . . . . . . . . . . . . . . . . . . . . . $1699
90/2,8mm Lenses In Stock . . . . . . . . . . . . . . . . . $499 to $899
90/2,5 Summarit-M w.hood M- . . . . . . . . . . . . . . . . . . $1599
90/4 Col. Elmar . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Call
90/4 Macro-Elmar-M Mint-. . . . . . . . . . . . . . . . . . . . . . $3499
135mm Lenses . . . . . . . . . . . . . . . . . . . .in stock  $99 to $599
135/3,4 Apo-M lens Ex+/M- . . . . . . . . . . . . . . . .$2699/$3199
135/2,8 Elmarit-M RF Ex+/M-. . . . . . . . . . . . . . . . . .$499/799
135/4 Tele-Elmar-M with box, hood, card . . . . . . . . . . . . $699
28-35-50/4 Tri-Elmar-M Asph . . . . . . . . . . . . . . . . . .Wanted !!
M lenses wanted. Call: 1-888-534-2272 for big $$$$

SLR

R8 black  or Silver Ex+/Mint . . . . . . . . . . . . . . . . . .$499/$799
R3 / R4/R4s  Ex++/M- . . . . . . . . . . . . . . . . . . . . . . .$195/399
RE/R5/R6 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .$399/599
R6,2 Ex+/++. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .$699/799
R7 Ex++/M- . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .$449/595
(Used R lenses Wanted high $$$$ paid)
24/2,8 Elmarit-R Mint- . . . . . . . . . . . . . . . . . . . . . . . . . . $849
28/2,8 Elmarit-R Ex+/M- . . . . . . . . . . . . . . . . . . . .$599/$799
50/1,4 Summilux-R Ex+/++ . . . . . . . . . . . . . . . . . .$999/1399
90/2 Summicron-R M- . . . . . . . . . . . . . . . . . . . . . . $799 /899

90/28 Elmarit-R  w/Box Mint-/Ex+ . . . . . . . . . . . . . . . . . . Call
135/2,8 Elmarit-R . . . . . . . . . . . . . . . . . . . . . . . . . . .$139/399
180/2,8 Elmarit-R . . . . . . . . . . . . . . . . . . . . . . . . . . .$499/999
180/4 Elmar-R w.box Ex+  . . . . . . . . . . . . . . . . . . . . . . . . Call
250/4 Telyt-R  Ex++/M- . . . . . . . . . . . . . . . . . . . .  $599 / 799
400/6,8 Telyt Ex++/M- . . . . . . . . . . . . . . . . . . . . . . .$699/799
800/8 RF Rokkor-X Minolta w.box, filters . . . . . . . . . . . . $799
21-35/3,5-4 Vario-Elmar-R ROM w.box LN . . . . . . . . . . . . Call
28-90/2,8-4,5  Vario-Elmarit-R ROM w.box LN . . . . . . . . . Call
35-70/4 Vario-Elmar-R E67 German Ex+ . . . . . . . . . . . . . Call
75-200mm & 80-200 . . . . . . . . . . . . . . . . . . . . . . . .$399/399
70-210/4 Vario-Elmar-R  E60 M-. . . . . . . . . . . . . . . . . . . $599
1,4X Apo , 2x  Apo & 2 x extenders . . . . . . . . . . . . . . . In Stock 
Wanted: 15mm / 35/1,4 / 50/1,4-Rom / 90/2 Apo / 100 Apo / 
180/2 Apo / 180/2,8 Apo & 280 Apo / 70-80 Apo

 SCREW MOUNT

Leica Copies/Canon SM cameras & lenses in stock . . . . . Call 
IA/ Ig/ Ic / If / Std blk / IIIc / IIIf / IIIa / IIIb /II / III /IIIa / IIIb /Elmax 
28mm / 35/2,5 Nikkor /  35/2,8 Biogon / 35/3,5 Summaron or 
Elmar /50/1,5 Xenon / 50/1,5 Sonnar / 50/2 Summitar / 50/2 
Summicron  / 50/2,5 Hektor / 50/3,5 Volestigmat / 85/2 Sonnar 
/ 82/2 Nikkor / 85mm / 90/2 Summicron / 90/2,8 Elmarit / 90/4 
Elmar / 90/4,5 Raptar & Volestigmat / 105/6,5 Elmar / 105/2,5 
Nikkor / 110/5,6 Tele Rokkor / 127/4,5 Volestigmat / 135/4 
Elmar / 135/3,5 Angenieux, Nikon & Komura / 40cm Telyt / 
Visoflex I, II, III & access.  

503Cx camera w.80mm & A12 back Ex++ . . . . . . . . . . . $999
501C kit /500cm kit/ 500c kit /500ELX . . . . . . . . . . . . . . . .call
40mm,50mm,60mm,120mm,150mm,350mm . . . . . . . . . Call
H2 Kit w.70mm box  Mint- . . . . . . . . . . . . . . . . . . . . . . . . Call
H-lenses: 50/3,5mm, 210/4mm w.box   M- . . . . . . . . . . . Call
More Hasselblad items in stock . . . . . . . . . . . . . . . Call NOW!!
Rollei TLR 3,5F & 2,8 in / SLX & SL66 kits. . . . . . . . . . In Stock

    

Nikon & Canon Digital SLR in stock (USA DEALER)

D700 $699/35/1,8mm/105mm/18-200mm/28-300mm VR
Nikon Rangefinder cameras & lenses. . . . . . . . . . . . . in stock
Canon Rangefinder cameras & lenses . . . . . . . . . . . . in stock

WE BUY WATCHES & VINTAGE PRINTS.

In stock: Rolex Daytona, sub and others, Breitling, 
Glycine Airman, Omega,Tag, Tudor
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and chrominance) was a problem at very 

high ISO levels. Unfortunately, DPP does 

a poor job with noise reduction, blurring 

fine detail into a quasi-watercolor 

canvas.

Contrast-detect AF in this camera 

is fast for normal distances, even in low 

light. There is little or no seek time in 

the process. The same, unfortunately, 

can’t be said for Macro AF. And Manual 

focus proved too time-consuming to 

bother with. I also shot movies of some 

deer and at Shedd, with good result. I 

was able to zoom and the camera kept 

the subject in focus. Finally, switching 

the camera on is practically immediate. 

I was ready at every photo opportunity. 

Otherwise, I’d be telling the story of the 

buck that got away. So, should I buy the 

camera? Hmm, still mulling that one 

over… Q

TAKING AN ARTISTIC APPROACH
A camera is a tool not only for documenting reality but also for creating illusion within that reality. As I was walking home, I noted the break in the clouds and stopped to 
shoot the scene. The predominance of mercury-vapor lighting on the asphalt added to the illusion of a post-apocalyptic world. The second shot captures the distorted 
reflection of trees in water. I zoomed in to focus attention on the macabre, phantom-like shapes (boo!). ISO 1600 on both shots.

THE ELUSIVE SPIDER
 I’d been so focused on photographing the river from 

this overpass that I nearly overlooked the large spider 
spinning an intricate network of webs in the railing. I 
tried unsuccessfully to capture it with Macro AF. Then I 
switched back to standard AF, but the subject was too 
elusive for the LCD monitor (which worked fine under a 
bright sun till now), so I had trouble spotting it. Finally, 
got it! Well, not quite. What I got was its shadow. You 
can vaguely see the spider off to the left, and totally 
out of focus. Still, not a bad shot.

IMAGE STABILIZATION
 I didn’t exactly set out to test image stabilization 

when I encountered these children’s toys on sale at 
the aquarium. I was more interested in catching the 
blurs of color from the fast-rotating LEDs. I set the 
shutter speed to 1/20 sec (ISO 160, f/2.8), at roughly 
90mm handheld. That easily translates into a 2-stop 
window for image stabilization.

For more information and specs on the Canon PowerShot G7 X, visit www.usa.canon.com.



WƌŝĐĞƐ�ƐƵďũĞĐƚ�ƚŽ�ĐŚĂŶŐĞ��hƐĞĚ�ŝƚĞŵƐ�ĐŚĂŶŐĞ�ĚĂŝůǇ��EŽƚ�ƌĞƐƉŽŶƐŝďůĞ�ĨŽƌ�ƚǇƉŽŐƌĂƉŚŝĐĂů�ĞƌƌŽƌƐ��

ϲϭϳ�ဓϱϭ�ϭϰဓဓ��Ϯϭဓ��ĞĂƌ�,ŝůů�ZŽĂĚ�tĂůƚŚĂŵ��D����ǁǁǁ�ĞƉůĞǀŝŶĞ�ĐŽŵ
^ŝŐŶ�ƵƉ�ĨŽƌ�ŽƵƌ�ĞEĞǁƐ�Θ�ƵƐĞĚ�ĞŵĂŝů�ŶĞǁƐůĞƩĞƌƐ�Λ�ǁǁǁ�ĞƉůĞǀŝŶĞ�ĐŽŵ

���ůů�EŝŬŽŶ�ƉƌŽĚƵĐƚƐ�ŝŶĐůƵĚĞ�EŝŬŽŶ�h^��>ŝŵŝƚĞĚ�tĂƌƌĂŶƚǇ

>ŝŬĞ�ƵƐ�ŽŶ�&ĂĐĞďŽŽŬ��ǁǁǁ�ĨĂĐĞďŽŽŬ�ĐŽŵ��ǀĞƌǇƚŚŝŶŐWŚŽƚŽŐƌĂƉŚŝĐ

hƐĞĚ��ƋƵŝƉŵĞŶƚ��^ŽůĚ�dƌĂĚĞĚ�ĂŶĚ��ŽŶƐŝŐŶĞĚ��������Ăůů�Žƌ�ĞŵĂŝů�DŝŬĞΛĞƉůĞǀŝŶĞ�ĐŽŵ��Žƌ�:ĂǇΛĞƉůĞǀŝŶĞ�ĐŽŵ

&Žƌ�ϲϬ�ǇĞĂƌƐ���W�>ĞǀŝŶĞ�ŚĂƐ�ďĞĞŶ�EĞǁ��ŶŐůĂŶĚ#Ɛ�ƐŽƵƌĐĞ�ĨŽƌ�WƌŽĨĞƐƐŝŽŶĂů�WŚŽƚŽŐƌĂƉŚĞƌƐ��
dŽĚĂǇ�ǁĞ�ƐĞƌǀĞ�ŶŽƚ�ŽŶůǇ�EĞǁ��ŶŐůĂŶĚ�ďƵƚ�ƚŚĞ�ĞŶƟƌĞ�ǁŽƌůĚ�ĨƌŽŵ�tĂůƚŚĂŵ�DĂƐƐĂĐŚƵĞƐƩƐ���

/HQV�VROG�VHSDUDWHO\

㔑�ϭϲ�ϯDW��W^����DK^�^ĞŶƐŽƌ

㔑�dŽƵĐŚ�^ĐƌĞĞŶ�>��

㔑��ĂŶ�ƵƐĞ��D �ůĞŶƐĞƐ�ǁŝƚŚ�ĂĚĂƉƚĞƌ

㔑�ϭϲ�ϯ�DW��W^����DK^�//�^ĞŶƐŽƌ

㔑�&Ƶůů�ϭϬဒϬƉ�,��sŝĚĞŽ�

㔑��Ƶŝůƚ�ŝŶ�tŝ&ŝ

;�7�

>ĞŝĐĂ�d;ƚǇƉ�ϳϬϭ*

�
ΨϭဒϱϬΎ

/HQV�VROG�VHSDUDWHO\

㔑�ϮϰDW�&Ƶůů�&ƌĂŵĞ��DK^�^ĞŶƐŽƌ

㔑�ϭϬဒϬƉ�,��sŝĚĞŽ

㔑�>ĞŝĐĂ�DĂĞƐƚƌŽ�/ŵĂŐĞ�WƌŽĐĞƐƐŽƌ

>ĞŝĐĂ�D;ϮϰϬ*

�
ΨϳϮϱϬΎ

>ĞŝĐĂ�^�^ǇƐƚĞŵ

�
�hd,KZ/�������>�Z

㔑�ϯϳ�ϱ�DĞŐĂƉŝǆĞů

㔑�ϯϬ�ǆ�ϰϱŵŵ�>Žǁ�EŽŝƐĞ�����^ĞŶƐŽƌ

㔑�/ŶƚĞŐƌĂƚĞĚ�'W^

ΨϮϮဓဓ�
%RG\�2QO\

㔑�Ϯϰ�ϯDW�&y�&ŽƌŵĂƚ��DK^�
㔑�ϲ�ϱ�&ƌĂŵĞƐ�ƉĞƌ�ƐĞĐŽŶĚ
㔑�dŝůƚŝŶŐ�>���DŽŶŝƚŽƌ�
㔑��Ƶŝůƚ�/Ŷ�tŝ�&ŝ��ŽŶŶĞĐƚŝǀŝƚǇ

-�ϮϬ�ϮDW��W^����DK^
-�ϭϬ�&ƌĂŵĞƐ�ƉĞƌ�^ĞĐŽŶĚ
-�&Ƶůů�,��ϭϬဒϬƉ.ϲϬ

��������

��������

%RG\�	������PP�OHQV

;���

㔑�ϭϮ�DW�Ϯ.ϯ0��DK^�//

㔑�Ϯဒ�ϭϭϮŵŵ��ŽŽŵ�ůĞŶƐ�

㔑��ŝĞ��ĂƐƚ�DĂŐŶĞƐŝƵŵ��ŽĚǇ

�������

;���7

㔑�Ϯϯŵŵ�&Ϯ�ůĞŶƐ

㔑�ϭϲ�ϯDW��W^���y�dƌĂŶƐ��DK^�//�

㔑�,ǇďƌŝĚ�KƉƚŝĐĂů�.�ůĞĐƚƌŽŶŝĐ�sŝĞǁĨŝŶĚĞƌ

��������

'�/X[�����0����� 6�������

㔑�ϭϮ�ဒDW�ϰ.ϯ0�DK^�^ĞŶƐŽƌ

㔑�ϯ�ϭǆ��ŽŽŵ3�Ϯϰ�ϳϱŵŵ��ƋƵŝǀĂůĞŶƚ

㔑�h,��ϰ<�dĞĐŚŶŽůŽŐǇ�ĂŶĚ�DWϰ�sŝĚĞŽ

7�����

��>Ƶǆ;ϭϬဓ*

�
Ψϭϭဓϱ

����������	������ǡ������ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�����Ǥ�
����������	���������ǡ���Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�����Ǥ�
����������	��������������ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	���Ǥ�
������������ǡ��Ǧ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
������������������ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
��������Ǧ��  �!�Ǥ�������ǡ���ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
������	$Ǧ%�  �!�Ǥ�������ǡ���ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
������	�Ǧ�  �!�������ǡ��Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�$��Ǥ�
��������  �!	Ǥ������ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%%�Ǥ�
��������Ǧ���  �!�Ǥ����������ǡ���ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	%��Ǥ�
��������Ǧ���  �!�Ǥ�������ǡ���ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
��������  �!	Ǥ��������ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	%��Ǥ�
��������Ǧ%��  �!�Ǧ�Ǥ$�������ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%��Ǥ�
�������������Ǥ���Ǧ��������ǡ���Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
��������Ǧ��������'(���)*���+,,�-*.,ǡ���Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
�������+,,�-*.,������ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
����"#$#����Ǧ	��'(�)(ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ������
����,-0-�����%����2(� ,�����ǡ��Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
����,-0-����������-�'������ǡ��Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
����,-0-����������-�'���*.�)Ȁ��  ��Ȁ���	�ǡ���ǤǤǤǤ�	���Ǥ�
����,-0-������'��*.�)Ȁ���Ƭ�)Ȁ-�!*��,(�Ϊ��	�ǡ����ǤǤǤǤǤǤǤ����Ǥ�
����,-0-���%�  �!%Ǥ���	ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	���Ǥ�
����,-0-���$�  �!%Ǥ���	ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
����,-0-�����  �!�����ȗ��-�'�ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
����,-0-���	��  �!���	��ȗ�ǡ���ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�����%��Ǥ�
��(�����"�'�"�)("���-)�)(�����Ǥ��������Ǥ����
�
�
�

�")�����Ǧ�����ǡ���Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ��ǡ���Ǥ�
�")���0������Ǥ���'����)(Ǧ����ǡ��)�(�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ������
�,*'���$��-�'����Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	���Ǥ�
�,*'������Ǥ����-�'��)Ȁ�,*'�9*..��*�.Ǧ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%���Ǥ�
�,*'���$��*-9,(���Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	%��Ǥ�
�,*'������*-9,(��
�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
�,*'����.�(��*��,(��Ǥ���Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%��Ǥ�
�")����ȋ�23Ȍ��)#-"�ǡ�����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�����Ǥ�
�,*'�����
(,�ǡ��Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%���Ǥ�
�,*'�������-�'�ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%$��Ǥ�
�,*'������-�'�ǡ���Ǧ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	$��Ǥ�
�,*'����  �!�Ǥ���- �(*.��������ǡ��ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ	���Ǥ�
�,*'����  �!�Ǥ��- �(*.���������ǡ��
�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
�,*'��%�  �!���=  *'(� ���������ǡ�
�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	���Ǥ�
�,*'����  �!��������=  *'(� ��ǡ�*�.�ǤǤǤǤǤǤǤǤǤǤǤǤǤ�$���Ǥ�
�")����3����	����()#'5����Ǧ$)(�ǡ�)�(Ǧ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�6���Ǥ�
�,*'����  �!�Ǥ���- �(��ǡ��Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	$��Ǥ�
�,*'���*��!-,>����ǡ���Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
	=?*��Ǧ�(��	�����ǡ���ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�$��Ǥ�
	=?*��Ǧ	�������ǡ���ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%��Ǥ�
	=?*��Ǧ�������ǡ��*�.ǦǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
	=?*��Ǧ�	��� ,(�ǡ������ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%��Ǥ�
	=?*�	�Ǧ��  �!�Ǥ�Ǧ����������	ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%$�Ǥ�
	=?*���Ǧ���  �!%Ǥ�Ǧ�Ǥ������������	ǡ���ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
	=?*��	Ǧ����+,,�-*.,ǡ���ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	��Ǥ�
��������
����������������������������������	�����	��

�
�
�

�*������������ǡ��*�.Ǧ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ��	��Ǥ�
�*�����%�����ǡ�
�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	���Ǥ�
�*�����%������ǡ��
ǦǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�����Ǥ�
�*��������������ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
�*��������������ǡ��*�.�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
�*�����$������ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	(� �	��Ǥ�
�*������������ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	(� ����Ǥ�
�*������  �!	Ǥ��
�����	�ǡ���ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%��Ǥ�
�*������  �!	Ǥ���	��
�ǡ�, ��ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
�*������Ǧ����!%Ǥ�Ǧ�Ǥ$��ǡ��Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ��	�Ǥ�
�*����	�Ǧ	��  �!%Ǥ�Ǧ�Ǥ$�
������ǡ��Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
�*������Ǧ���  �!�Ǥ����ǡ���ǦǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	%��Ǥ�
�*����%��  �!�Ǥ���	Ǧ��)Ȁ'��,�ǡ���Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�	���Ǥ�
�)7����33�������	�������ǡ����ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ��	��Ǥ�
�*����	�Ǧ��  �!�Ǥ���	Ǧ�ǡ���Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ����Ǥ�
�*������Ǧ��  �!�Ǥ�Ǧ���!��ǡ��Ϊ�ǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤǤ�%$�Ǥ�
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Software Review: Mylio
ORGANIZE YOUR DIGITAL SHOEBOX WITH THIS HANDY, MULTI-DEVICE IMAGE MANAGEMENT SERVICE
BY DAN HAVLIK

Photos courtesy of Mylio

T
HE MULTI-DEVICE 

IMAGE management service 

known as Mylio made quite 

a splash when it launched 

at the PhotoPlus Expo show last fall. 

Spearheaded by former Microsoft Chief 

Technical Officer David Vaskevitch, 

Mylio stands for “My Life Is Organized,” 

which is a cute way of saying that 

most of our lives are really a complete 

digital mess. Even non-photographers 

like, for instance, my mom, capture 

way too many photos on cameras and 

smartphones and iPads, which they 

have no idea what do with or how to 

find.

More serious photographers with 

our 14-frames-per-second-shooting 

digital SLRs and our multiple external 

hard drives, and our online photo 

sharing services, and our Facebook, oh 

yes, who can forget about Facebook, 

where we upload and share every 

digital image and video of our lives? 

How could we possibly get a handle on 

all these files, let alone access them 

quickly wherever we are so we can show 

them off to friends, relatives, and, most 

importantly, to potential clients?

That’s where Mylio came in last 

fall, with a mission to achieve four 

important goals: 1) collect photos from 

where they’re hidden: desktop computer 

folders, social networking sites, photo 

sharing sites, and hard drives; 2) 

automatically replicate photos onto 

your phone, laptop, and tablet so you 

can view or edit them wherever you are, 

even when there’s no Internet access; 

3) protect and back up your images 

so they’re safe: either on the cloud or 

independently; 4) do all this quickly and 

simply so you can get to your photos, 

including Raw files, and edit them in a 

fast and easy interface.

After seeing all the hoopla about 

Mylio at PhotoPlus, including quite 

a few impressive demos from Mylio 

evangelist photographers, I got a chance 

to try the service out on my own archive 

of digital images and here’s what I 

thought.

IMPORT

Mylio is a subscription-based service 

and, at the time of my testing, it came in 

three flavors: Mylio Trial Plan (Free): 

JPEG and Raw support, full editing, 

maximum of three devices, up to 1,000 

images; Mylio Standard ($100/year): 

JPEG and Raw support, full editing, 

maximum of five devices, up to 100,000 

images; Mylio Advanced ($250/year): 

JPEG and Raw support, full editing, 

maximum of 12 devices, multi-location 

access, workflow integration, up to 

500,000 images.

The Mylio computer software is 

Mac and Windows compatible, but 

the mobile apps, at the time of this 

writing, were only available for iPhone 

and iPads, though the company says 

Android versions were on the way. All 

the software is free, basically serving 

as the “gateway drug” to the Mylio 

management service. (And believe me, 

once you try Mylio, it will be hard to quit 

this addictive organizer.)

I used my home iMac as my starting 
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point, downloading the software 

there first and signing up for the 

Advanced plan for test purposes. The 

$250-per-year Advanced plan is really 

for hardcore Mylio users only, and 

the benefits of having the workflow 

integration that simulates what you may 

have in place already, the multi-location 

access, and support for all those images 

and devices, is likely more than what 

most photographers need. If you’re 

interested in this service, do yourself a 

favor and assess whether the Standard 

setup will be enough.

The Mylio software has a clean, 

Lightroom-like interface and I quickly 

found the all-important Import 

function and got started. While Mylio 

is fairly intuitive to use, there’s room 

for improvement with Import. Rather 

than a simple “Add photos” tool, 

you’re given the choice of Copy Folder, 

Move Folder, or Add Folder. It’s a bit 

confusing. Following some advice from 

a Mylio tutorial video, I went with Add 

Folder, since I didn’t want to go copying 

and moving my current file structure 

around.

You can set up a folder of images on 

your computer for Mylio to monitor, 

creating a sort of automated way to 

manage your digital archive. Most 

newbies to Mylio, like me, will just 

start plucking folders of images from 

here and there to get a feel for how the 

interface works. I tried a smattering of 

folders from over the years from various 

jobs, assignments, and reviews and the 

service did a bang-up job of quickly 

importing JPEGs and Raw image 

files from my various external drives. 

You can also add existing Lightroom, 

Aperture, and iPhoto folders into Mylio 

as well.

I was disappointed though that Mylio 

refused to import my .PSD Photoshop 

files. (Mylio says .PSD support is coming 

soon.) I was also disappointed that 

there wasn’t a clear way to import image 

files one by one. For instance, there are 

always a bunch of photos scattered on 

my desktop from various camera tests, 

and I would’ve liked there to be an easy 

way for Mylio to scoop them up. (Only 

later did I realize that you can just drag 

and drop individual files into Mylio, a 

feature not out front in the interface.)

Where Mylio really shines is in 

its ability to swallow up images from 

Facebook. I was able to quickly import 

albums of my images from that popular 

social network, including several I had 

completely forgotten about. While 

quickly going through these folders in 

Mylio, I found an amusing photo of a 

friend from a few years back and was 

able to quickly e-mail it to his wife right 

from the service’s interface.

I wish Mylio would let you import 

photos from more social networks 

and photo sharing services though. 

Currently it’s just Facebook and Flickr. 

Instagram, Twitter, and Tumblr seem 

like no-brainers and I’d like to see 500px 

integrated as well. I suspect, though, 

that these options will be forthcoming 

as Mylio expands and demand grows.

SYNC

One of the most fun things about Mylio 

is syncing it up with your various mobile 

devices. I downloaded the Mylio app 

for my iPad and iPhone and the service 

quickly auto-synced to my computer 
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and all my imported photos were now in 

the palm of my hot little hand. This is no 

small feat. I’ve tried numerous services 

that promised this type of cross-device 

mobile syncing that never quite lived up 

to their billing.

The iPhone and iPad’s touch-based 

interfaces make Mylio even more 

enjoyable to use. Just flick the cover 

of a folder to the left with your thumb, 

and your images will flutter back like 

turning the pages of a book. (You can 

get the same effect on your computer 

by swiping your mouse.) Mylio has a 

basic slide show feature with cross-fade 

or flow-based transitions, but I would 

like to see more presentation options 

to create a professional-looking digital 

portfolio. As it is now, it’s just a slide 

show.

There are a variety of cool ways 

to access images in Mylio’s portable 

archive, including a calendar view, a 

people view (all those name tags on 

Facebook transfer over), and a location 

view for geotagged shots. The metadata 

of the images you’ve gathered and 

synced via Mylio are retained, along 

with star ratings, flags, keywords, etc. 

So no matter where you are, your images 

retain their original characteristics. 

And, it cannot be emphasized enough, 

scrolling through these images, even 

Raw files, across devices in Mylio is 

incredibly fast. Your fingers won’t be 

able to keep up.

For protective purposes, Mylio 

uses the drives in your various devices 

(computer, iPad, iPhone) to make copies 

of the images you import to the service, 

giving you an automated backup plan 

by default. (Be careful though about 

copying too many photos to your mobile 

devices or you’ll run out of room.) The 

Sync panel uses a simple badge system 

to show you how well your images 

are protected via copies: i.e., on your 

iMac, on your iPad, etc. You can also 

get additional backup on your images 

through the Mylio Cloud service.

Along with Wi-Fi, you can use your 

mobile device’s cellular connection 

to sync but that could cost you for the 

heavy data usage Mylio requires. When 

there’s no Wi-Fi available—or Wi-Fi is 

glacially slow—you can connect via the 

Mylio Device Network, which creates an 

ad hoc wireless network using the Wi-Fi 

transceivers in your devices.

The one gripe I had about syncing 

and viewing my images through Mylio is 

that it would, at times, take a half second 

or more for them to get to full resolution 

on my iPad. (This was less a problem 

on my iPhone, probably because of its 

smaller screen size.) So occasionally I 

would be left staring at what looks like a 

blurry image until it “rezzed” up. (I later 

realized that this was occurring because 

I imported thumbnails, not image 

previews. Mylio says it’s working on a 

help wizard that will import previews by 

default.)

EDIT

The editing features on Mylio are basic 

but powerful. There’s a familiar slider-

based Lightroom/Adobe Camera Raw 

design to the editor, which you access 

via the pencil icon on the top right nav 

bar. Along with JPEGs you can edit 

original Raw files, which is a pretty 

incredible thing to do via a tablet or 

smartphone.

There’s a histogram with shadow 

and highlight clipping indicators, and 

a host of adjustment tools, including 

white balance, sharpening, tone 

controls, color adjustments, black and 

white conversion, and auto enhance 

and redeye removal. Before and after 

comparison tools let you see what you’ve 

done and if you don’t like something, 

there’s an easy reset option. If there’s 

a particular edit you’d like to use on 

several images, you can copy and paste 

your adjustments from one photo to the 

next.

And because of Mylio’s impressive 

syncing feature, changes on one device 

will quickly show up on the others. 

This is most easily demonstrated with 

the image rotate function: hit it and 

you’ll see your photo doing flips on your 

laptop, iPad, and iPhone simultaneously. 

While I was impressed with how many 

powerful editing tools are packed into 

Mylio, I, personally, don’t see myself 

using these that often, simply because 

I prefer doing most of my edits in 

Photoshop on my iMac. But it’s certainly 

nice to have them available.

On the downside for video shooters, 

while Mylio can import clips, you can’t 

edit them. Also, when you play a clip, 

Mylio will pop it out into a separate 

player, such as QuickTime, which takes 

away from the seamless experience.

CONCLUSION

While I had a few nits to pick with 

Mylio, most of them seem fixable 

through software updates to this still 

very young service. What is amazing is 

how much the Mylio team has gotten 

right with this Swiss Army knife-like 

multi-device image organizer, manager, 

editor, protector, and sharer, right out 

of the gate. While some photographers 

might balk at the considerable yearly 

subscription price for the Advanced 

plan, the service does a lot and it does it 

well. (And for many, the Standard plan 

provides more than enough capability.) 

If this review has peaked your curiosity, 

try out the free trial version and see 

what you think. I’ve got the feeling 

that you, like me, will quickly become 

hooked on Mylio and its ability to tame, 

transport, and unleash your vast digital 

shoebox wherever you go. Q

For more information on Mylio, including 

ways to sign up for its subscription plans 

(even the free trial), visit mylio.com.
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Leica Screw Mount
If slow E ........................................$299

IIf E++ ...........................................$499

3.5cm f3.5 Summaron E .............$295

50 f2 Summitar E+ .......................$449

75 f2.5 Heliar NM .........................$495

90 4 Elmar E .................................$125

13.5 f4.5 Hektor E ..........................$95

Leica M
M4 E++ .........................................$999

M6 E+ .........................................$1295

M6 E++ .......................................$1499

M240 silver NM ..........................$5799

Monochrom M ..........................$5999

CL E+ ............................................$349

Min. CLE E++ ...............................$499

Motor M NM ................................$399

21 f3.4 ASPH 6-BIT M .................$2399

24 F2.8 ASPH M .........................$2199

28 f2.8 III E++ ................................$899

35 f2 ASPH ASPH 6-BIT NM ........$2599

50 f1.4 ASPH 6-BIT M .................$3399

50 f2 DR E++ ..............................$1095

50 f2 Summicron-M E++ ...........$1399

50 f2 Summ. late NM ................$1595

50 f2 Summ. silver 6bit NM .......$1599

75 f1.4 Summilux 6bit’d E .........$3099

75 f1.8 Heliar Classic NM ............$599

75 f2 ASPH APO M ....................$3199

90 f2 APO ASPH 6-BIT NM .........$3299

90 f2.8 Elmarit E++.......................$299

135 f2.8 VII E+ ..............................$349

135 f4 Hektor E ..............................$95

16-18-21 Tri-Elmar + Fndr NM ...$4899

Universal Polarizer M ..................$449

Leica R
SL2 blk E- ......................................$299

21 f4 E+ ........................................$649

60 f2.8 Macro E+ .........................$399

90 f2.8 Elmarit-R E- ......................$299

135 f2.8 E+ ...................................$389

280 f2.8 w/ case E++ ................$3499

ELPRO 16545 f/100 E+ .................$499

Nikon
D200 E+ ........................................$179

D300 E+ ........................................$379

D300S E+ ......................................$599

D600 E++....................................$1199

D700 E++......................................$999

D800 E++....................................$2100

D800E E++ ..................................$2099

F3HP E+ ........................................$149

FM2N E+ .......................................$145

24 f2 AIS E+ ..................................$349

24 f2.8 AIS E+ .................................$99

50 f1.4 AIS E+ ...............................$145

55 f3.5 Micro Non-AI E+................$89

AF 24 f2.8D E+ .............................$259

AF 24-120 D E+ ..............................$99

AF 70-210 f4-5.6D E+ .....................$79

AF 70-300 G E+ .............................$59

AF 80-200 F2.8 E+ ........................$399

AF 80-200 f2.8D E ........................$449

AF-S DX 18-105 VR E+ .................$209

AF-S DX 18-200 VR E++ ...............$299

AF-S DX 18-55 VR E+ .....................$95

AF-S DX 18-70 E+ ...........................$99

AF–S DX 55-200 VR E+ ...................$79

Bronica ETR
150 f3.5 MC E+ ..............................$49

150 f4 MC E+ .................................$79

150 f3.5 PE E++ ..............................$99

200 f4.5 E++ ...................................$99

Rotary Prism E E++ ......................$149

135N Back E+ ................................$95

SQ-A Kit E+...................................$299

150 f4 PS E+ ...................................$99

SQ Waist Level E++ .......................$65

Speed Grip S E++ ........................$115

Hasselblad
XPan 90 f4 NM ............................$429

500C w/wl E+ ..............................$249

500C/M w/wl NM .......................$349

500EL/M E ......................................$99

60 f3.5 C E+ .................................$399

80 f2.8 CF E+ ................................$399

150 f4 C E.....................................$149

180 f4 CF NM ...............................$899

250 f5.6 C E..................................$199

Ext Tubes E+ ...................................$45

NC2 E- ...........................................$50

PM E++ ...........................................$99

RMFX 180 E++ ..............................$299

A12 E++........................................$125

Proshade 6093T E++ ...................$149

D Flash 40 E .................................$179

3URÁDVK������(� ..........................$139

Mamiya RB
RB67 Pro S Kit E ............................$249

37 f4.5 Fisheye E++ .....................$599

50 f4.5 E+ .....................................$179

90 f3.8 E .........................................$79

150 f4 SF E+ ..................................$139

180 f4.5 C E+ .................................$99 

Prism E ............................................$49

Prism PD E+ ....................................$89

2X Vivitar E+ ..................................$49

Mamiya RZ
65 f4 L-A E+ ..................................$249
180 f4.5 W E ...................................$99
180 f4 D/L E+ ...............................$199
RZ 120 Pro Back E++ .....................$45
Polaroid Back NM.........................$45

AEII Prism E++ ..............................$229

Windor E ........................................$59

Mamiya 645
M645 Kit E+ ..................................$149

645 Pro TL Back/AE E++ ..............$399

645 Super Kit E+ ..........................$299

45 f2.8 C E+ .................................$149

55 f2.8 N E++ ...............................$129

80 f1.9 C E+ .................................$219

80 f1.9 N E+ ..................................$299

120 f4 Macro E+ ..........................$399

150 f3.5 C E++ ...............................$69

150 f3.5 N E++ ...............................$89

210 f4 C E+ ....................................$79

55-110 f4.5 E ................................$149

AE Pro Prism E ..............................$179

Waist Level E+ .............................$129

Pentax 6x7
6x7 E++.........................................$349
6x7 Kit E+ ......................................$499
67II grip E+ .................................$1399
45 f4.5 SMC E+ ............................$299
55 f4 SMC E++ .............................$189
75 f4.5 Takumar E+......................$199
135 f4 Macro Takumar E- .............$99
150 f2.8 SMC E- ...........................$129
165 f2.8 SMC E++ ........................$159
200 f4 Takumar E ...........................$99
300 f4 E ..........................................$89
Inner Ext Tube Set E++ ..................$85

Large Format
65 f8 Super-Angulon E+ .............$195

75 f6.8 Caltar II-N E++ .................$199

100 f5.6 Sironar E++ ....................$199

110 f5.6 Super Sym XL E++ .......$1099

135 f4.7 Xenar E+ ........................$149

135 f5.6 Nikkor-W E++ .................$249

150 f5.6 APO Symmar E+ ...........$349

210 f5.6 Caltar II-N E++ ...............$185

210 f5.6 Symmar-S E++ ...............$199

12” f4.5 Ilex Paragon E ...............$295

Calumet 4x5 E ..............................$95

Cambo SC-2 4x5 E++ .................$195

Omega 45E 4x5 E++ ...................$145

Omega 45F 4x5 E++....................$225

B&J Grover 8x10 E ......................$395

A trusted photography source for 100 years
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LIGHTING 

T
HE STUDIO LIGHTING genie is not going back into the bottle anytime 

soon and LED light sources are finding their place in more and more 

camera rooms. Clever and versatile lighting systems such as Rotolight’s 

new Anova V2 and their compact RL48-B battery-powered portable lights 

are part of the reason why.

How to Create Stunning 
Portraits Using Three 
LED Lighting Setups
MIX ‘N’ MATCH YOUR LIGHT SOURCES WITH ROTOLIGHT’S ANOVA V2 AND RL48-B’S
BY JOE FARACE

TOOLS OF THE LED TRADE

At a trade show, I had a chance to check 

out Rotolight’s Anova V2: an improved 

and, most importantly, brighter LED 

studio light. Since then, I have been 

using one in my home studio on a 

regular basis.

How much brighter is it? How about 

350 percent brighter. The new Anova V2 

delivers 1000-watt equivalent output 

while using 93 percent less energy than a 

standard tungsten bulb. It has an overall 

color rendering of CRI > 95 (see “Color 

Rendering Index”) and a skin tone CRI 

rating > 98, in models that feature either 

a 110-degree beam angle for soft lighting 

or a standard 50-degree angle for more 

straight-line output.

You have a choice: broad soft light 

with less output or more light and a 

narrower beam. Having coped with 

the challenge of using lower-powered 

LED studio lights in the past, I chose 

the more powerful option. There’s an 

optional ($220) Rotolight Honeycomb 

Louver that reduces the beam angle 

down to 40 degrees while directing light 

onto your subject in a more dramatic 

way. Bi-Colour Anova lights use white 

and yellow LEDs and with a simple dial 

interface on the back can be balanced 

to match ambient color temperature 

without requiring gels, though a 
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standard filter holder is available for 

special effects. Using a standard V-Lock 

or Gold Mount battery, an Anova will 

function for up to four hours, making it 

ideal for location shooting. Rotolight’s 

Magic Eye smartphone app provides 

additional control over Anova’s color 

and brightness and is discussed in detail 

in my September, 2013, Shutterbug 

review (available online).

The other two lights that make up 

my three-light setup are the small 

battery-powered (three AA) RL48-B 

lights found in Rotolight’s Interview Kit. 

The basic RL48-B produces a default 

color temperature of 5600K (Daylight) 

and has built-in storage space for the 

bundled Lee Filters’ (www.leefilters.

com) Calibration Filter Kit as well as 

some bolder special effects filters in the 

soft storage pouch that’s part of the kit. 

The LEDs used in the RL48-B have a 

140-degree beam so light wraps around 

your subject, providing an interesting 

counterpoint to the Anova’s narrower 

beam. The mounting stands in the kit 

have a shoe mount with a standard 1/4-

inch tripod screwmount, allowing you 

to attach it to a tripod or light stand as 

well as on camera in a hot shoe. When 

working with the system, Rotolight 

offers a full line of swivel mounts, 

clamps, and articulated arms that 

provide flexibility.
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Here the Anova V2 is placed near the back of my 11x15-foot home studio and slightly to my right. Since it’s the 
most powerful of the three lights used, I bounced the Anova off the nine-foot ceiling, using it as a soft overall 
fill light. One of the battery-powered RL48-B lights, with diffusion filter, is placed at camera left and fairly close 
to the subject creating a key light. The second RL48-B was placed directly behind Pamela Simpson and 
contained a sandwich of three filters—two yellow, one orange—to create a gold glow against her violet tresses. 
Background is a Savage Infinity Black Vinyl Backdrop.

For this portrait I used the three Rotolight LED lights 
in a more or less traditional arrangement with key, 
fill, and back light placements, albeit in this case they 
were LED sources. The camera was a Panasonic Lumix 
GH4 with an Olympus 45mm f/1.8 lens; exposure was 
1/60 sec at f/1.8 and ISO 800.

For this three-light setup an Anova V2 is placed at camera right but aimed at the studio’s wall, bouncing 
sidelight onto the subject and acting as fill. The key light is a RL48-B placed at camera left as shown with a 
second (unfiltered) RL48-B placed behind the subject highlighting her hair. Background is a Savage Infinity 
Photo Gray Vinyl Backdrop.

EXECUTING THE CONCEPT

Some advantages to having an all-LED 

studio setup were immediately apparent 

during my first lighting test: since 

neither the Anova V2 or tiny RL48-B 

lights have/require cooling fans, the 

studio was quiet.

Even when working with a 

professional model such as Pamela 

Simpson, who needs little direction, I 

like a quiet set so I can communicate 

with a subject. Better communication 

always produces better portraits. No 

flash means no recharging of capacitors 

which means no—and I mean no—

recycle time or waiting before making 

your next shot. It’s much like shooting 

with daylight sources and all these 

lights were perfectly daylight balanced 

without required filtration, not counting 

that done (as you will see) for special 

effects. Tip: If you like to shoot fast, 

make sure you’re using a fast memory 

card because all of the sudden that 

particular choice becomes the limiting 

factor. No flash means few, if any, blinks, 

although subjects who are contact lenses 

wearers will always produce a few no 

matter what the light source.

The output produced by the three 

Rotolights was close enough to daylight 

that shooting in AWB mode produced 

image files that required little if any 

color correction. Since individual LEDs 

can vary from brand to brand, I used 

a pocket spectrascope to analyze the 
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LIGHTING 

For this portrait I used the three Rotolight LED lights 
in a traditional arrangement with key light and 
backlight placements with the fill light from the Anova 
V2 bounced off the white-painted studio wall at 
camera right. The camera was a Panasonic Lumix GH4 
with an Olympus 45mm f/1.8 lens; exposure was 1/80 
sec at f/1.8 and ISO 800.

Here the Anova V2 is bounced off the nine-foot 
ceiling, using it as a soft overall fill light. One of the 
battery-powered RL48-B lights is placed at camera 
left while the second RL48-B with a blue filter is 
directly behind the subject. Background is a Savage 
Infinity Black Vinyl Backdrop. Camera was a Panasonic 
Lumix GH4 with an Olympus 45mm f/1.8 lens; exposure 
was 1/80 sec at f/2 and ISO 800. Tweaked in Photoshop 
using the Vignette Blur filter in Nik Color Efex Pro to 
add softness to the bottom of the portrait, placing 
more emphasis on the subject’s face.

For this lighting setup an Anova V2 is at camera right but placed closer to the subject (than my first setup) and 
bounced off the nine-foot ceiling, acting as fill. The key light is a RL48-B placed at camera left acting with a 
second (magenta filtered) RL48-B right behind the subject highlighting her hair. Background is a Savage Infinity 
Photo Gray Vinyl Backdrop using the supports that are part of Savage’s Economy Background Kit.

output quality of Rotolight’s LEDs and 

found a smoothly reproduced spectrum 

with no spikes or missing color bands.

Working with three LED light 

sources in the studio was also lots of fun, 

especially the battery-powered RL48-B 

lights that I placed on lightweight light 

stands so they could be moved easily 

around my home studio. I mounted 

one RL48-B that I planned on placing 

behind the model as a hair or back light 

on the smallest, lightest stand I owned 

so it could be placed as close as possible 

to my subject. The 5.7-pound Anova V2 

is heftier so I used a sturdier light stand 

to support it.

BRIGHT, BROAD FILL LIGHT

For the first portrait I set up the lights 

as shown in the illustration using the 

Anova as an overall fill light and one 

RL48-B as a key light with the other 

one as an accent light. The ability to 

move the battery-powered RL48-B 

lights around the studio was an asset 

and their small size made it possible to 

place one directly behind model Pamela 

Simpson’s head to backlight her violet 

(for this shoot) tresses. That doesn’t 

mean that I didn’t have to pay attention, 

and camera position and angle were 

critical in making sure the RL48-B 

didn’t peek out from behind her head. 

Using a mirrorless interchangeable lens 

camera, such as the Panasonic Lumix 

GH4 I used for this shoot, made it easy 

to immediately see in the viewfinder 

when that occurred so I could reposition 

and make another shot.

The RL48-B lights are not as bright as 

the Anova V2 so I ended up shooting at 

what some people might consider higher 

than normal ISOs but I encountered 

no noise problems. The GH4 has ISO 

capabilities up to 25,600 and produces 

relatively clean images even at the 

top end of that spectrum, so I wasn’t 

stressing its capabilities. Keep in mind 

that when I tested the original Anova 

I often found myself shooting at ISO 

settings from 1250 to 1600 but using 

the Anova as a fill light, as suggested 

by R.T.S.’s Mark Tahmin, I was happily 

shooting at lower speeds, making this 

combination of Rotolight fixtures 

available to shooters with cameras that 

can easily shoot at these ISO levels. 

I also used prime lenses for these 

COLOR RENDERING INDEX
The Color Rendering Index (CRI) is a measure of a light source’s ability to accurately 

reproduce colors and uses a scale from zero to 100. CRI is measured by comparing 

the color rendering of a test source to a perfect source, which is generally a black 

body radiator. Both sources are used to illuminate standard samples. The perceived 

colors under reference and test illumination are compared using a standard formula 

and averaged over a number of samples to get the final CRI rating. At CRI 80, a light 

reproduces 80 percent of the visible color spectrum the sun would produce at the 

same color temperature. A CRI of 100, taken at a color temperature of noon sunlight, 

will reproduce the colors found on a sunny day at noon.
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ROTOLIGHT ANOVA V2 SPECIFICATIONS

Q Color Temperature Range: 3120K to 6300K (equivalent to 1000-watt tungsten)

Q Lux/Lumens/Foot-candles: 1m = 2028 Lux/5425 Lumen/188 Foot-candles

Q Power Consumption: 38 watts (dimmable from 1 to 100 percent)

Q Beam Angle: 110 degrees

Q Dimensions: 13.18x15.39x3.35 inches (with optional barn doors)

Q Weight: Body: 5.7 lbs; Case: 5.5 lbs

Q Price: $2,387.95

sessions instead of slower zooms. If you 

don’t like shooting with the lens wide 

open, kicking up the ISO even a half-

stop won’t strain the noise reduction 

capabilities of most cameras.

Keeping the same background and 

having the subject change clothes for a 

different look, I also changed the overall 

style of the portraits by adding a blue 

gel to the RL48-B. Then for the next 

series of portraits, I continued to move 

the RL48-B lights around and use the 

Anova 2 in many different functions (see 

illustrations), again mostly as a fill light.

The concept of using a bright, broad 

light source for fill is not a new one 

and portrait photographers have been 

using it for years with both continuous 

and electronic flash sources. LED is 

just the latest technology to adapt 

itself to portraiture and provides 

continuous light without generating 

the heat levels produced by quartz 

and tungsten sources. What’s more, 

the size and lightness of the RL48-B 

lights makes them an ideal source for 

experimentation and just playing with 

the light. They are simply fun light 

sources to use and, when backed up by 

the Anova V2’s power, produce a lighting 

system that should work just as well on 

the road as it does in the studio. Q

For more information on Rotolight’s 

Anova V2 and RL48-B lights, contact 

R.T.S. Inc. at www.rtsphoto.com.

For this shot of Pamela Simpson dressed in gray and 
shot against a Savage Infinity Photo Gray Backdrop, I 
used the lighting setup as shown. The camera was a 
Panasonic Lumix GH4 with an Olympus 45mm f/1.8 
lens; exposure was 1/50 sec at f/1.8 and ISO 800. The 
finished image was enhanced with onOne Software’s 
Perfect B&W to give it a slightly different look.

I used the same setup as what was shown for Pamela Simpson wearing gray but this time substituting a Savage 
Infinity Black Vinyl Backdrop. The camera was a Panasonic Lumix GH4 with an Olympus 45mm f/1.8 lens; 
exposure was 1/40 sec at f/2 and ISO 800. Retouched using Imagenomic’s Portraiture plug-in.

ROTOLIGHT RL48-B SPECIFICATIONS

Q Diameter Size: 5.3 inches

Q Beam Angle: 140 degrees

Q Hot Light Equivalent: 80 watts

Q Color Temperature: 5600K

Q Power: Three AA batteries

Q Battery Life: Four hours

Q Weight: 6 oz

Q Interview Kit Price: $319
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www.meridianpro.com
800-544-1370

Over 80 sizes, from wallet up to 30" x120" 

true photographic prints, not inkjet, on 

Kodak® Endura Premier Professional Paper 

E-Surface and Metallic.

TRUE PHOTOGRAPHIC LAB CORRECTED 
PRINTS ON KODAK® ENDURA PAPER
8 wallets  1.75

4 x 6 .29
5 x 7 .99

8 x 10 1.69
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Learn more today www.blackmagicdesign.com

Introducing the world’s most advanced  

visual effects and motion graphics solution!

FUSION Ř ..........................................................................................Free

FUSION Ř STUDIO .........................................................$995

Download Your Free Trial 

www.PortraitProfessional.com

THE FASTEST, EASIEST 
RETOUCHING SOFTWARE 

EXTRA 10% OFF 

CODE 81����

“I love the ease with which I can use 
your product to render outstanding 
and realistic portrait images.”         ��

��John W. Nelson, Portrait ProIHVVLRQDO user
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Your Trusted Source for
Photography Backgrounds.

We’re behind your great images.

Superior Specialties
800-666-2545 
Call for your free catalog or visit 
superspec.com

J  Seamless Paper
J��Fire-Retardant Seamless
J��Muslin Backgrounds
J��Twistflex Backgrounds
J��Graduated Backgrounds
J��Vinyl Backgrounds
J��Photo Equipment & Accessories

Follow us on Facebook at  

facebook.com/shutterbugmag  

and share images and ideas!

© Dan Havlik

Get Social with Shutterbug!

STO-FEN
OMNI-BOUNCE

CUSTOM MADE FOR YOUR STROBE
The “OMNI” All Directional Bounce

It achieves the effect of Umbrella & Soft Bare Bulb il-
lumination. Works well with all lenses from 16 to 
200mm,  including zooms. Designed for the follow-
ing strobes: Canon 199A, 300TL, 270EX, 380EX, 
420EX, 420EZ, 430EX, 430EZ, 540EZ, 550EX, 580EX, 
580EXII & NEW 600EX/RT. Metz MZ-3, 32Z-1, 32Z-
2, 36AF, 44AF, CT/CL45, CT60, 40MZ2, 40MZ1i & 3i, 
40AF4N, 58AF1, 50MZ5, 54MZ3 & MZ70, 70MZ-4&5, 
76MZ5. Minolta 3500xi, 3600, 4000AF, 5200I, 5400xi/
hs & 5600HS. Nikon SB16, SB24, SB25, SB26, SB28, 
SB28DX, SB50DX & SB80DX, SB400, SB600, SB800, 
SB900. Olympus T32, FL36, FL40, FL50 & G40. Pentax 
330FTZ, AF360FGZ, AF500FTZ & AF540FGZ. Sunpak 
355AF, 383, 422, 433, 444, 30DX, 455, 522, 544, 555 
PZ4000AF, PZ5000AF, PZ40X, MZ40AF, RD2000. Sony 
HVL-F36, F56, HVL-F58AM, HVL-F32X, HVL-F1000 & 
FH1100. Achiever 260 Series. Vivitar 283, 285, 728AF, 
730AF, 830AF, 840AF, 850AF, 2500, 3500, 3700, 4600 & 
5600. Plus Universal for many other bounce strobe units. 
If you do not see your flash listed, please ask, as we can 
fit many other flashes not listed.

“Specify your strobe 
when ordering”

AVAILABLE AT MANY 
DEALERS

Only: $19.95 plus $2.50 shipping
CA & NY residents 

add sales tax
To Order, CALL TOLL FREE

800-538-0730
VISA, MASTERCARD, AMEX 

Welcomed. Mail Orders 
Send Check or Money Order.

Most orders shipped 
within 48 hours.

Omni shown on Nikon SB25

STO-FEN PRODUCTS
P.O. Box 7609, Dept. S9, Santa Cruz, CA 95061
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www.stofen.com

888-LEICASAM (534-2272)
203·371·2352 / 2353

Toll-Free Fax: 866-639-1542
Fax: 203-880-1521

501 Kings Highway East
Executive Suites

Fairfield CT 06825
(by appointment only)

(USA DEALER)
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T
HE FIRST SHOTS COUNT.

Unlike landscape, portrait, wildlife, or even sports photographers, 

the first shots taken these days by advertising photographers on the job 

are almost always instantly seen and judged—by the client, the client’s 

representative, an agency rep, or an art director. Pressure, anyone?

So, says advertising, fashion, and lifestyle photographer Dixie Dixon, “You have 

to know how to shoot really good images right out of the camera, right from the start, 

because those images are popping up immediately on a monitor or laptop on set.”

CREATIVITY

Getting in the Zone
FOR ADVERTISING PHOTOGRAPHER DIXIE DIXON,  
BIG PRODUCTION SHOOTS REQUIRE SKILL AND STRATEGY
BY BARRY TANENBAUM
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Shot for a web, display, and print campaign for Piper’s Perfumery. “They wanted mood and lifestyle images,” 
Dixie Dixon says. “They wanted to make it fun. This photo was the client’s idea and I loved it.”

Fortunately, Dixon not only has skill, 

but a strategy going for her. “Usually I 

have my producer sort of grab the client 

when I’m first starting to shoot and 

distract him so I can get in the zone,” 

she says. And because it takes everyone 

a little while to warm up, advertising 

photographers know it’s a bad idea to 

start with the harder, more complicated 

shots. “When I first got started in the 

business,” Dixon adds, “I liked shooting 

to the CompactFlash cards because I 

didn’t want people instantly seeing my 

work. It was intimidating.”

What was most intimidating, though, 

was her first big production job. “I 

think it would have been helpful to have 

assisted an advertising photographer,” 

she says, “but maybe it was best that I 

just didn’t know what I could do wrong. 

I knew how to create images, but I’d 

never worked with a big crew, never 

had to deal with all the people and 

their personalities, or figure out the 

production side of things. In a way, I was 

in over my head.”

“I shot this for the Dallas String Quartet; they’re kind 
of a cross between a string quartet and a rock band. 
They wanted something that looked high production, 
sort of like a movie set. We didn’t have the budget to 
create that, so we went to the hardware store and 
bought about 30 clamp-on tungsten lights, the kind of 
bright bulbs used for stuff like road construction, and 
we strung those in the background. Turned out to be 
perfect: glamour with a hard edge.”
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But she got through it, and she 

delivered what the client wanted. Most 

important, she learned something 

invaluable: “After doing that, after 

having to shoot in that situation, a 

moment clicked for me: this is exactly 

what I want to be doing. The whole huge 

production gave me an adrenaline rush, 

and I was really in the zone, loving what 

I was shooting. And I learned that the 

more you click that shutter, the more 

confidence you build, the more problems 

you’re solving in your head. It becomes 

a habit, almost a method, and you’re 

going to be able to do bigger and bigger 

jobs. You’re moving up the ladder, rung 

by rung. If you like the work, if it’s your 

passion, your confidence will grow from 

the first job.”

BEHIND THE SCENES

In an advertising photo you might see 

a pillow fight in progress; or a traveler 

relaxing off the road; or an office 

worker imagining a different kind of 

keyboard on his desk. But of course, 

it’s who and what you don’t see—the 

hair and makeup artists, wardrobe 

stylists, set decorators, all the props 

and equipment—that makes advertising 

photography the realization of the 

impossibly attractive.

In charge of bringing it all home 

are the photographers. Some, it is said, 

walk onto the set after all is prepared, 

make minor adjustments and push the 

shutter buttons. Dixie Dixon isn’t one of 

those. “I’m involved in every single part 

“For the DSQ session we also rented two Nine Lights and used some umbrellas from an old Speedotron setup we 
found in the back of the studio we were renting. We also had a fog machine and a wind machine. Exposure 
shooting into the Nine Lights? Lots of trial and error.”

“For Piper’s, we used four models and shot in a house 
that had great window light. Then we didn’t get a day 
in which the daylight was cooperating, so we set up 
HMI lights outdoors on the porch. In some shots you 
can see raindrops on the windows.”

“Virgin Pulse offers employee health and healthy-lifestyle plans to companies. They wanted ‘fun at the office’ 
images. They also wanted lens flare in every image, so we had strobes in the background firing toward the 
camera and we also had them outside, firing through the windows.”

of the shoot,” she says. “I need to have 

an understanding of all the processes 

because it’s hard to direct someone 

unless you know not only what you’re 

looking for, but also the basics of how to 

get it.”

Dixon often shapes a shoot from 

conception to execution. “Some clients 

have a firm vision; others want me to 

take an idea and run with it,” she says. 

“When I started out, the art director 

would have the vision and I’d have to 

stick closely to it. Fair enough—that’s 

the nature of the business, and it’s how 

everyone starts. But what I would do was 

get the exact shot he was looking for, and 

then I’d try to give him something he 

didn’t know he was looking for—which 

was my vision, basically. I’d try to create 

something I thought would be really 

spectacular. And now that I’ve been 

working a lot, people are starting to hire 

me for my vision. It’s a cool place to be.”

A recent campaign, for Piper’s 

Perfumery, is a case in point, as the 

inspiration images the client sent to 

Dixon were her own photos. “They were 

from my website—that was really neat, 

that my previous work was the basis for 

a new campaign. I couldn’t have been 

more excited to shoot that job. I knew 

they liked my style and vision, and I got 

to collaborate with the art director. And 

I had a dream team for that job, too.”
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CREATIVITY

There’s no underestimating the 

importance of the team that helps her 

create the images. “When I first got into 

the business,” Dixon says, “I didn’t know 

many people, so it was tougher, but the 

more jobs you do, the more you network, 

and you start finding people you really 

like working with and who creatively 

inspire you on the job. I’ve found the 

people, the team I love working with. 

They’re not only great at what they 

do—lighting, hair, makeup, wardrobe—

but they also have really high energy. 

They’re excited about being there, 

stoked about the shoot, and that keeps 

me in my zone.”

The team extends to the models, too. 

“I love to be part of the casting,” Dixon 

says, “and I try to meet the models in 

person before the job, because you never 

know. I just like to get to know them a 

little bit, get them to open up. I do this 

thing when they show up—I’ll try to give 

them a big hug—I always hug everyone—

and the more standoffish they are, the 

longer it’s probably going to take me to 

get them to open up in the pictures.”

On a Dixie Dixon shoot, everybody is 

expected to bring it.

ELEMENTS OF STYLE

Technical expertise is a given for the 

kinds of results the business demands, 

“This was for Woodland Worldwide clothing. They flew 
in from India to shoot in Dallas. They were originally 
looking for ghost towns, and clearly Dallas doesn’t 
have them, so we had to find some suitable locations. 
We spent two days scouting locations with them. We 
shot this at the Fort Worth Stockyards.”

“I like the mood of the lighting in this Piper’s shot. The client loved my black-and-white pictures, and they wanted 
color and black-and-white versions. They ran the ads in black and white with the perfume bottles in color.”

“Virgin Pulse didn’t want professional models, so we had to cast real people with good looks and talent. We 
hired a casting director and saw maybe 50 people. I normally have music pumping for a shoot, but this was a 
real office, so we had the challenge of getting them to react to music that wasn’t there.”
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and knowing you have it is a big 

confidence builder. A key factor in 

the look of Dixon’s images is lighting, 

and her lighting style calls into play 

everything from constant lights to 

Speedlights to studio and location 

strobe setups, plus all the modifiers 

needed to make the light do what she 

wants it to.

“I’ll go with my lighting guy to a 

video rental place,” she says, “and 

we’ll pick out the kind of lighting we’ll 

need. Sometimes we get both HMIs—

The client was Malouf’s, a Texas clothier. “They 
wanted a rainy day look, but when you want rain, you 
don’t get it, so we shot the scene and the rain was 
retouched in. They used the color version of this shot, 
but I like the black and white better.”

essentially they’re movie lights—and 

strobes, depending on the budget. 

Strobes will keep things in sharp focus, 

but if I want a more moody look to the 

image, I’ll go with the constant light so I 

can open up a lens to f/2.8 and get soft-

focus backgrounds.”

Dixon shoots these days with Nikon 

D4S and D810 full-frame digital SLRs, 

and she’s a big fan of the Nikkor prime 

lenses. She’ll use the 35mm f/1.4 for 

locations in which the client wants a lot 

of background with models appearing 

relatively small in the frame. She also 

likes the 58mm f/1.4—“it seems our eyes 

see more 58mm than 50mm, and I get 

a beautiful bokeh with it”—as well as 

the 85mm f/1.4, the 200mm f/2, and the 

180mm f/1.8. “I think single focal length 

lenses make me more creative. I like to 

be my own walking zoom. I tend to walk 

around a location while the models are 

in hair and makeup, and I think about 

the compositions I want. I’ll often be 

with my lighting guys, figuring out the 

best spots.”

REPEAT BUSINESS

“With the big production advertising 

shoot, it’s all about confidence, 

expertise, the right equipment, and 

personalities,” Dixon sums up. “But 

creating great images for the clients is 

expected. I think that what gets them 

to hire you over and over again is the 

experience you create for them on set. 

People love working with people they 

love to work with, people they have 

fun around. We have music playing, 

we create really great energy, we have 

a huge wrap party at the end with 

everyone cheering for everyone. All of 

that is going to increase the chances of 

them hiring you again because they’re 

always going to remember how you 

made them feel on set. It’s more than 

great results, it’s a great time.”

To get an idea of what Dixie Dixon 

means, you might like to check out 

the behind-the-scenes videos for the 

Piper’s Perfumery, Virgin Pulse, and 

Woodland Worldwide shoots at vimeo.

com/107166528; vimeo.com/81445248; 

and vimeo.com/108521413. The thing 

is, watching any one of these videos will 

likely make you want to change your 

occupation. Watching all three might 

just drive you to do it. Q

You can view a range of Dixie Dixon’s images 
at her website: www.dixiedixon.com.

“We shot this Piper’s image in a closet, a tricky 
situation with not a lot of working space. We ended up 
using a China ball light, essentially a round Chinese 
paper lantern.”

“Woodland also wanted an Airstream trailer in every shot, and there were 30 shots we had to get, but they 
didn’t tell us about the trailer until two days before the shoot. I posted it out on Facebook: anybody have one? A 
few people responded and we got one. It’s crazy the resources we have now!”
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Pro Performance Lens

14mm F2.8 ED AS 

IF UMC
FULL FRAME Ultra 

Wide Angle

$299.00

Available for Canon EOS EF, Nikon with AE Chip, 

Sony A, Sony E, Pentax K, Olympus/Panasonic Micro 

4/3, Fuji X, Canon M, Samsung NX

Pro Performance Lens

35mm F1.4 ED AS 

IF UMC
Full Frame Wide Angle 

With AE Chip

$499.00
Available for Canon EOS EF, Nikon AE w and w/o 

chip for:  Sony A, Sony E, Pentax K, Olympus 4/3, 

Samsung NX

Pro Performance Lens

24mm F1.4 ED AS 

IF UMC
Full Frame Wide Angle

$499.00

Available for Canon EOS EF, Nikon with AE Chip, 

Sony A, Sony E, Pentax K, Olympus 4/3, Olympus/

Panasonic Micro 4/3

Pro Performance Lens

24mm F3.5 Tilt-

Shift ED AS UMC
Full Frame Perspective 

Control Lens

$799.00
Available for Canon EOS EF, Nikon, Sony A, 

Pentax K, Olympus/Panasonic Micro 4/3

Pro Performance Lens

10mm F2.8 ED AS NCS
Ultra Wide Angle with 
Anti-Reflection Nano 

Coating System

$479.00
Available for Sony E, Olympus/Panasonic 

Micro 4/3, Fuji X, Canon M, Samsung NX

Pro Performance Lens

12mm F2.0 NCS
Ultra Wide Angle with 
Anti-Reflection Nano 

Coating System

$349.00
Available for Sony E, Olympus/Panasonic 

Micro 4/3, Fuji X, Canon M, Samsung NX, 

Canon EOS EF/S, Nikon

Pro Performance Lens

8mm F2.8 UMC
Fisheye Lens - Series II

$299.00

Available for Sony E, Fuji X, 

Canon M, Samsung NX

Pro Performance Lens

500mm/ 1000mm 

Telephoto Lens Kit 

with  2x 

Teleconverter

$129.00
Available for almost any Current or OLD Digital or 

Film Interchangeable Lens DSLR, SLR or Mirrorless  

Cameras (Please specify your camera)

Pro Performance Lens

650-1300mm/ 1300mm-2600mm 

Super Zoom Lens Kit

with 2x Teleconverter $279.00
Available for almost any Current or OLD Digital or 

Film Interchangeable Lens DSLR, SLR or Mirrorless  

Cameras (Please specify your camera)

Pro Performance Lens

800mm/ 1600mm 

Mirror Lens Kit 

with 2x 

Teleconverter

$199.00
Available for almost any Current or OLD Digital or 

Film Interchangeable Lens DSLR, SLR or Mirrorless  

Cameras (Please specify your camera)

More Than 50 Years Of ExperienceNew, Used, Refurbished, Preowned Collectables At Discounted Prices

• De-Clicked Aperture Control
• Geared Aperture and Focus Rings
• Calibrated in T-Stops
• Side Mounted Aperture and Focusing Scales

Available for Canon EOS EF, Nikon, Sony A, Sony E, Olympus/Panasonic Micro 4/3

ROKINON CINE LENSES
Pro Performance Lenses

85mm T1.5 AS IF UMC Cine

35mm T1.5 AS UMC Cine

24mm T1.5 ED AS IF UMC Cine

$479.00

$299.00

$679.00

Buy all 3 Cine Rokinon lenses for $1299.00



25mm T2.1 Xenon FF Lens
35mm T2.1 Xenon FF Lens
50mm T2.1 Xenon FF Lens
75mm T2.1 Xenon FF Lens
100mm T2.1 Xenon FF Lens

REPAIR SERVICE!
TOP QUALITY EXPERIENCED

AT DISCOUNT PRICES!  Send your equipment for a 
FREE repair estimate to: Cambridge World 

60-18 Fresh Pond Rd., Maspeth, Queens New York 11378

Nothing is too Small or too Large Anything Photographic !!!!! 
Estate Sales Welcome!!! You can mail your gear or we can pick your gear up. 
You can trade-in your gear or we will pay you with a check or with Paypal. 
CALL 1-800-221-2253 and  ask  for Simon Or Email us at 
sales@cambridgeworld.com. Send your equipment for a FREE evaluation to: 

Cambridge World 60-18 Fresh Pond Rd., 
Maspeth, Queens, N.Y. 11378

TOP  DOLLAR$$$

WE PAY FOR YOUR RETIRED GEAR!A S K

IF YOU DO NOT SEE 
IT, IT DOESN’T MEAN 
WE DO NOT HAVE IT,

1-800-221-2253

LARGE SELECTION 
OF PROJECTION 
BULBS...CALL ALEX 
1-800-221-2253

CALL
B+W, HELIOPAN, CANON, CAMBRON, COKIN, 

HOYA, KENKO, LECIA, NIKON, 

SINGH-RAY,TIFFEN, ZEISS, ETC

WE HAVE MORE THAN 10,000 FILTERS 
IN STOCK. CALL ADAM 1-800-221-2253

Top Quality screw in optical Glass Filters
19-37mm……19.95    67-82mm……..19.95
40-49mm……..9.95    86-95mm……..59.95
52-62mm…….14.95   105-122mm…129.95

 Sun Shade Lens Hoods
19-37mm……...9.95   67-82mm……..19.95
40-49mm……...6.95   86-95mm……..69.95
52-62mm……...9.95   105-122mm…..99.95

 3 Lens Close-up Macro Lens Sets
19-37mm……..29.95   52-62mm…….29.95
40-49mm……..19.95   67-82mm…….39.95

4.5mm F2.8..........838.95
8mm F3.5.............828.95    
10mm F2.8...........598.95    
15mm F2.8...........568.95

20mm F1.8...........588.95
24mm F1.8...........498.95
28mm F1.8...........308.95
30mm F1.4...........278.95

800mm F5.6.......6698.95

10-20mm F4-5.6....478.95

12-24mm F4.5-5.6..748.95

17-70mm F2.8-4.5...458.95

18-200mm F3.5-5.6..238.95

24-70mm F2.8.....798.95

28-70mm F2.8-4....88.95 
28-200mm F3.5-5.6...174.95

28-300mm F3.5-6.3...234.95

35-135mm F4-5.6...99.95
50-150mm F2.8....698.95

50-500mm F4-6.3...948.95

55-200mm F4-5.6...124.95
70-300 F4-5.6......138.95

70-300 F4-5.6 APO...188.95

100-300mm F4-5.6...99.95

100-300mm F4....1098.95

120-300mm F2.8...2698.95

120-400 F4.5-5.6...938.95
150-500mm F5-6.3...948.95

200-500mm F2.8 APO EX DG...................25998.95
300-800mm F5.6 EX BE HSM.....................7698.95
1.4X APO............218.95     2X APO...............278.95

8-16mm F4.5-5.6 DC...618.95

17-50mm F2.8 
EX DCOS HSM..548.95

60mm F2.8...........278.95 

10-20mm F3.5........548.95

18-250mm F3.5-5.6.358.95    

70-300mmDGOS.248.95

70-200mm F2.8....888.95

50-200mm F4-5.6.148.95

85mm F1.4...........848.95
400mm F5.6…….299.95

19mm F2.8...........178.95

30 mm F2.8……174.95
35mm F1.4…….848.95

500mm F4.5.......4598.95

50-150mm F2.8…968.95

70-200/2.8OS…..1148.95

105mm F2.8........458.95
150mm F2.8.......688.95
180mm F2.8.......1488.95
300mm F2.8.......2998.95

70mm F2.8..........468.95
50mm F2.8..........234.95
50mm F1.4..........358.95

28-70mm F2.8.....318.95

10-20mm F4…….398.95

18-35mm F1.8….748.95

18-50mm F2.8-4........188.95
18-50mm F2.8............375.95

TOKINA

10-17mm F3.5-4.5...444.95
28-200mm F3.5-5.6....99.9511-16mm F2.8......564.95  

12-24mm F4.........424.95    
16-50mm F2.8......594.95    80-400mm F4.5-5.6....638.95

50-135mm F2.8....674.95

100mm F2.8.........384.95

16-28mm F2.8 .....748.00

17-35mm F4........719.00300mm F6.3…….299.95
12-28mm F4……598.95

14mm F2.8...........989.99 90mm F2.8..........348.95

28mm F2.5.............99.99 180mm F3.5........628.95

24mm F2.5.............79.95 500mm F8...........198.95

11-18mm F4.5-5.6...434.95
17-50mm F2.8.....334.9418-200mm F3.5-6.3...158.95
18-250mm F3.5-6.3...414.9518-270mm............398.95    
19-35mm F3.5=4.5...159.9520-40mm F2.7-3.5...298.95
24-135mm F3.5-5.6...398.95

28-105mm F2.8....298.95    
28-200mm F3.8-5.6...118.95

24-70mm F3.3-5.6...89.95    
28-75mm F2.8.......348.95

28-80mm F3.5-5.6...68.95
28-300mm F3.8-5.6...294.95

28-300mm F3.8-5.6 VC....584.95  200-400mm F5.6......298.95
55-200mm F4-5.6...128.95
70-200mm F2.8...664.95
60mm F2 Macro........399.95    
1.4X Converter....124.95 2X Tele Converter.....138.95
1.4X SP Converter...178.95 2X SP Converter...208.95

24-70mm F2.8......1195.00

75-300mm F4-5.6...128.95
200-500mm F5-6.3..758.95
10-24mm F3.5-4.5....458.99

10-24mm F3.5-4.5...429.95

70-300mm F4-5.6 329.95

50/2.8 HM Super Angulon.........................................3498.99
90/4.0 HM Makro-Symmar.......................................3198.99
120/5.6 HM Aspheric Apo-Digitar...........................4698.99

NEW SCHNEIDER PC TS LENSES

   KENKO TELECONVERTER
1.4x..99.95    1.5x..84.95    2X..129.95    3X..219.95

LENSES FOR MOST MANUAL
& AUTOFOCUS AF CAMERAS

24mm F2.8.............79.95    135mm F3.5..........29.95
28mm F2.8.............49.95    135mm F2.8..........49.95
35mm F2.8.............39.95 200mm F3.5..........79.95
50mm F1.8.............69.95 300mm F5.6..........99.95
50mm F1.4...........189.95 400mm F6.3..........99.95

100mm F3.5.........119.95
500mm F8.............99.95

500mm 1000mm combination.........................129.95
19-35mm F3.5-4.5....149.95 28-80mm F3.5-5.6...79.95
28-105mm Zoom...99.95     28-210mm F3.5-5.6...99.95
28-300mm F4-6.3..169.95 35-105mm Zoom.....119.95
70-210mm Zoom...79.95     75-150mm F3.5.......49.95

100-300mm F5.6-6.7....99.95 100-500mm F5.6-8...395.95

1000-4000mm zoom.........................................349.95
1.4X Teleconverter..............................................99.95
2X Teleconverter......29.95        3X Converter...69.95
1.5X Teleconverter...69.95        1.7X.Converter..99.95

75-300mm F4.5 Macro Zoom Lens..................89.95

8mm F3.5.............199.99   14mm F2.8..........349.99

85mm F1.4...........308.95
500mm F6.3........124.95 

800mm F8............219.95 1000mm F11.......799.95

650-1300mm F8 Long Zoom Lens...................249.95

0.42X Fisheye Lens............................................39.95
0.45X Wide Angle Lens.....................................39.95

We Offer MORE THAN 1,000 DIFFERENT 

LENSES at LOW DISCOUNT PRICES!!!
Canon,  Cosina,  Nikon,  Pentax,  Olympus,  Leica,  Sony,  Minolta,  
Vivitar,  Schneider,  Mamiya,  Hasselblad,  Rodenstock,  Zeiss ,  etc .

LENSES 

SAMYANG/ROKINON/BOWER

500mm F8...99.99
7.5mm F3.5...299.00 

85mm F1.4…299.0035mm F1.4…499.00
14mm  F2.8…399.00 8mm F3.5…299.00  

500mm mirror..119.99 500mm F6.3..159.99 800mm F8...219.99

650-1300mm f8-16 Zoom Lens....279.99
24mm F1.4...$699.00 24mm F3.5  Tilt and Shift…..999.00

FILTERS 

CINE LENSES
8mm T3.8...329.00 14mm...T3.1...449.00   24mm T1.5 749.00

3.5mm T1.5...549.00 85mm...T1.5...349.00

150-600mm F56.3 for $999.99

* Large selsctions of new 
and used Rollei and Rolleiflex
cameras,lenses and accessories

 at discount prices!!!!!

CALL William 1-800-221-2253

Rollei  & Rolleiflex 
Headquaters

Special Prices on 
Rollei 6000 Series

4, 4s, 5 & 5S & Samsung Galaxy S4 as well as the 
iPad2, iPad Mini, Mini Retina & iPad Air too.

$229

High ResolutionTop Quality Lenese

Wide Angle Lens
2X Telephoto Lens

All for

Macro Lens

for the iPhone  
& Samsung Galaxy
includes the iPhone

NEW  INSTANT 

DIGITAL CAMERA

       Print your pictures 148.99

Large selections of NEW & 

USED LEICA cameras, lenses, 

filters and accessories at low discount 

prices ASK for Joseph

LEIC HEADQUARTERS!!!

NEW SERIES 1 LENSES 
7mm F3.5…..324.95  13mm F2.8…409.95 

35mm F1.4…499.95 85mm F1.4…199.99
500mm F8….99.99 500mm F6.3. .124.99

650-1300mm F8-16 
Zoom Lens...239.99
800mm F8...189.00

NEW FLASHES

16M…………19.95  DF 183 AF….44.95 
DF 283 AF…89.95 285HV……...87.00
DF 293 AF…89.95 DF 383 AF…124.95
385 HV.. . . . . . . .149.95 DF 483 AF…159.95

8mm F3.8....189.00

   LARGE SELECTIONS OF NEW AND USED

             CLASSIC CAMERAS     
LENSES AND ACCESSORIES IN STOCK AT LOW DISCOUNT PRICES!

Agfa, Alpa, Ansco, Arca-Swiss, Bolex, Bronica, Canon, Contax, Contarex, Edixa,

 Exa, Exakta, Fuji, Fujica, Gami, Hasselblad, Kodak, Konica, Kowa, Leica, Leitz, Linhof, 

Mamiya, Mercury, Minolta, Minox, Miranda, Nikon, Nikonos, Olympus, Pentacon, Pentax, 

Petri, Plaubel, Polaroid, Praktica, Praktina, Retina, Revere, Ricoh, Robot, Rollei, Rolleiflex, 

Sea & Sea, Stereo Realist, Tessina, Topcon, Toyo, Voigtlander, Wollensak, Yashica, Zeiss, Etc.

EXPOSURE LIGHT METERS 
Cambron, Gossen, Kenko, Sekonic, Minolta, Pentax,
Polaris, Shepard, Soligor, Spectra, Wein, Etc. - CALL

FLASHES Ansmann, BRNO, Canon, 
 

Multiblitz, Nikon, Novacon, Norman,Novatron, 

Sunpak, Sony, Vivitar, Etc. CALL
Olympus, Pentax, Photogenic, Quantum, Sigma, 
Stroboframe,Stratos,  Smithvictor,

Metz, Minolta,     Cambron, Elinchrome, Gary Fong,

    PROJECTORS & VIEWERS
Braun, Canon, Epson, GEPE, Kodak Carousel &
   Ektagraphic,Kaiser, Panasonic, Optoma, Sanyo, 
Sharp, Telex, Da-Lite Screens, 
Slide Mounts,Vue-all Etc.  

 CALL
  DARKROOM/ ENLARGERS
Beseler, Durst, Fujimoto, KAISER, LPL, 

Omega, Etc. Enlarging Lenses & Darkroom 

Accessories. Large selection of papers available

(Kodak, Ilford, Fuji, Forte, Etc.) CALL
LARGE & MEDIUM FORMAT

Alpa, Arca Swiss, Bronica, Contax, Fuji, Cambron, 

Hasselblad, Linhof, Kiev, Mamiya,

Pentax 645D Digital Camera, Rollei, 

Rolleiflex, Toyo, Wista, Yashica, Etc.  CALL
TRIPODS 

Arca Swiss, Bogen, Cambron, Cullman, Berlebach, 
Giottos, Davis & Sanford, Gitzo, Impact, Linhof,  
Manfrotto, Slik, Sunpak, Tiltall, 

Vanguard, Velbon,  Etc. - CALL
FILM (ALL SIZES)

Kodak, Ilford, Fuji, Polaroid, AGFA, Etc. CALL
CASES & GADGET BAGS
Billingham, BobLBee, Domke, Lowepro, 

Pelican, Rimowa, Tamrac, 

Tenba, Zero Halliburton  CALL

NOVOFLEX 
Adapters Lenses
Accessories..................CALL

NEW DIGITAL & FILM CAMERAS
LENSES, FLASHES, SCREENS

PAPER AND ACCESSORIES
Canon, Casio, Fuji, Hasselblad, Kodak, Leica, Mamiya, Nikon, Olympus, 
Panasonic, Pentax, Polaroid, Samsung, Sanyo, Sigma, Sony, Vivitar, Etc -    

Delkin, Kington, Lexar, SanDisk, Nikon 

Fuji, Olympus, Sony, Panasonic, Etc............CALLMemory Cards 
Large selection of BATTERIES available at discount prices....CALL

Canon rebel 2000......89.99    

Canon rebel XT.....299.99

Kodak Retina IIIc...99.95

Maxxum 7000.........49.95

Maxxum 9000.........69.95

Nikon N90..............99.99

Nikonos V.............179.99

Topcon super RE…249.99

Voigtlander Bessa...599.99

Voigtlander Bessamatic...129.99

Yashica FX3............69.99

Exakta VX..............99.99

Hasselblad 500C..149.99

Bronica S2A, EC...... Call

Bronica ETR...........99.95

Minolta XTi............59.95

Maxxum 5D..........199.95

Canon F1...............119.99 

Contax G2.............699.99

Contax RTS III........699.99

Mamiya RB67.......199.99 

Leica IF.................499.99

Nikon F3...............129.99

Nikon F5...............349.99

Nikon D200..........499.99

Olympus OM1........99.99

Pentax K1000..........99.99

Pentax 645.............249.99

Rolleicord V..........149.99

Zeiss Contarex.........299.99

Fuji S5 digital.......599.95

Canon A2E .............79.99

Canon Elan.....49.99

Leica IIIF...............299.99

Leica R3................199.99

Nikkormat FTN.......99.95 

Nikon F...................99.99

Nikon FA..............169.99     

Canon 5D……….....999.00

Canon 40D……….299.00

Contax Aria………299.95

Exakta 66………....999.99

Leica M6……...…..999.99

Minolta SRT 101…..69.95

Bronica GSI...............399.50

Bronica SQ camera.....199.99

Canon VT....................299.99

Contax N1…...........…349.99

Exakta RTL................149.99

Exakta VX 1000......…129.50

Hasselblad 503CW.....499.95

Leica M3.....................499.99

Minolta X700................99.99

Maxxum HTsi..….........69.99

Maxxum 7D................299.99

Nikon FM10...............129.99

Nikon D40..................199.99

Nikon N55....................66.99

Olympus OM4............179.99

Pentax LX...................299.99

Rollei 35M..................119.99

Rolleiflex F3.5............499.99

Zeiss Icarex................149.99

Canon Elan....................69.99

Maxxum 5000...............39.95

Maxxum 700I.............119.95

Nikon N8008................79.95

Nikonos II.....................79.95

Topcon UNI..................79.95

Vitomatic II..................99.95

Yashica FR1..................69.95

Vittesa......................99.95

Canon XTi .................399.99

Retina Reflex ................99.99

Canon 1V....................499.99

Canon 1X......................69.99

Fuji Digital S3…...….299.95

Leica IIIG....................699.99

Nikkormat FT2...........119.94

Leica R8......................749.99

Nikon F2.....................119.99

Nikon F100.................199.99

Nikon 35TI…….…....369.50
Nikon FM 3A……….399.00
Nikon F4…………….299.00
Nikon D300……........699.00
Nikon D200…….…...499.00
Olympus E-520…..…249.00

Mamiya 110mm RZ lens...229.99

Pentax 120mm 645macro..399.99

Pentax 80-160mm645zoom.229.99

We have more than 30,000 Used items. Email us your Wish Listat 
sales@cambridgeworld.com or CALL 1-800-221-2253 and we will 
assist you and SAVE you $$$$$$. No item is too small or large. 

Listing is very partial.

USED DEPARTMENT

Olympus XA........79.99

Minolta 160.......69.99

Minolta 70........49.99

Canon 120.........79.99

Canon 105.........49.99

Leica minilux.....199.99

Contax T2.........199.99

Yashica T4.........99.99

Nikon lite touch...49.99

Konica 120.........49.99

Nikonos II.........99.99

Olympus 140........49.99

Pentax 115.........59.99

Minox GT...........199.99

Rollei 35..........129.99

Canon rebel X.......49.99

Minota 7000.........39.99

Petri V.............79.99

Exa.................69.99

Praktica TL.........69.99

Ricoh XRP...........99.99

Canon canonet.......49.99

Canon dial..........49.99

Canon P............239.99

Hasselblad x-pan...999.99

Mamiya 500 DTL......79.99

Leica c-lux.........299.99

Leica C1........... 199.99

Mamiya 7............699.99

Mamiya 645E.........199.99

Mamiya C220..........99.99

Yashicamat..........129.99

Minolta 70...........59.99

Minolta 9Xi..........149.99

Kodak C800............49.99

Samsung 170...........69.99

Pentax auto 110.......69.99

Nikon F100............169.99

Olympus IS.............79.99

Miranda FV.............99.99

Pentax PZ1.............109.99

Contax IIa.............139.99

Contarex...............249.99

Nikon 35Ti.............299.50

Nikon 28Ti.............349.95

Canon 24mm F1.4 ........989.00

Canon 50mm F1.4 ..........79.50

Canon 85mm F1.2 .....1,299.00

Canon 300mm F2.8 ...2,199.00

Canon 16-35mm F2.8 ...889.00

Canon 24-105mm F4 ....789.00

Canon 28-300mm F3.5 ...1,299

Canon 70-200mm F2.8 ...1,199

Canon 100-400mm F4.5  ....1,199

Canon 430EX ...............129.00

Canon 580EX................269.00

Canon 24-70mm F2.8 ...899.95

50mm F1.4 Zeiss Planar...209.00

80-200mm F4 sonnar.....199.00

Hasselblad 150mm F4 ..299.00

Leica 35mm F2 Summicron M...899

Leica 50mm F2 Summicron M...399

Leica 135mm F4.5 Hektor Screw..129

Leica 50mm F2 Summicron R..349.50

Mamiya 55mm F2.8 ........99.00

Mamiya 180mm F4.5....149.00

Minolta 50mm F1.7.........19.00

Minolta 80-200mm F4.5..69.00

Minolta 5400HS...............79.00

Maxxum 50mm F1.7 .......69.95

Nikon 50mm F1.4............69.00

Nikon 18-200mm F3.5..349.00

Nikon 80-200mm F2.8 ......399

Nikon SB600 ................269.00

Nikon SB900 ................349.00

Olympus 50mm F1.8 Zuiko...39.00

Olympus 70-210mm F4.5.......99.00

Olympus 50mm F1.4.......99.95

Panasonic 14-50mm F2.8....479.00

Pentax 28-80mm F3.5.....39.00

Pentax 35-80mm F4........44.00

Sigma 70mm F2.8.........379.00

Sony 16-80mm F3.5......499.00

Sony 55-200mm F4.........99.00

Vivitar 500mm F8 ..........69.00

Vivitar 283 Flash..................29.95

2X Teleconverter Extended Lens..29.95

3X Teleconverter Extended Lens..39.95

OF  THE  MONTH
SPECIALS

NEW SIGMA LENSES for 
MINOLTA MAXXUM &
 SONY ALPHA FILM & 
DIGITAL CAMERAS

24-70mm F3.5-5.6 AF ASPHERICAL..........129.99
28-105mm F3.8-5.6 AF UC III COMPACT ...99.99
28-200mm F3.8-5.6 AF COMPACT................99.99
35-135mm F4-5.6 AF UC COMPACT............79.99 

INSTRUCTION MANUALS/BOOKS
WE DO HAVE MORE THAN 
5000 INSTRUCTION BOOKS 
IN STOCK  CALL US AT
 1-800-221-2253 AND ASK 
FOR PAUL OR EMAIL US AT

SALES@CAMBRIDGEWORLD.COM 

TELESCOPES, RIFLESCOPES,

CALL

We offer one of the Largest selections of BINOCULARS, 

TELESCOPES, RANGEFINDERS AND RIFLESCOPES 

at LOW DISCOUNT PRICES!!! We also offer you more 

than 500 DIFFERENT BINOCULARS!!!!!!! 

BUSHNELL, BAUSCH&LOMB, 

CAMBRON, CANON, CARSON,

CELESTRON, DOCTER, FUJI, FUJINON, 

JASON, KOWA, LEITZ, LEICA, LEOPOLD, MEOPTA, 

MINOLTA, MINOX, OLYMPUS, PENTAX, SAMSUNG,  

SPALDING, STEINER, SWIFT, TASCO, VANGUARD, 

VIVITAR, VIXEN,  VORTEX, WEENS & PLATH, ZEISS, 

   
FOR YOUR SPECIAL PRICE

BINOCULARS
RANGEFINDERS

WE WILL BEAT AND MEET DISCOUNT PRICES!
CALL OR EMAIL  US AND WE WILL SAVE YOU $$$$$$$$$$$$$$$$$”

New, Used, Refurbished, Preowned Collectables At Discounted Prices

We Buy, Trade, Export, Import Anything Photographic, Online Sales & Wholesale

5050
Years of 

Experience

TESTIMONIAL OF THE MONTH

See more testimonials on our website.

email: Sales@CambridgeWorld.com

EXCELLENT-DELIVERED ON TIME- 
WELL PACKAGED. 

EXACTLY AS DESCRIBED.
WESLEY F.,

COXSACKIE, NY 12051



76 | FEBRUARY | 2015

When Disaster Strikes
HOW PHOTOJOURNALISTS BALANCE DOCUMENTING SCENES OF TRAGEDY AND  

DESTRUCTION WITH RUNNING A BUSINESS

TECHNIQUES 

BUSINESS TRENDS

T
HE PHOTOGRAPHY OF natural disasters and human tragedy—from 

earthquakes to suicide bombers—is an area of photojournalism filled 

with challenges. Photojournalists often face both physical and emotional 

obstacles but still need to keep a cool head and continue capturing 

the images. While their photos will tell the story of the event, photographers 

have their own personal stories to tell as well. The accounts told here are mostly 

about business but also touch on the heart of why someone takes on this area of 

photography and keeps going despite the emotional toll. We discuss issues of privacy 

and model releases, working at a disaster scene, what agencies to coordinate with, 

handling injury and trauma, and the pros and cons of pursuing this work.

SHUTTERBUG: What exactly drew you into your 
first work in this area of photography? It’s 
not something usually studied in photography 
school!
DAVID SNYDER: I first started shooting 

natural disasters and conflict zones 

when I began working for a Baltimore-

based non-governmental organization 

(NGO) called Catholic Relief Services. 

My background is actually in writing 

Many thanks to my patient and 

considerate contributing photographers: 

Eduardo Munoz Alvarez, VIEWpress; 

Ron Haviv, VII Photo; Nadav Neuhaus; 

David Snyder; and Mark Wilson. 

Special thanks must be given to Roger 

Ressmeyer, Visions of Tomorrow 

Foundation, for his help with this 

article. (All of the websites are listed at 

the end of the article.)

BY MARIA PISCOPO

and I worked for their communications 

department. Photography was very 

useful for helping the agency to 

better illustrate its publications and 

website, so I was encouraged to take 

photos. Eventually I was hired to their 

Emergency Response Team, a global 

response team based in Africa, and 

that’s when I really began to cover many 

natural disasters to which the agency 

was responding.

EDUARDO MUNOZ ALVAREZ: What drew me 

into this photography was the feeling 

that you are alive in just that moment 

that you know you could die. My first 

assignment was during a bank robbery 

and the robbers were holding some 

hostage with explosives. During those 

hours everything looked tense and 

though the robbers tried to blow up the 

explosive, it didn’t work. After a few 
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hours, the police negotiated with them 

and everyone returned home scared but 

safe.

MARK WILSON: It was the challenge of 

capturing the emotions of people 

affected by difficult situations. I bought 

my first camera (a Pentax K1000) from 

money earned delivering the Detroit 

Free Press when I was 13 years old. I was 

and am into art (drawing and painting) 

so the disciplines blended. Photography 

helped my evolution as an artist and vice 

versa.

RON HAVIV: My first foreign trip was to 

cover elections in Panama. I took a 

photograph of the vice president elect 

being beaten by a paramilitary that 

wound up on the cover of all three 

newsweeklies: Time, US News, and 

Newsweek. Then when the United States 

invaded Panama, President George 

H.W. Bush spoke about the photograph 

as one of the reasons why the US was 

invading Panama. I knew then that to 

be a photographer and have the work 

inform and be part of the conversation 

was something I wanted to do.

NADAV NEUHAUS: It was natural for me to 

be drawn to this kind of photography 

because I was born in Israel, a country 

that is constantly at war. My first job 

as a professional photographer was 

working at a local newspaper and my 

first encounter covering the conflict 

was a suicide bombing in Jerusalem. I 

was working for the newspaper Yediot 

Aharonot and, like most daily news 

photographers, I slept with a police 

scanner next to the bed. I was jolted 

out of sleep at 7 a.m. to the sound of a 

policeman shouting on the scanner that 

a bus had exploded. I will never forget 

the sound of his screaming. Within 

minutes I was out of bed and already 

on my motorbike with all my gear and 

still listening to the scanner to find out 

where the bombing had happened. I 

realized it was only a few minutes from 

my house and arrived at the same time 

as the first ambulance. When I arrived, I 

expected to hear screaming and crying. 

But it was the opposite. It was silent. 

Just the smell of burning flesh and 

petrol that hits you. It was a smell that 

I would come to recognize covering a 

wave of suicide bombings in Jerusalem 

and Tel Aviv. The strange thing about 

that day is that I don’t remember a 

thing about the first 20 minutes I was 

shooting on the scene. It was only later, 

when I got my negatives back from the 

paper, that I realized what I had shot. 

The next day, the pictures were on the 

front page.
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TECHNIQUES 

BUSINESS TRENDS

SB: Do you ever face issues of privacy rights 
and model releases and how have you handled 
them? What government or NGO agencies 
must you coordinate with?
EDUARDO MUNOZ ALVAREZ: When you work 

as a photojournalist you must face a lot 

of privacy rights with the content of your 

images. Also, sometimes the NGOs or 

the government may want to control the 

quality of the images to be published so 

you must find a way to work with them 

and show the audience what’s going on 

based on your assignment.

RON HAVIV: Privacy rights are dealt 

with on the ground and are up to my 

understanding of the situation. If people 

don’t want their photograph taken then I 

will absolutely not do so unless they are 

committing a crime or a human rights 

violation. Coordination with NGOs or 

government agencies depend completely 

on the situation at hand. There are no 

set rules nor any governing principles 

that the work is being censored by 

people around you.

NADAV NEUHAUS: Usually, when working 

as a journalist in a conflict area or a 

situation that is dangerous, you would 

not stop to secure model releases. But 

the issue of privacy is something that 

we are always thinking about, like when 

you are shooting in a hospital, or if there 

are concerns about revealing private 

information or someone’s identity. In 

cases like that you have to think more 

like a fellow human being than like a 

photojournalist. It’s a balancing act. In 

an emergency situation like a natural 

disaster, or a war zone, working with 

NGOs that have been on the ground for 

a long time can be a mutually beneficial 

relationship. They might help you access 

people and places you might never have 

encountered. It’s not always the same 

with the government. In many cases, 

you are trying not to cross paths with 

any government agencies, because it will 

usually lead to restrictions on what you 

can do. In conflict areas, you are often 

stopped by military forces, opposition 

forces, or both. You need to be careful 

because, despite the chaos, you are 

probably breaking laws. That said, you 

can’t be so careful that it stops you from 

getting the story.

DAVID SNYDER: Fortunately, I’ve never 

faced any issues of privacy rights with 

the work that I do. Obviously, there are 

a lot of sensitivities around shooting 

photos of people at times in their life 

when things are at their worst, and 

I am always extremely sensitive to 

that. I do work for some agencies that 

require written release forms of those 

I photograph, but for most simply 

explaining who I am and what the 

photos are for is enough, especially 

since the photos are being used only 

editorially.

SB: How do you see your business model 
evolving in the next few years?
RON HAVIV: I am a co-founder of the VII 

Photo agency. We are a photographer-

owned agency that distributes and 

represents our work around the world. 

The photo business is evolving in many 

different ways. The most prevalent is 

that due to social media as individual 

photographers we are moving from 

content suppliers to traditional media 

to being our own publishers. I expect 

this to continue and to ensure that work 

that has a visual voice and story to tell 

will rise above all the other imagery that 

exists.
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EDUARDO MUNOZ ALVAREZ: I’ve been a 

freelance photographer during the 

last 15 years, most of the time with the 

news agency Reuters in four different 

countries. I am also running a photo 

agency called VIEWpress, and we try 

to connect with other small agencies 

to form a network to promote our work 

straight to the clients interested in the 

specific material we are producing. I 

see my company growing every day, all 

thanks to the social media, which is 

getting stronger all the time.

DAVID SNYDER: Most of my income is 

generated from day rates for the clients 

with whom I work. I do occasionally sell 

images to other NGOs that use them 

for annual reports, websites, and other 

publications.

NADAV NEUHAUS: I believe in the 

importance of personal contacts. Every 

photographer needs to build a portfolio, 

but that’s just the first step. You have to 

be a shameless self-promoter, making 

calls, sending e-mails, and setting up 

appointments with editors. Once you 

get a meeting, you can’t just show your 

pictures. You’re also selling yourself 

and your ability to come up with good 

ideas for a story. Most of my clients 

are magazines in the US and Europe, 

like Stern magazine (Germany), the 

Independent on Sunday (Britain), 

Le Figaro (France), and National 

Geographic (US). A photographer used 

to be able to depend on their agency to 

bring in work and sell images, but it’s not 

the same anymore. No one is going to do 

for you what you won’t do for yourself. 

The editorial market is struggling these 

days. As a freelancer, I am not chasing 

news just to get the news, because then 

I am competing with too many others. I 

always look for a story that is related to a 

news event but offers a different angle.

SB: What was your most meaningful or 
emotional photo shoot? Have you experienced 
any residual post-traumatic stress (PTSD) or 
physical injury?
NADAV NEUHAUS: I can’t point to any 

one image or story that is the most 

meaningful or emotional. Every story 

scars you in some way. I always tell 

people that what I see and feel when 

I’m in the field isn’t like the dirt on your 

clothes—you can’t throw them in the 

laundry and wash it all away. It stays 

with you and becomes part of you. And 

the more experiences you have, the more 

it builds. Certainly every journalist who 

has covered conflict or disaster carries 

some difficult memories. For me, what 

stands out is the realization that at some 

point I stopped counting the number 

of bodies I had seen. It had become so 

much a part of my daily job. It seems 

to me that the definition of PTSD has 

widened considerably in recent years 

because you carry these memories with 

you. Every person reacts differently and 

copes in their own way. For myself, I 

usually talk about the things I’ve seen 

and felt with my girlfriend and close 

friends. It is enough to talk it through.

RON HAVIV: Due to the work I have done 

over the last 25 years with conflict 

and human rights abuses, it is difficult 

to choose the most meaningful or 

emotional shoot. I hope that all the 

stories that I have done have had some 

meaning and that the audience has 

had an emotional reaction to it. While 

I have been fortunate enough not to 

be seriously injured, I have had PTSD 

from some of my experiences. It is 

something that many of my colleagues 

go through and the key is to understand 

what is happening and how to treat it. 

Organizations like the Ochberg Society 

help journalists like myself in the field 

and when we return home.

MARK WILSON: The Berrendo Middle 

School shooting in Roswell, New 

Mexico, in early 2014 was pretty 

powerful. And funerals for soldiers 

killed in action are always emotional. 

It is important to lay low and stay back 

while capturing the emotions of the 

people involved and to keep your own 

emotions in check. I have been shot 

twice by SWAT teams firing tear gas 

rounds and rubber bullets, once while 

covering a riot in Little Rock and once 

during a SWAT training session in New 

Mexico. The riot broke out during a 

PETA protest that got out of hand and I 

was shot in the back as the police moved 

in to quell the situation. During the 

SWAT training session I was on hand to 

observe and photograph when a rookie 

mistook me for an active player. I was 

shot three times in the left shoulder 

with rubber bullets, which basically 

broke the skin. I was also assaulted 

several times, once while covering the 

aftermath of a drive-by shooting and 

once while photographing a car wreck.

EDUARDO MUNOZ ALVAREZ: It was the Haiti 

earthquake in 2010; I experienced some 

residual post-traumatic stress. The 

death of 300,000 people in a country 

without electricity and potable water…

to see people die on the streets and 

you cannot do anything to help. It was 

one of my hardest assignments, even 

worse than my trips to Iraq, where I saw 

another kind of suffering in the face of 

people.
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TECHNIQUES 

BUSINESS TRENDS

SB: As a result of this career choice, what 
is your life like and how does it affect your 
family and loved ones?
DAVID SNYDER: This lifestyle, of always 

being on call for a natural disaster or 

some other rapid onset emergency, is 

very taxing, especially for those with 

families. Because I am single and have 

no kids, I have the flexibility to do this 

job and be able to drop everything and 

fly to foreign countries on short notice. 

But I think it would be extremely hard 

to do with a family.

RON HAVIV: It is and has been difficult for 

my family a number of times. Dangerous 

situations and being taken prisoner 

have resulted in worrying them. I have 

been very fortunate to have unlimited 

support from my family and loved ones 

to continue doing the work that I feel is 

so important.

EDUARDO MUNOZ ALVAREZ: This career 

is your choice and you must take the 

responsibility to do it. This profession 

“photojournalism” is not like being 

a fancy boy hanging around with a 

camera on your neck. Photojournalism 

is a profession where you need to do 

everything for the audience without 

waiting for something in return. You 

do it because you feel you are helping 

society to understand what’s going on 

in places where chaos makes everything 

confusing.

NADAV NEUHAUS: Photography is not just a 

job, or a skill. It’s a way of living. I never 

imagined that I would travel around 

the world and see the things I’ve seen 

or that I would live in another country. 

But there are drawbacks. My mother 

has spent a lot of time worrying about 

my safety. At one time I think she hoped 

I would move on to another type of 

work, but after 20 years in this job, she 

realizes it will not change. And because 

I am always moving, sometimes my 

girlfriend and I don’t see each other for 

a long time. Usually, when I’m in the 

field, I don’t have a chance to call. As an 

example, after the earthquake in Haiti, 

I left within hours of the earthquake 

and I didn’t call home for the first week. 

There was a lot of traumatic imagery 

and I don’t think I spoke with her about 

what I saw there until I had already been 

working in Haiti for months. Usually, 

she doesn’t ask, because she knows it 

will come on its own. But there were 

a few times, when I was in Haiti, that 

she asked me about what I had seen, 

and I said it wasn’t the right time. I was 

holding those memories and emotions 

back, until I could take the time to 

process it because I wanted to keep 

working and document what I saw.

What I encountered and 

photographed there was the beginning 

of a difficult journey that would 

bring me back to the island several 

times over the next few years. As 

the five-year anniversary of the 

earthquake nears, photographer 

Carlos Cazalis and I will be posting 

images on Instagram. These 

recall the devastation and trauma 

of the earthquake as well as the 

countless moments of passion, crisis, 

spirituality, and redemption that 

marked the many months in its 

aftermath. i24 News will support my 

travel to Haiti for this “Haiti year 

zero” project and personal stories 

that were born out of this cataclysmic 

event will be posted at #haitiyearzero.

SB: What are the lessons you have learned 
from working at a disaster scene that you can 
share with someone interested in this kind of 
photography?
MARK WILSON: Working any highly 

sensitive photo shoot—whether it be 

a disaster, fatality car wreck, drive-

by or school shooting—requires the 

photographer to become invisible and 

discreet. Avoid becoming a distraction.

EDUARDO MUNOZ ALVAREZ: The most 

important lesson is the respect for the 

people you are photographing and the 

respect for the audience who are waiting 

for your best and honest image.

DAVID SNYDER: I find it difficult to offer 

advice to those interested in working 

in this field of photography, because so 

much of the work comes down to the 

type of individual you are. For sure you 

need qualities of flexibility, compassion, 

a passion for travel, and the ability to 

work well under stress. But those are 

just part of the job. It’s difficult to know 

who can handle the rigors of the work 
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until they are actually in a place where 

a natural disaster has occurred, and 

have been there for some time. Each 

one is different in scope and scale and 

even in potential danger—in earthquake 

responses when tremors can still bring 

down damaged buildings or in flood 

zones where finding clean water can be 

a difficulty. So I always say, if you have 

an interest and can get to the field, try it 

and see how it suits you. You will know 

quickly enough.

RON HAVIV: When working in a disaster 

scene, one of the most important things 

is to be able to represent the situation 

in an accessible and relatable way. 

Your actions with the people on the 

ground should always be one of respect 

and understanding. Foremost in my 

work I have found the responsibility 

of being the voice of the people I am 

photographing and the eyes of an 

audience that cannot be there.

NADAV NEUHAUS: First, and most 

important, is to always be afraid. Fear 

can be paralyzing or it can be a survival 

tool, sharpening your instincts. You 

have to learn to use the fear to keep you 

alive. Second, it’s important to know 

how you are going to get in, but it is even 

more important to know how you are 

going to get out. Learn as much about 

your subject and the place before you 

WEB RESOURCES

Q Eduardo Munoz Alvarez: http://instagram.com/eduardomunnoz, www.viewpress.org

Q Ron Haviv: www.ronhaviv.com, www.viiphoto.com

Q Nadav Neuhaus: www.nadavneuhaus.com, www.i24news.tv/en/

Q David Snyder: www.dsnyderphotography.com

Q Mark Wilson: markwilsonphoto.com

Q Ochberg Society: www.ochbergsociety.org

Q Visions of Tomorrow Foundation: www.visionsoftomorrow.org

land. Third, there is no right side to 

any conflict. There is always another 

side to every story. And finally, don’t 

judge. Don’t judge your subjects—or 

your colleagues—for how they react to a 

chaotic and traumatic situation. Q
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I
’VE BEEN FOLLOWING Tim 

Wallace on Facebook for some 

time now. The guy seems to have 

an endless supply of gorgeous 

photos of cars. And not just any cars. 

We’re talking Aston Martins, Jaguars, 

Ferraris, Lambos, and more. The cars 

pimply-faced teen boys drool over and 

Paris Hilton’s buddies roar down Ocean 

Drive on most Saturday nights.

A visit to his impressive website 

(www.ambientlife.co.uk) reveals 

beautifully crafted Jaguar wheels, a 

Shelby GT500 gleaming in an industrial 

setting, an Aston Martin DBS carving 

through the mountain switchbacks in 

Switzerland, and more. All of the images 

reflect Wallace’s fastidious attention 

to detail, superb image quality, and, 

above all, his lighting mastery that 

turns automobiles into rolling pieces of 

sculpture.

So how does Wallace manage to stay 

busy shooting cars and yachts all over 

Europe and the US? How does he get to 

be named the International Advertising 

Photographer of the Year and the UK 

Motor Industry Photographer of the 

Year in 2011? He must have a huge studio 

in London with tons of lighting gear and 

assistants and, for sure, a high-powered 

marketing rep, right?

Wrong.

The detail on this Bentley bonnet was shot using a single strip softbox angled from above and a second head 
with reflector dish and grid fitted to the front of the grill from below.
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Life 
in the 
Fast 
Lane
CAR PHOTOGRAPHER 
TIM WALLACE’S 
LIGHTING MASTERY 
& DISTINCTIVE STYLE 
KEEP HIM AHEAD OF 
THE PACK

BY STEVE BEDELL



His address isn’t even listed on 

his Ambient Life website. Situated in 

northern England far from the busy 

streets of London, Wallace runs his one-

man show from his home office. There 

is no studio; studios are rented when 

needed wherever that might be. He takes 

care of all the marketing himself and his 

huge website is filled with many reasons 

for clients to pick up the phone.

What follows is the result of a Skype 

interview that I did with Wallace when 

he found a free hour one afternoon 

before going off on a four-day shoot. I 

expected a very buttoned-up, reserved 

kind of guy but he is anything but that. 

We had a great time discussing the 

commercial photography business, cars, 

lighting, and more.

For the record, I am a “car guy.” I’ve 

been reading car magazines since I was 

12. When I was 18 I got my notice of 

college acceptance the same day as the 

new Car and Driver issue. Guess which 

one I opened first?

I actually think cars are the reason I 

got interested in photography. I used to 

tear out car ads and keep them to look 

at because I thought they were so cool. 

It didn’t occur to me at the time that 

it was probably the photography that 

made the images so compelling. I can 

still picture ads of the Studebaker Avanti 

and also wondering how a Ferrari could 

command the ungodly price of $18,000.

Anyway, let’s get a little insight into 

Wallace and his amazing work.

SHUTTERBUG: Tim, can you give us a short bio 
about how things started and how you arrived 
at where you are today?
TIM WALLACE: My love of photography 

started at about age seven. My 

grandfather loved to take photos but he 

didn’t like printing them so I converted 

the garden shed into a darkroom and 

that began both my love of the darkroom 

and black-and-white photography. I 

worked as a photojournalist for several 

years, then at an agency, and then 

joined the Royal Marines. I nearly died 

from a fall off a mountain in Norway. 

I spent nine months in hospitals and 

rehabilitation facilities. I then worked 

as a Networks Operations Manager for 

several years for Virgin before deciding 

in 2006 to strike out on my own and 

return to photography. That’s when I 

started Ambient Life.

SB: How does one go from just starting a 
business to shooting for some of the finest 
carmakers in the world?
TW: I took five days to research and 

develop my business plan. People told me 

I was nuts, that I could never do it, that I 

needed to live in London, etc. But I had a 

strong vision, took time to research my 

market carefully, and figured I could add 

value to it.

SB: Whom did you approach first?

Photos © Tim Wallace

Shot for Triumph North America, this is lit using four 
lights, two rear and two large strip softboxes, to the 
sides, and features their new “Flossy” robot in action 
testing the bike.

Composite image with a Shelby where the background was shot in an old dockyard late on an overcast 
afternoon and the car was shot separately the week previous and lit using four heads.
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An Aston Martin DB9 shot in a small village in 
Switzerland. This one caused a stir as Wallace needed 
to shut the road off to get a good position and light 
it, but the town was tiny so they liked the attention 
and it was a great experience.

TW: I visited Aston Martin first. My 

game plan all along was just to focus on 

the high end of the market. I presented 

a plan to them, they agreed to it, and 

things worked out much better than 

expected for both of us. That’s what 

gave me my start. Pretty much all of my 

business now comes from referrals from 

happy clients.

SB: How did you approach Aston Martin to 
take photos of their cars when you didn’t have 
examples for them?
TW: Aston Martin does a substantial 

business in restoring vintage models. I 

was able to shoot some classic models 

first so they could see my style and 

vision.

SB: Do you do other types of work?
TW: I do, but I specialize in high-end 

transportation, high-end cars and 

yachts, and, recently, a campaign for 

Triumph motorcycles. Clients are 

attracted to my signature style and that 

usually means the detail shots that I’m 

known for like an interior close-up or 

hood emblem.

SB: Let’s talk about lighting. Do you prefer 
flash or continuous?
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How He Got This Shot
To create this dramatic image of the Aston Martin 

Vantage, Wallace used a Nikon D3 with a 24-70mm 

Nikkor lens. Exposure was 125th of a second at f/8, ISO 

200. Lighting was from four Elinchrom Ranger heads 

positioned on the car using two reflector dishes and 

two long strip softboxes. The lights are not showing 

because a second ambient light exposure without them 

in position was made to allow them to be dropped 

out in the final shot. The postproduction edit work 

was mainly to clean the area up of debris, clean some 

roof panels and the sky has been enhanced using 

Curves and Levels. The birds were added in post at the 

client’s request. This is the image that won Wallace the 

International Advertising Photographer of the Year and 

the UK Motor Industry Photographer of the Year in the 

same year, 2011.



TW: It depends. In the studio if I’m taking 

an image of the entire car I’ll usually use 

continuous light. For details and outside 

I prefer flash with lots of modifiers 

like grids and snoots to spotlight areas. 

I’ll use anywhere from one light to as 

many as 14 to 15. I typically use Profoto 

and Elinchrom lights. I get asked about 

lighting a lot so I’ve recently produced 

several online tutorials for KelbyOne.

com on car photography.

SB: Let’s talk gear. What brands and formats 
are you using?
TW: I’ve used Nikons since I first started. 

I never sell my old cameras and to this 

day I still like to shoot personal work 

with my older film cameras. I started 

in black and white and if it was up to 

me, everything I shoot would be black 

and white. I use Hasselblad for medium 

format work. If the final output is for 

something very big, like billboards, I go 

to the Hasselblads.

SB: Talk to me about the black-and-white 
images. The blacks are so deep and the 
highlights so clean, are you doing any special 
magic in Photoshop or using any special  
plug-ins?
TW: Not really. It’s pretty much a simple 

conversion to black and white. If you 

look at the histogram of my images 

you’ll see that I routinely clip the lower 

end so the blacks are totally devoid of 

any detail. It’s a look that I like and one 

that has become associated with my 

work.

SB: I’m not familiar with too many 
photographers who specialize in cars; do you 
look at others’ work for inspiration?
TW: Not really. As a matter of fact, I make 

it a point not to look at others’ work. I 

like to maintain my own vision.

SB: Cars are difficult to light and photograph 
properly. I saw a story about a photographer 
in England who was hired to photograph a 
Jaguar and was having such a difficult time 
with it that he wanted to use one of your 
images and pass it off as his. True?
TW: (Laughing.) Yes, and it’s not the 

first time that’s happened with a 

photographer who’s gotten in over his 

head! We do, however, have what we call 

“Plan B Syndication” where we license 

images for commercial projects.

SB: Well, thanks Tim for taking the time to 
share this information with our readers. I 
would recommend that they visit your very 
comprehensive website for more information 
and spectacular images. One last question 
though: Do you get to drive the cars?
TW: Yes, most of the time I do! Q

To see more of Tim Wallace’s images,  

visit his website, www.ambientlife.co.uk.

To view his online lighting tutorials,  

visit KelbyOne.com.
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A classic signature shot for “detail.” This was achieved 
with two heads and two reflector dishes at high power 
with diffusion material over the front of the dishes 
clipped on.

This is one image that Wallace is very proud of, achieved in camera while shooting a super yacht brochure off the coast of Palma. The image was lit with a single head, a 
twin-head Profoto, which is one head into two battery packs to give a massive 2400-watt power with a Magnum dish fitted to the front. The light was aimed directly at the 
model while Wallace bobbed up and down in a small boat. Using manual focus only as the extreme light meant that he could not get a normal focus lock. Shot on a 
Hasselblad H4D and made to be the centerpiece of the entire shoot.
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Industrial Strength
CORPORATE PHOTOGRAPHER JIM KARAGEORGE STAYS 
COMPETITIVE BY ADAPTING TO THE TIMES
BY JACK NEUBART

J
IM KARAGEORGE HAS been an eyewitness to the changing face of 

corporate photography over the years. “Today, the stories that corporate 

clients want to tell are different from those we told in the past,” 

Karageorge, a corporate/industrial photographer, observes. “They are 

geared more toward the human factor than the technologies.”

He explains: “The one thing that companies can’t do without is photographs of 

people that work for them. Whether these are portraits or workplace shots, it’s not 

something the client can get from stock.”

Another change centers on format. “My print-oriented analog shots were largely 

verticals shot on 120 film on location, and a mix of 120 and 4x5 in the studio. Now all 

I use is the 35mm format—for everything. The other thing is that many of the digital 

shots are horizontals. Why horizontal for digital? Because the web is horizontal. 

What I was shooting for annual reports, I am now shooting for the web.”

MAINTAINING A COMPETITIVE EDGE

“I’ve always done a lot of location work,” Karageorge notes. He attributes his location 
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CLIENT: SEAGATE
Karageorge produced these R&D shots for an annual 
report, working off the client’s layouts, and shooting 
on a Sinar F on 4x5 Kodak Plus-X, then scanning and 
tinting in post. Karageorge worked his magic to add 
life to otherwise lifeless subjects. The shot of a 
magnetic substrate (purple-toned) was the more 
complex of the two, owing to the laser, and involved 
Norman Tri-Lites, Dynalites, and Rosco Tough Rolux in 
combination to create this sci-fi effect. The lights 
were shut off for part of the exposure, while an 
assistant dragged a business card through the laser 
beam in order to get the brightness and coherence of 
the beam. The second shot features a lab test bench.

shooting style to his documentary film 

background in graduate school, where 

he learned the art of storytelling with 

imagery. “But I also did a fair amount 

of studio work. Digital has largely led 

to the near extinction of studio work in 

this sector of the business, because of 

the availability of stock and the need for 

a more reality-driven photojournalistic 

approach.”

He continues: “Shooting on location 

is physically demanding. Contributing 

to that is the digital medium. There is 

more pressure these days to get more 

done on a daily basis (than when I shot 

film). The one thing in common between 

then (film) and now (digital) is this: You 

still have to keep your edge.”

THE PATH TO CORPORATE/

INDUSTRIAL PHOTOGRAPHY

Karageorge’s photojournalistic 

beginnings started as an undergraduate 

at Yale. “I had a roommate who was from 

Rochester and way into photography, 

which rubbed off.” Karageorge’s 

burgeoning interest in photography paid 

off, leading to a position as a shooter for 

the Yale Daily News and photo editor of 

The New Journal, a campus magazine.

He started with a 35mm Konica 

Auto-Reflex, but quickly learned that 

what he needed was a more robust 

camera. So he outfitted himself with 
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a Nikon F, a 50mm f/2 Nikkor, and a 

handheld meter. “I was learning the 

Zone System and shooting a lot of Tri-X, 

from a photojournalistic viewpoint.” 

The year was 1973.

We next see Karageorge as a graduate 

student in the Stanford University film 

department where, owing to his prior 

experience in still photography, he was 

asked to produce a slide show of the San 

Francisco Bay Area intended to lure new 

businesses. “Part of that job involved 

shooting at various corporate sites. This 

was the launching point to my career as 

a corporate/industrial photographer.” 

He marks the start of his professional 

career as the year he shot his first 

annual report in 1977, around two years 

following that college shoot.

GETTING IN GEAR

Professional life in the 35mm lane 

was running smoothly, till he hit a 

snag. “While I was in the middle of 

shooting an annual report in 35mm, 

the art director on the project said, 

‘We need more drama and we need to 

see everything larger.’ So, to protect 

my business, I invested in my first 

Hasselblad. And several years after 

that, a Sinar F. I adopted the mantra 

that I had to be prepared to shoot at the 

highest quality on any job, and to be 

adaptable to any situation.”

Even before he went fully digital, 

Karageorge was having film scanned 

CLIENT: SEAGATE
This shot features a high-density disk drive, with an innovatively designed, translucent flying head. The purpose 
of the shot was to highlight the circuitry in the head, which reads the data in the platter. Karageorge shot this 
on 4x5 film, with lights positioned behind sheets of Tough Rolux on which color gels were placed. Each color 
(red, yellow, orange, cyan) represents a separate light source, combining to make an otherwise drab subject 
pop. Shots such as this consumed four to six hours of intensive effort in the studio, with each light carefully 
placed, and the colors juxtaposed in precise fashion.

CLIENT: AEDIS ARCHITECTS
Having instructed each person on wardrobe in 
advance, Karageorge spent two days at the offices of 
the architectural firm, photographing each of the 
senior-level staff and the principals of the firm, for 
their website. Shooting with a Nikon D3 and an 
80-200mm Nikkor, he set up a 4x6-foot softbox with 
Tough Rolux in front as his key light, adding a kicker 
light, plus two lights copy stand fashion washing the 
backdrop and a foamcore fill card at camera right. 
Karageorge used various filters in Photoshop and Nik 
Color Efex Pro for effect. (Agency: Beal Creative.)

and editing in Photoshop. “My first 

digital camera was a Kodak DCS Pro 

14n, so I could use the Nikon lenses I 

owned. As soon as Nikon made a DSLR 

I could be happy with, I switched back.” 

That was a Nikon D200, although he was 

itching for a full-frame camera. “Now 

I’m using a D3 and a D800. I’m always 

looking at how the tools are changing, to 

keep that competitive edge.” The switch 

to digital did not mean Karageorge 

abandoned his old lenses. “I’m still 

using all my old Nikkors.” Nikkor lenses 

old and new include a 300mm f/4.5, 

80-200mm f/4, 18mm f/3.5, full-frame 

fisheye, and 45mm tilt-shift.

While he owns several tripods, 

namely, a venerable Bogen (his go-to 

pod), an old Majestic with extended 

reach, and a newer carbon-fiber Gitzo, 

the DSLR gives Karageorge the option 

to shoot handheld much of the time. 

“Even with portraits, I may start on a 

tripod, but in order to imbue the image 

with more spontaneity and dynamism, 

I switch to handheld. I need to move 

around; I need to have different looks.”

NO ROOM FOR COMPROMISE

For Karageorge, the image remains 

sacrosanct. “I’m not going to 

compromise the image, even though I 

have many more pictures to shoot in a 

day now.” For this reason, he still heads 

out with a full kit, “the same lights I 

used in my analog days.”

What comprises that full kit? It has 

gone on a diet, but it still has plenty of 

muscle, revolving around an AC-driven 

Dynalite power pack system, while 

including Norman specialty heads 

(notably the Tri-Lite) and a DC-powered 

Lumedyne. “Now I go out with five to 

seven heads and two packs. I’ve always 

believed in redundancy, because I 

recognize it’s a service business. I’ve got 

to have two of everything. I cannot go 

out there and not deliver.”
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CLIENT: PARAGON REAL ESTATE
We don’t usually see a tilt-shift lens in portraiture, but that, together with a wide aperture, is exactly what Karageorge used to focus attention on the man standing, who 
is the client of the real estate firm he was meeting with (the people seated, who, in fact, represented the photographer’s client). There was an assistant just outside the 
door, on the left, hand holding a rented battery-powered Profoto with a 2x3-foot softbox on it, adding a rim light. “We were in and out—if you include going into the 
restaurant and asking for permission, waiting for the area to be cleared (without asking people to leave, because we weren’t going to disturb any customers), and then 
getting the people in place—probably a half hour to 45 minutes.” Karageorge picked this spot because it was recognizable and more relatable to people who would see the 
ad. (Agency: Twist Studios.)

CLIENT: OC JONES
This shot aims to promote the use of recycled rubber tires in asphalt. “When your client asks you to shoot a 
crew laying down asphalt, the most dramatic situation I could think of was to shoot this at night, to which the 
client agreed.” This was shot on Highway 101, in Northern California. “This piece of equipment has built-in, broad 
incandescent lights. So I cranked up the D3 to ISO 2500, which I tested to ensure it would hold up for a double-
page spread in print. And I had an assistant off to the left with a battery-operated Lumedyne (with cool gel) 
clamped to a telescoping pole to add some backlighting to the scene without overwhelming the shot. And then I 
applied selected filters in post for an even more surreal feeling.” (Agency: Beal Creative.)

His kit also includes a supply of 

Rosco Tough Rolux diffusion (www.

rosco.com), which he places in front 

of a softbox to better shape the light. 

Karageorge adds: “I’m still using 

high-output packs, but at lower power 

because I’m increasingly shooting wide 

open, employing selective focus and 

shallow depth of field.” Part of the job 

often involves scouting locations to get 

the lay of the land, or, more importantly, 

the light, all in an effort to be prepared 

for any eventuality.

These days, to give himself an even 

greater competitive edge, Karageorge 

is using his Nikon D800 to shoot video. 

“What people don’t understand about 

video is, sound is content. If you’re doing 

corporate, the visual side of things is only 

25 percent of what you’re after. Seventy-

five percent is about what’s being said.” Q

Jim Karageorge is based in San 

Francisco. To see more of his work, 

visit www.karageorgestudio.com.
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 X-T1 Mirrorless System Camera

•  Weather-Resistant Body Construction

• Uses Fujifilm X Mount • SDHC/SDXC Card Slot

• 3.0" LCD •  Intelligent Hybrid AF & Focus Peaking

• 8 fps Continuous Shooting • Built-In Wi-Fi

• Full HD 1080p Video Recording at 60 fps

Body Only #FUXT1B

with 18-55mm Lens #FUXT11855B 16
Mega
Pixels

 X-M1 Mirrorless System Camera

• Magnesium Alloy Body •  SD/SDHC/SDXC Card Slot

• Uses Fujifilm X Mount Lenses • Focal Plane Shutter

• 3.0" Tilt LCD • Built-in Wi-Fi • 100-25600 ISO

• Full HD 1080p Video with Stereo Sound

• Available in Black, Brown or Silver

Body Only #FUXM1*

with Silver XC 16-50mm Lens #FUXM11650* 16
Mega
Pixels

 X-E2 Mirrorless System Camera

• Uses Fujifilm X Mount Lenses • SDHC/SDXC Card Slot

•  3.0" LCD • Digital Split Image and Focus Peaking

• 7 fps Continuous Shooting • Built-In Wi-Fi

•  Intelligent Hybrid AF System • Full HD 1080p Video 

Recording at 60 fps • Available in Black or Silver

Body Only #FUXE2*

with 18-55mm Lens #FUXE21855* 16
Mega
Pixels

 1 J4 Mirrorless System Camera

• EXPEED 4A Image Processor • Built-in Wi-Fi

•  microSD, microSDHC, microSDXC Card Slot

• Uses Nikon 1 Lenses • 3.0" Touchscreen LCD

• 20 fps Shooting with Full-Time AF

• Full HD 1080p Video Recording at 60 fps

• Available in Black, Orange, Silver or White

with 10-30mm Lens #NI1J41030* 18
Mega
Pixels

 1 V3 Mirrorless System Camera

• EXPEED 4A Image Processor • Built-In Wi-Fi

•  microSD, microSDHC, microSDXC Card Slot

• Uses Nikon 1 Lenses • 3.0" Tilting Touchscreen LCD

• Movie e-VR Stabilization • Hybrid AF System

• 20 fps Shooting with Full-Time AF • ISO 12800

• Full HD 1080p Video Recording at 60 fps

with 10-30mm Lens #NI1V31030 18
Mega
Pixels

 OM-D E-M1 Mirrorless System Camera

• TruePic VII Image Processor • Micro 4/3 System

•  3.0" Tilting LCD Touchscreen •  Full HD 1080p Video

• SDHC/SDXC Card Slot • Built-In Wireless

•  FAST Dual Phase- & Contrast-Detection AF

• 10 fps and 1/8000 sec. Top Shutter Speed

•  Dust/Splash/Freezeproof Magnesium Alloy Body

Body Only #OLEM1 16
Mega
Pixels

 OM-D E-M10 Mirrorless System Camera

• TruePic VII Image Processor • Micro 4/3 System

• 3.0" Tilting Touchscreen LCD • 8 fps Shooting

• SDHC/SDXC Card Slot • Built-In Wi-Fi

•  In-Body 3-Axis Image Stabilization

• Full HD 1080p Video Recording at 30 fps

• Available in Black or Silver

with 14-42mm Lens #OLEM101442* 16
Mega
Pixels

 NX Mini Mirrorless System Camera

•  Micro 4/3 System • 6 fps RAW Continuous Shooting

• 3.0" Tilting Touchscreen LCD • Built-In Wi-Fi with NFC

• Full HD 1080p Video Recording at 60 fps

• microSD, microSDHC, microSDXC Card Slot

•  Available in Black, Brown, Mint Green, Pink or White

with NX-M 9mm Lens #SANXM9L*

with NX-M 9-27mm Lens #SANXM927* 20
Mega
Pixels

 

 

 

Flash System

FL-300R Flash ......136.95

FL-600R Flash ......299.95

FL-50R Flash ........499.95

RF-11 Ring Flash ..249.95

SRF-11 Ring Set ...559.95

TF-22 Twin Flash ..449.95

STF-22 Twin Flash Set........................................739.95

M.Zuiko Micro 4/3 Mirrorless Lenses

9mm f/8.0 Fisheye Body Cap Lens........................99.00

15mm f/8.0 Fisheye Body Cap Lens......................49.00

12/2.0 (46ø) .........799.00 

17/2.8 (37ø) .........299.00

17/1.8 (46ø) .........499.00

25/1.8 (46ø) .........399.00

45/1.8 (37ø) .........399.00

60/2.8 Mac ED (46ø) ...499.00

75/1.8 ED (58ø) ....899.00

9-18/4.0-5.6 (52ø) ....699.00

12-40/2.8 Pro ED (62ø) .....................................999.00

12-50/3.5-6.3 ED EZ (52ø) ................................499.00

14-42/3.5-5.6 EZ ED (37ø) ................................349.00

14-42/3.5-5.6 II R (37ø) ....................................299.00

14-150/4-5.6 (58ø) ...........................................599.00

40-150/4-5.6 ED R (58ø) ...................................199.00

75-300/4.8-6.7 II ED (58ø) ................................549.00

AF Flash System

AF-360FGZ ..................... AF-540FGZ II ...................

DA Digital AF Lenses

15/4.0 ED AL HD Limited (49ø) ......................................

14/2.8 ED IF (77ø) ...........

21/3.2 AL Limited (49ø) ...

35/2 AL (49ø) ..................

40/2.8 Limited (49ø) ........

35/2.8 Macro HD Limited (49ø) .....................................

40/2.8 HD Limited (49ø) ...

50/1.8 (52ø) ....................

55/1.4 SDM (58ø) ............

70/2.4 HD Limited (49ø) ...

200/2.8 ED IF SDM ..........

300/4.0 ED IF SDM (77ø) ...

560/5.6 ED AW (112ø) .....

10-17/3.5-4.5 ED IF (77ø) ....

12-24/4 ED AL IF (77ø) ....

16-50/2.8 ED AL SDM (77ø) ..

17-70/4.0 AL IF SDM (67ø) ...

18-55/3.5-5.6 AL WR (52ø) ...

18-135/3.5-5.6 ED AL (IF) DC WR (62ø) ........................

18-270/3.5-6.3 ED SDM (62ø) ......................................

20-40/2.8-4 HD Limited ED DC WR (55ø) ......................

50-135/2.8 ED SDM (67ø) .... 50-200/4-5.6 ED WR (52ø) ...

55-300/4-5.8 HD ED WR (58ø) ......................................

60-250/4.0 ED IF SDM (67ø) .........................................

"FA" AF Lenses for 35mm & Digital SLRs

31/1.8 Limited .................

35/2.4 AL (49ø) ...............

43/1.9 Limited (49ø) ........

50/1.4 (49ø) ....................

50/2.8 Macro (52ø)..........

77/1.8 Limited (49ø) ........

100/2.8 D FA WR Macro (49ø) .......................................

Flash System

HVL-F20M ............149.99

HVL-F20S.............149.99

HVL-F43M ............398.00

HVL-F60M ............548.00

E-Mount Mirrorless Lenses 

16/2.8 (49ø) .........248.00

20/2.8 (49ø) .........348.00

24/1.8 (49ø) ......1,098.00

30/3.5 Mac (49ø) .278.00

35/1.8 OSS (49ø) .448.00

35/2.8 ZA (49ø) ....798.00

50/1.8 OSS (49ø) .298.00

55/1.8 ZA FE (49ø) ...998.00

10-18/4 OSS (62ø) ............................................848.00

16-50/3.5-5.6 OSS (40.5ø) ................................348.00

16-70/4 ZA OSS (55ø) .......................................998.00

18-55/3.5-5.6 (49ø) ..........................................298.00

18-105/4 G OSS (72ø) .......................................598.00

18-200/3.5-6.3 (67ø) ........................................898.00

18-200/3.5-6.3 OSS (62ø) .................................848.00

18-200/3.5-6.3 PZ OSS (67ø) .........................1,198.00

24-70/4 ZA OSS (67ø) ....................................1,198.00

28-70/3.5-5.6 OSS (55ø) ...................................498.00

55-210/4.5-6.3 OSS (49ø) .................................348.00

70-200/4.0 G OSS (72ø) .................................1,498.00

Digital Lenses 

16/2.8 Fish-eye ....998.00 20/2.8 (72ø) .........748.00

24/2  Carl Zeiss (72ø) .....................................1,398.00

30/2.8 DT Macro (49ø) .......................................198.00

35/1.4 G (55ø)...1,498.00

35/1.8 DT (55ø) ....218.00

50/1.8 DT (49ø) ....168.00

50/1.4 (55ø) .........448.00

50/1.4 Carl Zeiss ZA (72ø) ..............................1,498.00

50/2.8 Mac (55ø) .598.00 85/2.8 (55ø) .........298.00

85/1.4 Carl Zeiss (72ø) ...................................1,698.00

100/2.8 Macro (55ø)..........................................798.00

135/1.8 Carl Zeiss (77ø) .................................1,798.00

135/2.8 STF (72ø) ..........................................1,398.00

300/2.8 G APO II (42øR) ..................................7,498.99

500/4 G (42øR) ............................................12,998.00

11-18/4.5-5.6 DT (77ø) .....................................798.00

16-35/2.8 ZA SSM (77ø).................................1,998.00

16-50/2.8 DT (40.5ø) ........................................798.00

16-80/3.5-4.5 DT (62ø) .....................................998.00

16-105/3.5-5.6 DT (62ø) ...................................698.00

18-55/3.5-5.6 DT SAM II (55ø) ..........................218.00

18-135/3.5-5.6 (62ø) ........................................498.00

18-250/3.5-6.3 DT (62ø) ...................................648.00

24-70/2.8 Carl Zeiss (77ø) ..............................1,998.00

28-75/2.8 (67ø) ................................................898.00

55-200/4.0-5.6 DT (55ø) ...................................198.00

55-300/4.5-5.6 DT (62ø) ...................................298.00

70-200/2.8 G SSM II (77ø) ..............................2,998.00

70-300/4.5-5.6 G (62ø) .....................................998.00

70-400/4-5.6 G2 ...........................................2,198.00

1.4x Teleconverter .548.00 2x Teleconverter ....548.00

Mirrorless System Lenses

14/2.8 XF R ..........899.00

18/2.0 XF R ..........599.00

23/1.4 XF R ..........899.00

27/2.8 XF .............449.00

35/1.4 XF R ..........599.00

56/1.2 XF R ..........999.00

60/2.4 XF Macro ..649.00

10-24/4 XF R OIS .999.00

16-50/3.5-5.6 XC OIS 399.00

18-55/2.8-4 XF R OIS .699.00

55-200/3.5-4.8 XF R LM OIS .............................699.00

50-230/4.5-6.7 XC OIS .....................................399.00

  

Nikon 1 Mirrorless Lenses

10/2.8 AW ............196.95

10/2.8 .................246.95

18.5/1.8 ..............186.95

32/1.2 .................896.95

6.7-13/3.5-5.6 VR ....496.95

10-30/3.5-5.6 VR ....186.95

10-30/3.5-5.6 VR PD .296.95

10-100/4.0-5.6 VR ...546.95

11-27.5/3.5-5.6 AW .146.95

11-27.5/3.5-5.6 ...186.95

30-110/3.8-5.6 VR ...246.95

70-300/4.5-5.6 VR ...996.95

  

Lumix G Vario Mirrorless System Lenses

8/3.5 Fisheye .......639.95 14/2.5 Aspherical .324.95

15/1.7 Aspherical Leica DG Summilux ................597.99

20/1.7 II Aspherical ............................................427.99

25/1.4 Aspherical Leica DG Summilux ................597.99

42.5/1.2 Asph. Power OIS Leica DG Nocticron ...1,597.99

45/2.8 Asph. Mega OIS Leica DG Macro-Elmarit.....897.99

7-14/4.0 Asph. .....968.00

12-32/3.5-5.6 Asph. 347.99

12-35/2.8 X Asph. 997.99

35-100/2.8 .......1,497.99

14-42/3.5-5.6 Aspherical Mega OIS ...................167.00

14-42/3.5-5.6 X PZ Power OIS (Silver) ................319.00

14-45/3.5-5.6 Aspherical Mega OIS ...................289.00

14-140/4.0-5.8 HD Aspherical Mega OIS ............449.95

14-140/3.5-5.6 Aspherical Power OIS .................629.99

45-150/4-5.6 Asph. 249.00

45-175/4-5.6 X OIS .379.00

45-200/4-5.6 OIS .....269.00

100-300/4.0-5.6 OIS 597.99

  

 LENSES AND FLASHES for DSLR & Mirroless Cameras

Mirrorless System Lenses 

10/3.5 Fisheye ....... CALL

16/2.4 Pancake ...... CALL

20/2.8 Pancake ...... CALL

30/2.0 NX Pancake . CALL

45/1.8 ................... CALL

45/1.8 [T6] 2D/3D .. CALL

60/2.8 Macro ED OIS SSA .....................................CALL

85/1.4 ED SSA ....... CALL

12-24/4-5.6 E ........ CALL

16-50/3.5-5.6 ED OIS ... CALL

16-50/2-2.8 S ED OIS ....CALL

18-55/3.5-5.6 OIS ..... CALL

18-200/3.5-6.3 ED OIS .. CALL

20-50/3.5-5.6 ED II ..... CALL

50-200/4-5.6 ED OIS II .. CALL



Page 3

The Professional’s Source™

800-947-9960

212-444-6660

Fax:

212-239-7770

Over 300,000 products,
at your leisure

www.BandH.com

Store & Mail Order Hours:

Sunday 10-5 • Mon.-Thurs. 9-7
Friday 9-1 EST/9-2 DST

Saturday Closed

We Buy, Sell, and Trade

When in New York,

Visit our SuperStore

420 Ninth Ave.
Corner of 34th Street

New York, N.Y. 10001

012015

 Lumix DMC-GM1 Mirrorless System Camera

• Venus Engine Image Processor • Micro 4/3 System

• 3.0" Touchscreen LCD • SDHC/SDXC Card Slot

•  Full HD 1080i AVCHD Video at 60 fps • ISO 25600

• 5 fps Continuous Shooting • Built-In Wireless

• Highly Compact Magnesium Alloy Body

• Available in Black or Orange

with 12-32mm Lens #PADMCGM1* 16
Mega
Pixels

 Alpha A6000 Mirrorless System Camera

• 3.0" Tilting LCD • Uses Sony E-mount Lenses

•  SDHC, SDXC, MS Pro Duo, MS PRO HG Duo 

Card Slot •  Up to 11 fps Shooting • ISO 25600

•  Full HD 1080i/p AVCHD Video at 24/60 fps 

• Built-In Wi-Fi Connectivity with NFC

• Available in Black or Silver

Kit with 16-50mm OSS Lens #SOA6000* 24
Mega
Pixels

 Lumix DMC-GX7 Mirrorless System Camera

• Micro 4/3 System •  3.0" Tilting LCD Touchscreen

• SDHC/SDXC Card Slot • 90° Tilting EVF

•  Full HD 1080p AVCHD Video at 60 fps

•  Focus Peaking and Magnification Windows

• Built-In Wireless and NFC Connectivity

• Available in Black or Silver

with 14-42mm II Lens #PADMCGX7K* 16
Mega
Pixels

 Lumix DMC-GH4 4K Mirrorless System Camera

• DCI 4K 4096x2160 at 24p • Full HD up to 60p

•  UHD 4K 3840x2160 at 30p/24p • 3.0" LCD

• Live View Finder • High-Speed 49-Point AF

• 4:2:2 8-Bit or 10-Bit HDMI Output

•  Support for 59.94p, 23.98p, 50p, & 24p

• Magnesium Alloy, Weather-Sealed Body

Body Only #PADMCGH4* 16
Mega
Pixels

 Alpha A7 Mirrorless System Camera

• Full Frame Exmor CMOS Sensor • 3.0" Tiltable LCD

•  SDHC, SDXC, MS Pro Duo, MS PRO HG Duo 

Card Slot • Uses Sony E-mount Lenses 

• Built-In Wi-Fi and NFC • Direct Access Interface

•  Full 1080/60p with Uncompressed Output

Body Only #SOA7B

Kit with 28-70mm Lens #SOA7KB 24
Mega
Pixels

 K-3 DSLR Camera

•  PRIME III Image Processor • 3.2" LCD

• Pentax K Lens Mount • Dual SD Card Slots

•  In-Camera Shake Reduction Stabilization

• Full HD 1080i/p Video Recording 

• Continuous Shooting up to 8.3 fps

• Weather-Sealed Magnesium Alloy Body

Body Only #PEK3 23
Mega
Pixels

 Alpha SLT-A58 DSLR Camera

• 2.7" Tilting LCD • Uses Sony Alpha mount Lenses

•  SDHC, SDXC, MS Pro Duo, MS PRO HG Duo 

Card Slot •  Full HD 1080i/p Video at 60 or 24fps

• 5fps Full Resolution Continuous Shooting

•  SteadyShot INSIDE Image Stabilization 

• ISO 100-16000 with Noise Reduction

DT 18-55mm SAM II Lens #SOSLTA58K 20
Mega
Pixels

 a77 II DSLR Camera

• 3.0" 3-Way Tilting LCD • 12fps Shooting

•  Uses Sony Alpha mount Lenses

•  Full HD 1080p Video Recording at 60 fps 

•  SDHC, SDXC, MS Pro Duo, MS PRO HG Duo, 

XC-HG Duo Card Slot • ISO 25600

• Built-In Wi-Fi Connectivity with NFC

Body Only #SOA772 24
Mega
Pixels

  

DX – for Digital SLRs Only FX – Designed for full frame DSLRs

Canon EOS Nikon AF Price

FX 100mm f/2.8 Pro D Macro (52ø) #TO10028PCAF #TO10028PNAF 399.00

DX 10-17mm f/3.5-4.5 ATX Fisheye #TO101735CAF #TO101735NAF 599.00

DX 11-16mm f/2.8 Pro (77ø) #TO111628PDXC #TO111628PDXN 449.00

DX 11-16mm f/2.8 Pro II (77ø) #TO111628PCII #TO111628PNII 525.00

DX 12-28mm f/4.0 Pro (77ø) #TO12284DXC #TO12284DXN 489.00

FX 16-28mm f/2.8 Pro #TO1628FXC #TO1628FXN 639.00

FX 17-35mm f/4 Pro (82ø) #TO1735F4FXC #TO1735F4FXN 499.00 

These fully-compatible lenses with autofocus expand the capabilities of both 

the Sony NEX and Fujifi lm X camera systems with outstanding optical quality.

  Touit Mirrorless Lenses

Fujifi lm X Sony NEX Price

12mm f/2.8 (67ø) #ZET2812X #ZET2812E 999.00

32mm f/1.8 (52ø) #ZET1832X #ZET1832E 720.00

50mm f/2.8M (52ø) #ZET5028MX #ZET5028ME 999.00

  
Di for both digital and fi lm SLR cameras

Di-II for Digital SLRs Only Di III for mirror-less cameras Only
Rebates Expire 12-31-14

C = Canon N = Nikon P = Pentax SA = Sony Alpha SE = Sony E Mount

** Price After Rebate SKU # Avail. for Rebate Price

Di-II 60mm f/2.0 LD IF Macro (55ø) #TA602DI* C, N, SA — 524.00
Di 90mm f/2.8 Macro (55ø) #TA9028M* C, N, P, SA — 499.00
Di 90mm f/2.8 SP Macro VC USD (58ø) #TA9028VC* C, N — 749.00
Di 180mm f/3.5 LD IF Macro (72ø) #TA18035* C, N, SA — 739.00

Di-II 10-24/3.5-4.5 (77ø) #TA102435* C, N, P, SA — 499.00
Di-II 16-300/3.5-6.3 VC PZD (67ø) #TA1630035DI* C, N, SA $30 599.00**
Di-II 17-50/2.8 XR LD IF Asph (67ø) #TA175028* C, N, P, SA — 499.00
Di-II 17-50/2.8 XR VC LD IF Asph. (67ø) #TA175028*Q C, N — 649.00
Di-II 18-200/3.5-6.3 (62  ø) #TA1820035* C, N, P, SA — 199.00
Di-III 18-200/3.5-6.3 VC (62  ø) #TA1820035S* SE Black or Silver 739.00
Di-II 18-270/3.5-6.3 VC PZD (62  ø) #TA18270* C, N, SA $50 399.00**
Di 24-70/2.8 VC USD (82ø) #TA247028* C, N, SA $100 1,199.00**
Di 28-75/2.8 XR (67ø) #TA287528* C, N, P, SA — 499.00
Di 28-300/3.5-6.3 XR LD (62ø) #TA2830035XD* C, P, SA — 419.00
Di 28-300/3.5-6.3 VC PZD (67ø) #TA2830035DI* C, N, SA — 849.00
Di 70-200/2.8 LD IF Macro (77ø) #TA7020028M* C, N, P, SA — 769.00
Di 70-200/2.8 SP VC USD (77ø) #TA7020028* C, N, SA $100 1,399.00**
Di 70-300/4-5.6 LD Macro (62ø) #TA70300M* C, N, P, SA — 199.00
Di 70-300/4-5.6 VC USD (62ø) #TA70300* C, N, SA — 449.00
Di 150-600/5-6.3 VC USD (95ø) #TA1506005* C, N, SA — 1069.00

1.4x SP AF Pro Teleconverter #TA14XP* C, N — 224.00
2x SP AF Pro Teleconverter #TA2XP* C, N — 254.00

Six-Year Warranty

 LENSES AND FLASHES for DSLR & Mirroless Cameras

  ** Price After Rebate Rebates Expire 12-31-14

DC – for Digital SLRs Only DG – Optimized for Digital SLRs DN – Designed for Mirrorless Cameras. C = Canon MFT = Micro 4/3 N = Nikon O = Olympus P = Pentax SI = Sigma SA = Sony Alpha SE = Sony E

H – HSM Model with Canon, Nikon, Sigma Mount SKU # Rebate Price R – Rear Slip-in Gelatin Filter Slot Mount SKU # Rebate Price

DC 4.5/2.8 EX Circular Fisheye HSM R C, N, P, SI, SA #SI4528EX* — 899.00 DC 10-20/3.5 EX HSM (82ø) C, N, P, SI, SA #SI102035* — 649.00
DG 8/3.5 EX Circular Fisheye R C, N, SI, SA #SI835* — 899.00 DG 12-24/4.5-5.6 EX Asph. HSM II C, N, SI, SA #SI122445* $75 874.00**
DC 10/2.8 EX Fisheye HSM R C, N, P, SI, SA #SI1028EXDC* — 649.00 DC 17-50/2.8 EX OS HSM (77ø) C, N, P, SI #SI175028* $150 519.00**
DG 15/2.8 EX Diagonal Fisheye R C, N, P, SA #SI1528DG* — 609.00 DC 17-70/2.8-4.0 OS Mac HSM TSC (72ø) C, N, P, SI, SA #SI1770284* — 499.00
DN 19/2.8 (46ø) Black or Silver MFT, SE #SI1928DN* — 199.00 DC 18-35/1.8 HSM (72ø) C, N, P, SI, SA #SI183518DC* — 799.00
DG 20/1.8 EX DF RF Aspherical (82ø) C, N, SI, SA #SI2018* — 629.00 DC 18-200/3.5-6.3 OS II HSM (72ø) C, N, P, SI, SA #SI1820035* — 499.00
DG 24/1.8 EX DF Asph. Macro (77ø) C, N, P, SI, SA #SI2418M* — 549.00 DC 18-200/3.5-6.3 OS Macro HSM (62ø) C, N, P, SI, SA #SI1820035D* — 399.00
DG 28/1.8 EX DF Asph. Macro (77ø) C, P, SI, SA #SI2818M* — 449.00 DC 18-250/3.5-6.3 OS Macro HSM (62ø) C, N, P, SI, SA #SI1825035M* $200 349.00**
DN 30/2.8 (46ø) Black or Silver MFT, SE #SI3028DN* — 199.00 DG 24-70/2.8 EX IF HSM (82ø) C, N, P, SI, SA #SI247028* — 899.00
DC 30/1.4 HSM (62ø) C, N, P, SI, SA #SI3014DCHSM* — 499.00 DG 24-105/4.0 OS HSM (82ø) C, N, SI, SA #SI24105* — 899.00
DG 35/1.4 HSM (67ø) C, N, P, SI, SA #SI3514* — 899.00 DC 50-150/2.8 EX APO OS HSM (77ø) N #SI5015028* — 989.00
DG 50/1.4 EX HSM (77ø) H C, N, SI, SA #SI5014* $100 399.00** DG 50-500/4.5-6.3 APO OS HSM (95ø) C, N, P, SI, SA #SI505004563* $150 1,509.00**
DG 50/1.4 HSM (77ø) H C, N, SI, SA #SI5014A* — 949.00 DG 70-200/2.8 EX APO OS HSM (77ø) C, N, P, SI, SA #SI7020028* $200 1,199.00**
DG 50/2.8 EX Macro (55ø) C, N, SI, SA #SI5028MDG* — 369.00 DG 70-300/4-5.6 Macro (58ø) C, N, P, SI, SA #SI703004* $25 144.00**
DN 60/2.8 (46ø) Black or Silver MFT, SE #SI6028DN* — 239.00 DG 70-300/4-5.6 APO Macro (58ø) C, N, P, SI, SA #SI703004DG* — 179.00
DG 70/2.8 EX Macro (62ø) C, N, P, SI #SI7028MDG* — 499.00 DG 120-300/2.8 OS HSM (105ø) C, N, S #SI120300* — 3,599.00
DG 85/1.4 EX HSM (77ø) C, N, P, SI, SA #SI8514* — 969.00 DG 120-400/4.5-5.6 APO OS HSM (77øR) C, P, SI #SI120400* — 899.00
DG 105/2.8 EX Macro OS HSM (62ø) C, N, SI, SA #SI10528MDG* $300 669.00** DG 150-500/5-6.3 APO OS HSM (86ø) C, N, P, SI, SA #SI150500* $200 869.00**
DG 150/2.8 EX APO Macro OS HSM (72ø) C, N, SI, SA #SI15028AMO* — 1,099.00 DG 1.4x EX APO Tele-Converter C, N, S #SI14XDG* — 249.00
DG 180/2.8 EX APO Macro OS HSM (86ø) C, N, SI, SA #SI18028AMEO* — 1,699.00 DG 2x EX APO Tele-Converter C, N, S #SI2XDG* $50 249.00**

DG 300/2.8 APO EX HSM (46ø Rear) C, N, P, SI, SA #SI30028DG* — 3,399.00 SIGMA FLASHES
DG 500/4.5 APO EX HSM (46ø Rear) C, N, P, SI, SA #SI50045DG* — 4,999.00 DG EF-610 ST C, N, P, SI, SA #SIEF610ST* $30 135.00**
DC 8-16/4.5-5.6 HSM C, N, S #SI8164556* $50 649.00** DG EF-610 Super Flash C, N, P, SI, SA #SIEF610* $30 225.00**
DC 10-20/4-5.6 EX HSM (77ø) C, N, P, SI, SA #SI102045D* $80 399.00** DG EM-140 TTL Ringlight C, N, P, SI, SA #SIEM140DG* — 379.00
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 EOS-5D Mark III DSLR

• 3.2" Clear View High Resolution LCD

• DIGIC 5+ Image Processor

• 61-Point High Density AF

• Uses Canon EF Lenses

• Dual CF, SD Card Slots

•  Full HD 1080/30p & 720/60p Formats

• Extended ISO Range (50-102400)

• Built-In HDR & Multiple Exposure Modes

Rebates (Mail-in) Expire 1-3-15 Price Rebate Final Cost

Body Only #CAE5D3* .............................................3,399.00 ........$300 ....3,099.00

Kit with 24-105mm L IS #CAE5D324105 ................3,999.00 ........$300 ....3,699.00

EOS Flash System MAP Rebate Final

270EX II ...................................................169.99........$30 .......139.99

320EX ...............................................................................  ..................

430EX II ...................................................299.99........$50 .......249.99

600EX-RT.................................................549.99........$50 .......499.99

MR-14EX II Ringlight .................................549.99........$50 .......499.99

MT-24EX Twin Flash ..................................829.99........$60 .......769.99

  Mail-in

EF-S Digital Lenses MAP Rebate Final

24/2.8 STM (52ø) .....................................149.99..............  ..................

60/2.8 USM Macro (52ø) ...........................469.99........$50 .......419.99

10-18/4.5-5.6 IS STM (67ø)......................299.00..............  ..................

10-22/3.5-4.5 USM (77ø) .........................649.99........$50 .......599.99

15-85/3.5-5.6 IS USM (72ø) .....................799.99......$100 .......699.99

17-55/2.8 IS USM (67ø) ............................879.99........$80 .......799.99

17-85/4-5.6 IS USM (67ø) ...........................CALL..............  ..................

18-55/3.5-5.6 IS (58ø) II ...........................199.99..............  ..................

18-135/3.5-5.6 IS (67ø) ...........................499.99..............  ..................

18-200/3.5-5.6 IS (72ø) ...........................699.99..............  ..................

55-250/4-5.6 IS USM II (58ø) ....................249.99..............  ..................

55-250/4-5.6 IS STM II (58ø) ....................299.99..............  ..................

  Mail-in

EF Lenses MAP Rebate Final

20/2.8 USM (72ø) .....................................539.99........$50 .......489.99

24/2.8 IS USM (58ø) .................................599.99........$50 .......549.99

28/1.8 USM (58ø) .....................................509.99........$60 .......449.99

28/2.8 IS USM (58ø) .................................549.99........$50 .......499.99

35/2 IS USM (67ø) ....................................599.99........$50 .......549.99

40/2.8 STM Pancake (52ø)........................199.99........$50 .......149.99

50/1.8 II (52ø) ..........................................125.99........$20 .......105.99

50/2.5 Macro (52ø)...................................299.99........$30 .......269.99

50/1.4 USM (58ø) .....................................399.99........$50 .......349.99

MP-E 65/2.8 1x-5x Macro (58ø) .............1,049.00......$100 .......949.99

85/1.8 USM (58ø) .....................................419.99........$50 .......369.99

100/2 USM (58ø) ......................................499.99........$50 .......449.99

100/2.8 USM Macro (58ø) .........................599.99........$50 .......549.99

400/4.0 DO IS II USM (52ø) ....................6,899.00..............  ..................

24-105/3.5-5.6 IS STM (77ø)....................599.00..............  ..................

28-135/3.5-5.6 IS USM (72ø) ......................CALL..............  ..................

70-300/4-5.6 IS USM (58ø) ......................649.99......$250 ... 399.99**

70-300/4.5-5.6 DO IS USM (58ø) ...........1,399.00..............  ..................

75-300/4.0-5.6 III (58ø) ............................199.99..............  ..................

75-300/4.0-5.6 III USM (58ø) ....................234.99..............  ..................

TSE MF Lenses MAP Rebate Final

17/4.0 L ................................................2,249.00..............  ..................

24/3.5 L II .............................................1,999.00..............  ..................

45/2.8 ..................................................1,399.00..............  ..................

90/2.8 ..................................................1,399.00..............  ..................

  Mail-in

EF "L" Lenses MAP Rebate Final

14/2.8 USM II ........................................2,249.00......$100 ....2,149.00

24/1.4 II (77ø) .......................................1,649.00......$100 ....1,549.00

35/1.4 USM (72ø) ..................................1,479.00......$150 ....1,329.00

50/1.2 USM (72ø) ..................................1,549.00......$150 ....1,399.00

85/1.2 USM II (72ø) ...............................2,099.00......$100 ....1,999.00

100/2.8 IS USM Macro (67ø) .....................949.99........$50 .......899.99

135/2.0 USM (72ø) ................................1,049.00........$50 .......999.00

180/3.5 USM Macro (72ø) ......................1,499.00........$50 ....1,449.00

200/2.8 USM II (72ø) ................................779.99........$30 .......749.99

200/2.0 IS USM (52ø) ............................5,999.00..............  ..................

300/4.0 IS USM (77ø) ............................1,449.00......$100 ....1,349.00

300/2.8 IS USM II (52ø rear) ...................6,599.00..............  ..................

400/5.6 USM (77ø) ................................1,339.00......$100 ....1,239.00

400/2.8 IS II (52ø rear) .........................10,499.00..............  ..................

500/4 IS USM II (52ø rear) ......................9,499.00..............  ..................

600/4.0 IS II (52ø rear) .........................11,999.00..............  ..................

8-15/4.0 Fish-eye USM ..........................1,349.00........$50 ....1,299.00

16-35/4 IS USM (77ø) ............................1,199.00......$100 ....1,099.00

16-35/2.8 USM II (82ø) ..........................1,699.00......$200 ....1,499.00

17-40/4.0 USM (77ø) ...............................839.99......$140 .......699.99

24-70/4.0 IS USM (77ø) ............................999.99......$200 .......799.99

24-70/2.8 II USM (82ø) ..........................2,099.00......$150 ....1,949.00

24-105/4 IS USM (77ø) ..........................1,149.00..............  ..................

28-300/3.5-5.6 IS USM (77ø) ................2,549.00..............  ..................

70-200/4.0 USM (67ø) .............................709.99......$100 .......609.99

70-200/4.0 IS USM (77ø) .......................1,299.00......$200 ....1,099.00

70-200/2.8 USM (77ø) ..........................1,449.00......$150 ....1,299.00

70-200/2.8 IS II USM (77ø) ....................2,299.00......$150 ....2,149.00

70-300/4.0-5.6 IS USM (67ø) ................1,449.00......$100 ....1,349.00

100-400/4.5-5.6 IS USM (77ø) ..............1,699.00......$200 ....1,499.00

EF Teleconverters MAP Rebate Final

1.4x III ......................................................449.99..............  ..................

2x III .........................................................449.99..............  ..................

** with purchase of EOS-6D, 7D, 7D mkII, 70D, or 60D

 EOS-6D DSLR

• Full-Frame CMOS Sensor • 3.0" LCD

• DIGIC 5+ Image Processor

• Uses Canon EF Lenses

• SD/SDHC/SDXC Card Slot

• Built-In Wi-Fi and GPS Connectivity

• Full HD 1080p with Manual Controls

• Extended ISO Range of 50-102400

• Up to 4.5 Full Resolution FPS

• Built-In HDR & Multiple Exposure Modes

Rebates (Mail-in) Expire 1-3-15 Price Rebate Final Cost

Body Only #CAE6D ................................................1,899.00 ........$300 ....1,599.00

Kit with 24-105mm f/4 L #CAE6D24105 ................2,499.00 ........$300 .... 2,199.00

 Digital Rebel T5i DSLR

• 3.0" Vari-Angle Touchscreen LCD

•  Uses Canon EF Lenses (1.6x factor)

• SD/SDHC/SDXC Card Slot

•  STM Lens Support for 

Quiet AF in Movies  

•  Full HD 1080 Video with Continuous AF

• ISO 100-12800, Expandable to 25600

Rebates Expire 1-3-15 Price Rebate Final Cost

Kit with 18-55mm IS STM #CAEDRT5IK ....................849.99 ........$150 .......699.99

T5 Kit with 18-55mm IS II #CAEDRT5K .....................549.99 ........$100 .......449.99

T3i Kit with 18-55mm IS #CAEDRT3IK .....................599.99 .........$50 ........549.99

  SLR Lenses and Flashes

 EOS-70D DSLR

• Dual Pixel CMOS AF with Live View
• DIGIC 5+ Image Processor
• SD/SDHC/SDXC Card Slot
• Uses Canon EF & EF-S Lenses
• 3.0" Vari-Angle Touchscreen
• 7 fps Continuous Shooting
• Built-In Wireless Connectivity
• Full HD 1080p Video

Rebates Expire 1-3-15 Price Rebate Final Cost

Body Only #CAE70D ............................................... 1,199.00 ........$200 .......999.00

Kit with 18-55mm STM #CAE70D1855 ..................1,349.00 ........$200 .... 1,149.00

EOS 60D Body Only #CAE60D ..................................899.99 ........$200 .......699.99

EOS 60D Kit with 18-135mm IS #CAE60D18135 ... 1,199.00 ........$200 .......999.00

20
Mega
Pixels

Rebates (Mail-in) Expire 1-3-15 — Call for Current Rebates & Promotions

18
Mega
Pixels

$150
REBATE!

$300
REBATE!

$200
REBATE!

$300
REBATE!

 EOS-1Dx DSLR

• Dual DIGIC 5+ Image Processors  

• Magnesium Alloy Body

• Eye-Level Pentaprism Viewfinder

• 3.2" LCD Monitor

• Uses Canon EF Lenses  

• Dual CF card slots

• 1920 x 1080 HD Video Capture  

• Live View Still and Video Recording

• 61-Point High Density Auto Focus

Rebates (Mail-in) Expire 1-3-15 Price Rebate Final Cost

Body Only #CAE1DX*..............................................6,799.00 ........$800 ....5,999.00

18
Mega
Pixels

$800
REBATE!

 EOS-7D Mark II DSLR

• 3" Clear View II LCD • Native ISO 16000

• Dual Pixel CMOS AF with Live View

• Dual CF and SDHC/XC Card Slots 

• Continuous 10 fps Shooting

•  Built-In GPS Receiver & Digital Compass

•  Full HD 1080p/60 Video 

& Movie Servo AF 

Rebates Expire 1-3-15 Price Rebate Final Cost

Body Only #CAE7D2 ...............................................1,799.00 ............ .......................

EOS 7D Body Only #CAE7D ....................................1,499.00 ........$500 .......999.99

EOS 7D Kit with 18-135mm IS #CAE7D18135 .......1,799.00 ........$500 ....1,299.99

EOS 7D Kit with 28-135mm IS #CAE7D28135 .......1,699.00 ........$600 ....1,099.99

20
Mega
Pixels

22
Mega
Pixels

NEW

20
Mega
Pixels

Not compatible 
with full frame 

cameras
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  SLR Lenses and Flashes

 D4s DSLR

• FX-format (full-frame) CMOS Sensor

•  14-Bit RAW Files & 12-Bit RAW S 

Format • 3.2" LCD

• Full HD 1080p Video at 60 fps

• EXPEED 4 Image Processor

• Compatible with Most Nikkor Optics

•  11 fps Shooting for 200 Shots 

with AE/AF • ISO 50-409600

• CF Type 1 & XQD Compatible

• 1000 Base-T Gigabit Wired LAN Support 

•  Nikon Inc. limited warranty included

Body Only #NID4S ....................................6,496.95 16
Mega
Pixels

Instant Savings on Lenses with purchase of any Nikon DSLR
AF Flashes Price Rebate Final

SB-300 ....................................................146.95...........  .....................
SB-500 ....................................................246.95........ $20 .......226.95

SB-700 ....................................................326.95...........  .....................
SB-910 ....................................................546.95........ $50 .......496.95

R1 Wireless Twin Flash ....................................................  .....................
R1C1 Wireless Twin Flash System ....................................  ..................... 

DX ED-IF Lenses for Digital Only Price Rebate Final

10.5/2.8 Fish-Eye ...........................................................  .....................
35/1.8 G AF-S (52ø) .................................196.95...........  .....................
40/2.8 G AF-S Micro (52ø) ........................276.95...........  .....................
85/3.5 G ED VR Micro ...............................526.95....... $100 ......426.95

10-24/3.5-4.5 G AF-S (77ø) ............................................  .....................
12-24/4 G AF-S (77ø) .....................................................  .....................
16-85/3.5-5.6 G AF-S VR (67ø) .......................................  .....................
17-55/2.8 G AF-S (77ø) ..................................................  .....................
18-55/3.5-5.6 G AF-S II (52ø) .........................................  .....................
18-55/3.5-5.6 G AF-S VR (52ø) .................196.95...........  .....................
18-55/3.5-5.6 G AF-S VR II (52ø) ..............246.95...........  .....................
18-105/3.5-5.6 G AF-S VR * .....................396.95...........  .....................
18-140/3.5-5.6 G AF-S VR ** ...................496.95.....$200 ** ....296.95

18-200/3.5-5.6 G AF-S VR II .....................596.95....... $100 ......496.95

18-300/3.5-5.6 G AF-S ED VR (77ø) ..........996.95...........  .....................
18-300/3.5-6.3 G AF-S ED VR (67ø) ..........896.95....... $200 ......696.95

55-200/4-5.6 G AF-S (52ø) .............................................  .....................
55-200/4-5.6 G AF-S VR ..........................246.95....... $100 ......146.95

55-300/4.5-5.6 G AF-S VR .......................396.95....... $200 ......196.95

D-Type AF Lenses Price Rebate Final

14/2.8 D ED ...................................................................  .....................
16/2.8 D (39ø) with Hood ................................................  .....................
20/2.8 D (62ø)................................................................  .....................
20/1.8 G AF-S ED (77ø) ............................796.95...........  .....................
24/2.8 D (52ø)................................................................  .....................
24/1.4 G AF-S ED (77ø) ..................................................  .....................
24/3.5 D ED PC-E (77ø) ..................................................  .....................
28/1.8 G AF-S (67ø) .................................696.95...........  .....................
28/2.8 D (52ø)................................................................  .....................
35/2.0 D (52ø)................................................................  .....................
35/1.4 G AF-S ED (67ø) ..................................................  .....................
35/1.8 G AF-S ED (58ø) ............................596.95........ $80 .......516.95

45/2.8 D ED PC-E Micro (77ø) .........................................  .....................
50/1.8 D (52ø)................................................................  .....................
50/1.8 G AF-S (58ø) .................................216.95........ $20 .......196.95

D-Type AF Lenses Price Rebate Final

50/1.4 D (52ø)................................................................  .....................

50/1.4 G AF-S (58ø) .................................484.95........ $85 .......399.95

58/1.4 G AF-S (72ø) ..............................1,696.95....... $200 1,496.95^

60/2.8 D Micro (62ø) (1:1) ..............................................  .....................

60/2.8 G AF-S ED Micro (62ø) ...................599.95....... $100 ......499.95

85/1.8 G AF-S (67ø) .................................496.95...........  .....................

85/1.4 D IF (77ø) ............................................................  .....................

85/1.4 G AF-S (77ø) ...............................1699.95....... $200 . 1499.95^

85/2.8 PC-E Micro (77ø) .................................................  .....................

105/2.8 G AF-S ED-IF VR Micro (62ø) ........984.95....... $135 ... 849.95^

105/2.0 DC D with Hood (72ø) ........................................  .....................

180/2.8 D ED-IF (72ø).....................................................  .....................

200/4 D ED-IF Micro with Case (62ø) ...............................  .....................

200/2 G AF-S ED-IF VR II (52ø) ........................................  .....................

300/4.0 D AF-S ED-IF (77ø) ............................................  .....................

300/2.8 G AF-S VR (52ø-R) .............................................  .....................

400/2.8 G AF-S VR ED (52ø)............................................  .....................

500/4.0 G AF-S VR ED (52ø)............................................  .....................

600/4.0 G AF-S VR ED (52ø)............................................  .....................

14-24/2.8 G AF-S ED-IF .........................1,996.95....... $300 1,696.95^

16-35/4.0 G AF-S ED VR (77ø) ...............1,256.95....... $260 ... 996.95^

17-35/2.8 D AF-S ED-IF (77ø) .........................................  .....................

18-35/3.5-4.5 AF-S G ED (77ø) .................746.95...........  .....................

24-70/2.8 G AF-S ED-IF (77ø) ................1,886.95....... $300 1,586.95^

24-85/2.8-4.0 D IF (72ø) ................................................  .....................

24-85/3.5-4.5 G AF-S ED VR ....................596.95.... $100 ^^ ...496.95

24-120/4.0 G AF-S ED VR (77ø) .............1,296.95...........  .....................

28-300/3.5-5.6 G AF-S ED VR ...............1,046.95....... $250 ... 796.95^

70-200/4.0 G AF-S ED VR (67ø) .............1,396.95....... $400 ... 996.95^

70-200/2.8 G AF-S ED-IF VR II (77ø) .......2,396.95....... $400 1,996.95^

70-300/4.0-5.6 G (62ø) ..................................................  .....................

70-300/4.5-5.6 G-AFS VR ........................586.95....... $200 ......386.95

80-200/2.8 D with Collar (77ø) ........................................  .....................

80-400/4.5-5.6 G AF-S ED VR (77ø) ........2696.95....... $300 2,396.95^

200-400/4 G AF-S ED VR II (52ø) .....................................  .....................

TC-14E III (1.4x) Teleconverter .........................................  .....................

TC-17E II (1.7x) Teleconverter ..........................................  .....................

TC-20E III (2x) Teleconverter ............................................  .....................

**  When purchased with a D3200, D3300, D5200, D5300, D7100

^ When Purchased with D7100, D610, D750, DF, D810 D4s

^^ When purchased with D610 Rebate is $200

Rebates Expire 12-3-14 — Call for Current Rebates and Promotions

 D810 DSLR

• FX-Format CMOS Sensor • 3.2" LCD

• EXPEED 4 Image Processor

• Optical Low-Pass Filter

• CF & SD Dual Card Slots

• Nikon F Mount Lens Mount  

• Expandable Sensitivity to ISO 51200

• Full HD 1080p Video at 60/30/24 fps

• External Mic and Headphone Inputs

• Continuous Shooting to 5 fps in FX Mode

• Multi-CAM 3500FX AF Sensor w/51 Points

•  Nikon Inc. limited warranty included

Body Only #NID810 ..................................3,296.95 36
Mega
Pixels

 D7100 DSLR

• Magnesium Alloy Body

• Moisture Resistant

• EXPEED 3 Image Processor

• 1080p Full HD Video Capture

•  Accepts Nikon AF Lenses 

(1.5x factor) • 3.2" LCD

• Dual SD/SDHC/SDXC Card Slots

• Built-In Flash with Commander Function

• Nikon Inc. limited warranty included

Rebates Expire 12-13-14 Price Rebate Final Cost

Body Only #NID7100 .............................................. 1,199.95 .... $300 ..........899.95

Kit with 18-140mm VR DX #NID710018140 ............1,696.95 .... $500 ....... 1,196.95

24
Mega
Pixels

Promotion!

Up to $500
REBATE!

 D5300 DSLR

• EXPEED 4 Image Processor

• Full HD 1080p Video at 60 fps

• 3.2" Vari-Angle LCD • ISO 100-25600

• Uses Nikon AF Lenses (1.5x factor)

• SD/SDHC/SDXC Card Slot

• Built-In Wi-Fi and GPS Connectivity

•  Nikon Inc. limited warranty included

Rebates Expire 12-13-14

D5300 18-55 Kit is available in Black, Grey or Red Price Rebate Final Cost

Kit with 18-55mm VR II (B, G, R) #NID53001855* ........896.95 .... $100 .......796.95

Kit with 18-140mm VR (Black) #NID530018140 ........1,299.95 .... $300 .......999.95

D5200 Kit with 18-55mm VR #NID52001855* ..........799.95 .... $200 .......599.95

24
Mega
Pixels

Promotion!

Up to $300
REBATE!

 D3300 DSLR

• EXPEED 4 Image Processor

• Full HD 1080p Video Recording

• 3.0" LCD • 5 fps Shooting

• Uses Nikon AF Lenses (1.5x factor)

• SD/SDHC/SDXC Card Slot

• Expandable ISO 25600

• Easy Panorama Mode and Guide Mode

•  Nikon Inc. limited warranty included

D3300 is available in Black, Grey or Red Price Rebate Final Cost

Kit with 18-55mm VR II #NID33001855* ......................646.95 .... $150 .......496.95

D3200 Kit Black w/18-55mm VR #NID32001855* ....529.95 ..... $80 ........449.95

24
Mega
Pixels

Rebates Expire 12-13-14

$150
REBATE!

NEW

 D750 DSLR

• FX-Format (Full-Frame) CMOS Sensor

• Uses Nikon AF Lenses • 3.2" Tilting LCD

• EXPEED 4 Image Processor

• SD/SDHC/SDXC Card Slot

• Built-In Wi-Fi Connectivity 

• Full HD 1080p Video Recording at 60 fps

•  Nikon Inc. limited warranty included

Rebates Expire 12-13-14 Price Rebate Final Cost

Body Only #NID750 ...................................................2,296.95 .......— ................ —

Kit with 24-120mm VR #NID75024120 ......................3,596.95 .... $600 ....2,996.95

D610 Body Only #NID610 .......................................1,996.95 .... $400 ....1,596.95

D610 Kit with 24-85mm VRt #NID6102485 ............2,596.95 .... $600 ....1,996.95

24
Mega
Pixels

$600
REBATE!

NEW
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Qfl ash TRIO

Parabolic Refl ector Flash

• Radio Wireless TTL

•  Bounce & Swivel Head

•  Guide 

No. 110'

•  Built-In 

FreeXwire

•  High- 

Speed 

Sync

• TTL compatible

L-358 Flash Master

Digital Incident, 

Refl ected & Flash 

Lightmeter

• Weatherproof 

•  Built-in adjustable 

incident dome 

•  Rotating 270º 

Receptor Head  

• Weight: 5.4 oz

Shoe-Mount Flashes

24 AF-1 Digital .......................................................89.99

28 CS-2 Digital Slave Flash ................................... 139.99

36 AF-5 Digital .....................................................129.99

44 AF-1 Digital .....................................................199.99

52 AF-1 TTL Touchscreen ......................................300.00

58 AF-2 TTL Digital ...............................................399.99

64 AF-1 Digital .....................................................449.99

Handle-Mount Flash Systems

45 CL-4 TTL Digital ...............................................519.99

76 MZ-5 TTL Digital ...........................................1,039.99

Q-fl ash TRIO .........................................................875.00

Q-fl ash T5D-R ......................................................706.00

Q-fl ash T5D-R with Turbo SC Battery & Charger ...1,057.00

Q-fl ash T5D-R with Turbo 3 Battery Kit ................1,330.00

Batteries

Battery 1 ..............................................................224.00

Turbo SC - Slim Compact ......................................351.00

Turbo Blade ..........................................................466.00

Turbo 3 ................................................................624.00

E-Flash Flat Panel Kit #SUFP38 ............................... 58.95

Shoe-Mount AF Flashes

PF20XD Digital Slave ...............................................44.95

RD-2000 ................................................................ 64.95

DF3000 Digital for Canon, Nikon, Sony ..................... 69.95

PZ-4000 AF TTL ..................................................... 89.95

PZ-40x II AF TTL for Nikon (Silver) ............................ 69.95

PZ-42x AF TTL for Canon or Nikon .........................139.00

Handle-Mount Flashes

622 Super Pro TTL ................................................179.95

285HV Professional Auto .........................................84.95

Pearstone SB-4 AC Adapter for 285HV #PESB4 ........ 14.95

58 AF-2 TTL

Shoe-Mount Flash

•  Guide No. 58'

• Full TTL Mode 

•  Zoom Head 

(24-105)

• Bounce Head

• Swivel Head

• Update via USB Port

•  Secondary Refl ector 

with 3 Output Ratios

• Weight: 12.8 oz

PZ-42x AF TTL

Shoe-Mount Flash

•  Guide 

No. 138'

•  Bounce and 

Swivel Head

•  Automatic 

Shutdown Mode  

•  Large Illuminated 

LCD panel

• AF Assist Light 

• Weight: 9.1 oz

DigiFlash 2 ...........................................................199.99

Starlite 2 ..............................................................719.99

Digi Pro F2 ...........................................................299.99

DigiSky ................................................................. 469.99

KFM-1100 Auto Meter .......................................... 349.00

KFM-2200 Cine & Flash Meter .............................. 699.90

Polaris Digital Exposure .........................................189.95

Polaris Dual 5 .......................................................294.99

3 year warranty

L208 Twin Mate .................................................... 126.00

L308DC Digicinemate ........................................... 279.00

L308S Flashmate ..................................................233.00

L478D Lifemaster Pro ........................................... 339.00

L758DR Digital Flashmaster .................................. 634.00

C500 Prodigi Color .............................................1,216.00

C500 Prodigi with Module .................................. 1,338.00

 METERS

 FLASHES

Turbo Blade

Battery Pack with Charger

• Shoe Mount Recycling: 1/10-1.5 sec

• Less Than 15 Ounces

• 1/4"-20 Top/Bottom Mounts

• 1.5 Hour Recharging

• Blade-thin: Only 1.44" Height

285HV Professional Auto

Shoe-Mount Flash

• Guide No. 120'

•  Automatic 

exposure 

range to 70'

•  4 auto f/stop 

settings

• Bounce Head 

•  Zoom Head 

(28-105)

Portable Flash Accessories

Universal Softbox

•  Softens and 

Diffuses Light

Small #VEFD300

Medium #VEFD310

Large #VEFD320

Light Bouncers

•  Fits Nearly Any 

Portable Flash

Basic #VEFD200

Plus #VEFD210

Snoot/Refl ectors

•  Use As a Snoot 

or Refl ector

5" #VEFD400

8" #VEFD410

Honeycomb Grids

•  Tightens Light 

Beam

1/8" #VEFD600

1/4" #VEFD610

  MANUAL FOCUS LENSES
Canon ZE Nikon ZF.2

15mm f/2.8 Distagon T* (ø) #ZE1528ZEC 2,950.00 #ZE1528ZF2N 2,950.00

18mm f/3.5 Distagon T* (82ø) #ZE1835ZEC 1,395.00 #ZE1835ZF2N 1,395.00

21mm f/2.8 Distagon T* (82ø) #ZE2128ZEC 1,843.00 #ZE2128ZF2N 1,843.00

25mm f/2 Distagon T* (67ø) #ZE252ZEC 1,699.00 #ZE252ZF2N 1,699.00

28mm f/2 Distagon T* (58ø) #ZE282ZEC 1,283.00 #ZE282ZF2N 1,283.00

35mm f/1.4 Distagon T* (72ø) #ZE3514ZEC 1,843.00 #ZE3514ZFN 1,843.00

35mm f/2 Distagon T* (58ø) #ZE352ZEC 1,117.00 #ZE352ZF2N 1,117.00

50mm f/1.4 Planar T* (58ø) #ZE5014ZEC 725.00 #ZE5014ZF2N 725.00

50mm f/2 Makro-Planar T* (67ø) #ZE502ZEC 1,283.00 #ZE502ZF2N 1,283.00

85mm f/1.4 Planar T* (72ø) #ZE8514ZEC 1,283.00 #ZE8514ZF2N 1,283.00

100mm f/2 Makro-Planar T* (67ø) #ZE1002ZEC 1,843.00 #ZE1002ZF2N 1,843.00

 MANUAL FOCUS LENSES

NOTE: These lenses are compatible with autofocus cameras, but ONLY in manual-focus mode.

C = Canon EOS N = Nikon O = Olympus OM P = Pentax K SM = Sony/Minolta

Available for Price Price

8mm f/3.5 Fisheye C, N, P, SM #BO835S* — 239.99 #ROFE8M* 269.95

14mm f/2.8 WA C, N, P, SM #BO14* — 349.99 #ROFE14M* 349.00

24mm f/1.4 WA (77ø) C, N, P, SM #BO2414* — 499.95 #RORK24M* 599.00

35mm f/1.4 (77ø) C, N, P, SM #BO3514* — 379.99 #RORK35M 499.00

85mm f/1.4 (72ø) C, N, P, SM #BO8514* #VI8514* 269.99 #RO85M* 299.00

500mm f/8 Mirror w/Mount C, N, P, SM #BO5008K* #VI5008* 118.95 #RO5008* 108.50

500mm f/6.3 Mirror w/Mount C, N, O, P, SM #BO50063* #VI50063* 152.95 #RO50063* 129.95

800mm f/8 Mirror w/Mount C, N, O, P, SM #BO8008K* #VI8008* 249.95 #RO8008* 188.50

650-1300mm f/8-16 w/Mount C, N, O, P, SM #BO6501300* — 264.95 #RO6501300* 247.95

Muse Fast and Loose

Ideal for tabletop and macro 

photography. Squeeze the 

Muse to focus, and bend 

your Sweet Spot around 

the photo.

for  Canon, Leica, Nikon, 

Olympus, Pentax, Sony #LEMU* ................... 149.95

Composer Smooth and Precise

Ideal for tabletop and macro 

photography. Compress and 

bend the lens to fi nd your 

desired Sweet Spot and lock it in 

place with the push of a button. 

for  Canon, Nikon, Olympus, 

Pentax, Sony #LELC* .................................. 199.95

  SELECTIVE FOCUS LENSES

  LENS COVERS

•  Available with a custom fi t for most popular lenses

•  Clear, fl exible window over the AF/IS/VR controls and 

the distance-scale window. 

•  Custom holes that reveal the 

red-dot for easy alignment 

to the camera body without 

removing the cover.

•  Available in Black, 

Digital Camo, 

Forest Green 

Camo, Realtree 

Max4 HD, 

Hardwoods 

Snow 

or white for 

Canon lenses

  HOODIE LENS CAPS

The neoprene Hoodie features a reinforced removable 

front element protection disc made from rigid plastic and 

fi rm foam to protect your lens from dirt, dust, moisture, 

and impact.

**  Specify type of camoufl age: Digital Camo, Forest Green, 

Realtree Max4 HD, or Hardwoods Snow

Size SKU # Black Camo**

Medium #LELCHM* 13.99 18.99

Large #LELCHL* 13.99 18.99

X-Large #LELCHXL* 14.99 19.99

2XL #LELCH2XL* 15.99 20.99

3XL #LELCH3XL* 17.99 22.99

4XL #LELCH4XL* 24.99 29.99
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 CyberShot DSC-RX100 III

•  3.0" Multi-Angle Xtra Fine LCD

• 2.9x Optical Zoom • 11x Digital Zoom

•  8.8-25.7mm f/1.8-2.8 (35mm equiv: 

24-70mm) Carl Zeiss Vario-Sonnar T* Lens

•  MS Pro Duo/Pro HG-Duo, SDHC/SDXC Card 

Slot • Full HD Video • Built-In Wi-Fi with NFC

#SODSCRX100M3 20
Mega
Pixels

 Lumix DMC-FZ70

• 3.0" LCD • SD/SDHC/SDXC Card Slot

• Full HD 1080i AVCHD Video at 60 fps

• 60x Optical Zoom • 5x Digital Zoom

•  3.58-215mm f/2.8-5.9 (35mm equiv: 

20-1200mm) DC Vario Lens

• Creative Controls, Panorama, and Retouch

#PADMCFZ70B* 16
Mega
Pixels

 Stylus XZ-2 iHS

• 3.0" Swiveling Touchscreen LCD 

• 4x Optical Zoom • 2x Digital Zoom

•  6-24mm f/1.8-2.5 (35mm equiv: 

27-108mm) Lens • 11 Art Filters

• SD/SDHC/SDXC Card Slot

• Full HD 1080p Video Recording

#OLXZ2B 12
Mega
Pixels

 Lumix DMC-LX7

• 3.0" LCD • SDHC/SDXC Card Slot

• Full HD 1080 Video Recording

• 3.8x Optical Zoom • 7.5x Digital Zoom

•  4.7-17.7mm f/1.4-2.3 (35mm equiv: 

24-90mm) Leica Vario-Summilux Lens

• RAW and RAW+JPEG Recording Options

Black or White #PADMCLX7* 10
Mega
Pixels

 Cyber-shot DSC-RX10

• Built-In Wireless and NFC Connectivity

•  8.8-73.3mm f/2.8 (35mm equiv: 

24-200mm) Carl Zeiss • 3.0" Tilting LCD

• Full HD 1080i/p Video at 60 and 24 fps

• MS Duo/Micro, microSDHC Card Slots 

• Super Sonicwave Motor for Fast Autofocus

#SODSCRX10B 20
Mega
Pixels

 X30

•  2.8" LCD • Die-Cast Magnesium Alloy

• Full HD 1080 Video at 60fps

• 4x Optical Zoom • ISO 100-12800

•  7.1-28.4mm f/2-2.8 (35mm equiv: 

28-112mm) • SD/SDHC/SDXC Card Slot 

• Film Simulation and Advanced Filters

Black or Silver #FUX30* 12
Mega
Pixels

 CyberShot DSC-HX50V

• 3.0" Xtra Fine LCD

• Full HD 1080/60p AVCHD Video Capture

• 30x Optical Zoom • 60x Digital Zoom

•  4.3-129mm f/3.5-6.3 (35mm equiv: 

24-720mm) Lens • SD/SDHC Card Slot

• Built-in Wi-Fi and GPS

#SODSCHX50VB 20
Mega
Pixels

 Coolpix L830

• 3.0" Tiltable LCD • 19 Scene Modes

• 34x Optical Zoom • 68x Digital Zoom

•  4-136mm f/3.0-5.9 (35mm equiv: 

22.5-765mm) • SD/SDHC/SDXC Card Slot 

• Full HD 1080/60i Video & Stereo Sound 

• Hybrid Vibration Reduction

Black or Red #NICPL830*.....299.95 .... Less $100 Rebate .. 199.95 18
Mega
Pixels

$100
REBATE!

Expires 12-13-14

 Coolpix P530

• 3.0" Tiltable LCD • 19 Scene Modes

• 34x Optical Zoom • 68x Digital Zoom

•  4-136mm f/3.0-5.9 (35mm equiv: 

22.5-765mm) • SD/SDHC/SDXC Card Slot 

• Full HD 1080/60i Video & Stereo Sound

• Hybrid Vibration Reduction

#NICPP530* ...........................449.95 .... Less $150 Rebate ..299.95 16
Mega
Pixels

$150
REBATE!

Expires 

12-13-14

 Powershot S120

• 5x Optical Zoom • 4x Digital Zoom

•  5.2-26mm f/1.8-5.7 (35mm equiv: 

24-120mm) • 3.0" Touchscreen LCD

• SD/SDHC/SDXC Card Slot 

• Full HD 1080/60p Video • ISO 12800

• Enhanced Wi-Fi Capabilities

#CAPSS120B* ..............449.99 ......Less $50 Rebate .......399.99 12
Mega
Pixels

 MEMORY CARDS

SDHC Secure Digital High Capacity
Delkin Kingston Sandisk

Pro
Class10

Micro
Class 4
Mobility

Standard
Class 4

Micro
Class 4

4GB 7.95 — 4.95 5.95

8GB 9.95 7.09 5.95 6.95

16GB 10.95 11.46 8.79 8.95

32GB 17.95 17.99 17.95 16.95

CFast 2.0 High Speed
High-speed file transfer to meet the demands 

of broadcast, cinema, and photography.

CF Compact Flash
Delkin Kingston Lexar Sandisk

500x 700x 1000x 1050x
Ultimate

266x
Ultimate

600x
800x 1066x

Ultra
50MBs

Extreme 
120MBs

Extreme Pro

160MBs

16GB 29.95 37.95 49.95 — 20.95 33.95 40.95 48.95 49.95 48.00 69.95

32GB 44.50 54.99 79.95 89.95 30.95 49.95 54.95 82.99 94.99 69.50 99.95

64GB 84.50 72.50 139.95 159.95 49.95 — 74.95 139.99 — 98.95 199.50

128GB — 199.95 229.95 254.95 — — 194.95 249.98 — 210.00 349.99

256GB — — — — — — 399.95 543.91 — — 649.95

512GB — — — — — — 899.00 — — — —

 Powershot SX50 HS

• 50x Optical Zoom • 4x Digital Zoom

•  4.3-215mm f/3.4-6.5 (35mm equiv: 

24-1200mm) • 2.8" Vari-Angle LCD

• SD/SDHC/SDXC Card Slot 

• Full HD 1080p Video with Stereo Sound

• High Speed AF Focuses in 0.19 sec

#CAPSSX50 .................. 429.99.......Less $30 Rebate ....399.99 12
Mega
Pixels

$30
REBATE!

$50
REBATE!

$50
REBATE!

Expires 1-3-15

Expires 1-3-15

 Powershot G16

• 3.0" LCD • Full HD 1080/60p Video 

• 5x Optical Zoom • 4x Digital Zoom

•  6.1-30.5mm f/1.8-2.8 (35mm equiv: 

28-140mm) • SD/SDHC/SDXC Card Slot 

• Enhanced Wi-Fi Capabilities

• Continuous Shooting at 9.3 fps

#CAPSG16 ....................499.99 ......Less $50 Rebate ....449.99 12
Mega
Pixels

UHS1 Ultra High Speed UHS1 Speed Class 3 (U3) UHS2
Delkin Kingston Lexar Sandisk Sony Delkin Kingston Sandisk Sony Delkin Sandisk

600x
Class 10

300x
Class 10 Micro

633x
Extreme
80MBs

Extreme Pro
95MBs

Micro
80MBs

Class 10
633x 90MBs

Extreme
60MBs

Extreme Pro 
90MBs

95MBs
U3

280MBs
Extreme Pro

280MBs400x 600x 94MBs Micro

S
D

H
C 8GB 16.95 — 9.95 — — 17.41 21.95 — 13.49 7.95 17.95 — — — — — —

16GB 19.95 14.50 14.95 19.95 23.95 26.95 33.76 26.73 19.95 11.95 31.95 22.95 14.99 — — 99.95 64.99

32GB 29.95 24.50 23.95 29.95 34.95 37.95 47.95 39.74 33.50 16.99 44.95 39.95 28.95 — 39.91 199.95 115.98

S
D

X
C 64GB 54.95 41.71 36.95 46.35 66.95 74.95 97.00 74.95 66.95 36.95 84.95 79.95 54.99 — 74.95 — 224.99

128GB 119.95 90.20 79.95 93.95 — 139.95 — — 124.95 — 149.95 — — 189.95 — — —

256GB — — — 299.95 — — — — — — 359.95 — — 359.95 — — —

512GB — Note: Not all devices support SDXC cards — — — — — — — 729.00 — — —

XQD High-Speed for Nikon D4
Lexar Sony

Professional N Series
125MBs

S Series
180MBs

G Series
400MBs1100x 1333x

32GB 189.95 222.49 99.95 195.06 163.50

64GB 308.95 349.95 189.95 294.97 359.95

SANDISK

60GB .............. $399.95

120GB ............ $799.95

LEXAR

32GB ........$179.99

64GB ........$399.99

128GB ......$879.99

259GB ...$1,299.99

Expires 1-3-15
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for Canon 5D Mark III .....................BG-C9 #VEBGC9 .............. $99.95
for Canon 5D Mark II ......................BG-C2 #VEBGC22 ........... $69.95
for Canon 7D .....................................BG-C4 #VEBGC4 .............. $64.95
for Canon 70D ................................BG-C10 #VEBGC10 ........... $84.95
for Canon 60D ..................................BG-C6 #VEBGC6 .............. $69.95
for Canon T5i, T4i, T3i, T2i ........BG-C5.2 #VEBGC52 ........... $67.95
for Nikon D7100 ............................ BG-N11 #VEBGN11 ........... $89.95
for Nikon D5300 ............................ BG-N13 #VEBGN13 ........... $59.95
for Nikon D3300, D3200 ............. BG-N12 #VEBGN12 ........... $59.95
for Nikon D600, D610 ................. BG-N10 #VEBGN10 ........... $79.95
for Nikon D800, D800E ..................BG-N7 #VEBGN7 ............. $89.95

•  Accepts 2 lithium-ion batteries to eff ectively double 

the camera's battery life (Batteries not included)

•  The included AA battery holder allows you to use 6 

AA batteries for added convenience (except BG-N3)

•  Alternate shutter release button, main and sub 

command dials, and an AE-L/AF-L button are provided 

to facilitate shooting in a vertical orientation 

BATTERY
GRIPS

Up to $45000

Instant Savings
on LiteTrek 4.0

(Expires 1-15-12)

LiteTrek 4.0 (LT) Series
Whether it's fashion, wedding or portrait photography, the best way to achieve 

professional-looking results in the fi eld is by adding fl ash to the ambient light. The 

Impact Mini LiteTrek Battery Pack provides DC juice to your Impact LiteTrek 4.0 

portable fl ash or select Nikon and Canon fl ashes with optional power cords as well 

as Quantum fl ashes without adaptation.

LiteTrek 4.0 DC Monolight Flash Head #IMLTFH ..... $499.95

LiteTrek 4.0 DC Monolight Kits 
with Mini LiteTrek Battery Pack

 1-Light #IMMLTBK ....... $799.95 Instant Rebate -$150 $649.95

 2-Light #IMMLTBK2 . $1199.90 Instant Rebate -$150 $1049.90

Mini LiteTrek (LT) Battery #IMMLTB ...................... $199.95
Mini LiteTrek (LT) Battery Pack #IMMLTPBP ....... $549.95
Mini LiteTrek (LT) Battery Pack and Charger Kit
 with CKE Nikon Cable #IMMLTPBPK1 ................... $573.95
 with CZ Canon Cable #IMMLTPBPK2 ..................... $577.95

LiteTrek Accessories
AC Charger for Mini LiteTrek Battery Pack #IMCBP ..... $49.95
IM-CZ Canon Flash Cable #IMCZ.................................. $39.95
IM-CKE Nikon Flash Cable #IMCKE .............................. $39.95
LiteTrek 4.0 Flash Tube #IMFTFH .................................. $79.95
Refl ector Adapter (Bowens Adapter) #IMBAFH ........... $24.95

lighting equipment and accessories

Instant Savings
on LiteTrek 4.0 
Monolight Kits

(Expires 1-31-15)

You're On Steady Ground

Tripods with Ball  Head
• Detachable Leg and Column Form Monopod

• Non-Rotating Twist-Lock Legs

• Grooved center column • Bubble Level/s

• Rubber Feet & Retractable Metal Spikes

• Included padded carry bag

Model Ball  Head
Load

Capacity
Max. 

Height Folded Weight SKU # Price

Anodized Aluminum Tripods

AT-3421 BA-106T 6.6 lb 59" 16.8" 2.7 lb #OBAT3421106T $159.95

AT-3431 BA-108T 8.8 lb 61.3" 17.3" 2.8 lb #OBAT3431108T $199.95

AT-3441 BA-111T 11 lb 63.4" 17.5" 3.5 lb #OBAT3441111T $249.95

AT-3451 BA-113T 13.2 lb 65.5" 18.1" 3.6 lb #OBAT3451113T $289.95

AT-3461 BA-117T 17.6 lb 67.1" 189" 4.5 lb #OBAT3461117T $299.95

6x Carbon Fiber Tripods

CT-3431 BE-108T 8.8 lb 59.5" 17" 2.5 lb #OBCT3431108T $399.95

CT-3451 BE-113T 13.2 lb 61.3" 17.1" 2.5 lb #OBCT3451113T $479.95

CT-3461 BE-117T 17.6 lb 64.5" 17.4" 3.1 lb #OBCT3461117T $479.95

CT-3481 BE-126T 26.4 lb 68" 18.9" 3.8 lb #OBCT3481126T $499.95

CT-3521 BE-106T 6.6 lb 56.4" 14.8" 2.4 lb #OBCT3521106T $379.95

CT-3531 BE-108T 8.8 lb 60.8" 15.5" 2.5 lb #OBCT3531108T $399.95

CT-3551 BE-113T 13.2 lb 62.4" 16" 2.6 lb #OBCT3551113T $469.95

CT-3561 BE-117T 17.6 lb 64.3" 16.8" 3.1 lb #OBCT3561117T $349.95

CT-3581 BE-126T 26.4 lb 67.9" 16.9" 3.9 lb #OBCT3581126T $369.95

AT-3421

CT-3481

CT-3561
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Cokin universal filter holder system allows you to use 1 of 160 different filters 
on many different-sized lenses. Works with all lenses of SLR cameras (35mm 
or Digital) and Video/Broadcast cameras. The filter holder is attached to the 
lens by the adapter ring and takes specially designed round or square filters.

Adapter Rings

"A" 49mm, 52mm, 58mm, 62mm ....................................................... ea. 15.92

"P" 52mm, 55mm, 58mm, 62mm, 67mm, 72mm, 77mm, 82mm ............. ea. 19.32

"P" Universal ............................................................................................ 50.64

Z-Pro 52mm, 55mm, 58mm, 62mm, 72mm, 77mm, 82mm ..................... ea. 41.53

Series "A" "P" Z-Pro
027 Warm 81B 16.99 — 44.99
056 Star 8 25.71 32.14 —
083/830 Diffuser 1 30.70 — —
120 Grad G1 Grey 32.53 37.66 —
121 Grad G2 Grey 32.53 33.44 —
122 Grad B1 Blue 32.53 33.44 72.68
125 T2 Tobacco 32.53 33.44 72.68
153 Grey ND4x 22.07 32.56 53.85
164 Circular Polarizer 48.79 105.00 649.90
173 VC Blue/Yellow 38.15 78.00 —
197 Sunset 1 30.91 38.46 69.05

 
52mm 58mm 67mm 72mm 77mm

UV, Skylight (1B) HMC 16.50 21.50 27.50 29.95 36.20

UV, Skylight (1B) Super HMC 27.89 26.49 33.00 52.95 44.99

Linear Polarizer 16.99 25.00 38.85 36.85 44.90

Circular Polarizer 23.95 29.95 34.95 42.95 38.90

Circular Polarizer HMC 39.95 49.00 55.90 69.00 104.90

“Moose” Warm Circular Polarizer 35.75 39.55 53.90 55.65 91.50

K2 Yel, X0 Yel/Grn, Grn X1, Or G, Red 25A HMC 23.95 28.35 41.95 46.35 60.90

Close Up Set (+1, +2, +4) 39.99 47.35 53.00 63.00 68.00

Close-Up Set HMC (+1, +2, +4) 52.68 64.88 73.00 100.68 145.35

Intensifi er – Blue, Green Field, Enhancement (Red) 34.68 39.95 55.08 60.00 71.50

Neutral Density 2x, 4x, 8x HMC 23.88 19.95 36.95 30.99 34.80

Star 6, Star 8 16.89 22.50 43.35 49.90 46.68

Filter Stack Caps 49mm .......10.95 52mm .....10.95 55mm ..... 10.95 58mm .... 14.95

Filter Stack Caps 62mm .......12.95 67mm .....12.95 72mm ..... 13.95 77mm .... 16.95

Filter Wrenches Set of 2 for 48-58mm Filters #GBFW4858 ........................................... 4.95

Filter Wrenches Set of 2 for 62-82mm Filters #GBFW6277 ........................................... 4.95

 FILTERS

 

55mm 58mm 62mm 67mm 72mm 77mm

UV Haze SC 18.50 24.95 28.99 31.95 34.00 39.99

UV Haze MRC 010M 35.50 31.50 36.30 42.90 49.89 71.75

Circular Polarizer SC 83.95 85.95 83.50 80.00 73.95 99.00

Circular Polarizer MRC 78.00 87.53 82.50 109.99 89.99 119.99

Circular Polarizer Slim 56.95 49.99 68.00 69.99 59.99 80.00

Skylight KR1.5 (1A) 24.50 25.95 31.95 38.95 42.00 53.95

Digital Pro UV MC 41.95 41.95 44.00 — — —

Graduated (N.D. & Colors) 99.95 106.95 99.50 109.50 142.50 152.95

Neutral Density 106 56.00 60.95 97.95 105.95 121.95 137.95

Close-Up Lenses 1, 2, 3, 4, 5 25.95 25.95 31.95 38.95 45.95 53.95

 in stock

B&H SPECIAL! Buy 3 or more Hoya Filters & Get 10% Off B&H SPECIAL! Buy 3 or more Cokin Filters & Get 10% Off

B&H SPECIAL! Buy 3 or more B+W Filters & Get 5% Off  
Digital Essentials Kits

In Stock

DIGITAL HT FILTERS

52mm 58mm 62mm 72mm 77mm

812 Warming 48.95 74.95 99.95 109.95 129.95

Grad ND 0.6 74.95 63.95 82.90 119.95 139.95

Circular Polarizer 74.10 89.95 119.90 129.95 199.99

Ultra Clear 34.95 38.95 45.95 54.95 54.95

Haze 86 38.95 47.95 56.90 64.95 99.95

ND 1.2 41.50 56.95 74.90 109.95 129.95

ND 0.6 48.95 50.95 69.95 99.95 119.95

Soft FX3 56.95 63.95 82.90 119.95 139.95

Star 4 pt 2 64.95 56.95 74.90 109.95 129.95

Ten -Year Warranty
Made in USA

Multicoated Filter 
Technology

 LIGHTING

Background System

Paper

Available in 48 Colors

53” x 12 yds .....................................24.95

107” x 12 yds  with Core ................45.95

* FREE! 
Roll of

White Paper 
w/Purchase

PowerSync16 DC 

Radio Slave System

•  Radio Remote 

Control

•  Effective to 

590' Indoors, 

200' Outdoors

•  Sync Up to 

1/250s

•  Includes: 

Transmitter 

and Receiver

Octacool Light Kit

with 29.5" Octobox 

•  Octacool 6 or 9 

Lamp Fixture

•  Removable 

Aluminum 

Refl ector

• 28w Lamps

•  Internal 

Diffusion 

Baffl e

Luxbanx Duo

Medium Strip Softbox 

•  For Strobe, LED, 

Fluorescent Lights

•  Also Compatible 

with Quartz Lights

•  Maximum Quartz 

Wattage: 1,000W

•  Heat-Resistant 

Textured Silver Interior

•  Removable Inner Baffl e, 

Front Diffuser

• Fits Speed Rings for Most Popular Brands

• Optional Fabric Grids

Luxbanx

Large Octagonal Softbox

• White Interior

• Spare Rod

•  Removable, 

Recessed 

Front Diffuser

•  Removable 

Inner Baffl e

•  For Use with 

Strobe Only

•  Fits Speed Rings for 

Most Popular Brands

• Optional Fabric Grids

QuikBalance 

Tri-Fold Panel 

•  Accurate Color 

Balance & 

Exposure

•  18% Gray, 

Neutral White, 

Neutral Black

• Focus Targets

•  Folds to 1/3 

Full Size

•  Zippered Storage 

Sleeve Included

VS-LCD400 

Digital Monolight 

•  Power is variable over a 4-stop range

•  Power is adjustable in 1/10 stop 

increments, from full to 1/8 power

•  Digital readout coupled 

with the power variator

•  Limited Auto 

Dump 

feature

•  Built-in 

optical slave

Octacool-6 
Front

Octacool-9 
Back

 FILM – B&W AND COLOR

COLOR PRINT

Superia

CA 200 135-24 ..........2.69

CH 400 135-24 ..........3.49

CH 400 135-36 ..........3.99

CZ 800 135-24 ..........3.99

Pro

400H 135-36 ...........10.99

400H 120 Roll ............7.95

Gold Max

GC 400 135-24 ..........2.09

GC 400 135-36 ..........3.29

Ektar

100 135-36 ...............5.50

100 120 Roll ..............4.90

Portra

160 135-36 ...............6.99

160 120 Roll ..............5.50

160 220 Roll ............14.70

160 220 PP (5) .........73.50

400 135-36 ...............7.35

400 120 Roll ..............5.79

400 220 Roll ............15.19

400 220 PP (5) .........75.95

800 135-36 ...............9.99

800 120 Roll ..............8.98

COLOR SLIDE

Provia

RDP 100F 135-36 ...10.51

135-36PP (5) .......52.55

RDP 100F 120 Roll ....7.19

135-36PP (5) .......35.95

Velvia RVP

Pro 50 135-36 .........11.69 

Pro 50 120 Roll ..........8.55

100 135-36 .............10.64

100 120 Roll ..............7.69

PROCESSING MAILERS

Slide

36 Exposures

  (35mm) ..................10.59

Print C41 35mm ......13.49

Print C41 120 Roll ...15.49

Print C41 220 Roll ...30.95

BLACK & WHITE PRINT

Pan F+ 50 135-36 .....6.50

Pan F+ 50 120 Roll ....4.75

FP4+ 125 135-36 ......4.99

FP4+ 125 120 Roll .....4.39

HP5+ 400 135-36 .....4.75

HP5+ 400 120 Roll ....4.09

Delta Pro

100 135-36 ...............6.25

100 120 Roll ..............4.50

400 135-36 ...............6.29

400 120 Roll ..............4.95

3200 135-36 ...........10.99

3200 120 Roll ............5.99

XP-2 Super

400 135-36 ...............6.49

400 120 Roll ..............4.75

Infrared

SFX 200 135-36 ........7.99

SFX 200 120 Roll .......6.99

Acros 100 135-36 .....6.25

Acros 100 120 Roll ....5.15

Tri-X 400 135-36 ......4.89

Tri-X 400 120 Roll .....4.85

TMX 100 135-36 .......4.95

TMX 100 120 Roll ......4.49

TMY 400 135-36 .......4.95

TMY 400 120 Roll ......4.59

BW 400CN 135-36 ....8.99

Panel Frame Refl ector Kits

Zebra Gold / Silver

•  Reversible 

2-Sided Fabric

•  Collapsible 

Aluminum 

Alloy Frame

•  Padded 

Shoulder Bag

Stands

Economy ...........74.95

Port-A-Stand . 114.95*

Multi 3 

 Polevault .....217.99

43 x 67" #IMFPK436ZGZS .............299.95

59 x 82" #IMFPK598ZGZS .............464.95

Octacool-6 #IMOC6SB ...............199.95

Octacool-9 #IMOC9SB ...............259.00

16x55" #IMLBSTDM ...................199.95 84" #IMLBOL ..............................319.95 12x36" #IMQBPTF12 ....................49.75 400ws #IMVSLCD400 .................327.75

#IMPS16DCK..................................149.99
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  Over 70,000 square feet 

of the latest gear

  The most knowledgeable 

Sales Professionals

  Hands-on demos

  Convenient free parking 

available

The Professional’s Source™

When in New York,

Visit our SuperStore

420 Ninth Ave.
Corner of 34th Street

New York, N.Y. 10001

BandH.com/catalog

212-444-6633

www.BandH.com
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The Professional’s Source™

800-947-9960

212-444-6660

Fax:

212-239-7770

Over 300,000 products,
at your leisure

www.BandH.com

Store & Mail Order Hours:

Sunday 10-5 • Mon.-Thurs. 9-7
Friday 9-1 EST/9-2 DST

Saturday Closed

We Buy, Sell, and Trade

When in New York,

Visit our SuperStore

420 Ninth Ave.
Corner of 34th Street

New York, N.Y. 10001

012015
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SHOPPERS, PHOTO LABS, SERVICE/REPAIR, & EVENTSETC…

1-800-566-9504

(800)875-3055

(617)951-1499
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^ŚŝƉƉŝŶŐ
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C41 and B&W Processing
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(800) 207-7927
colorservices.com

Since

1976

bigprintsusa.com
Canvas Prints
Free Shipping
(on orders over $15.00)

Price Includes: Printing on artist
canvas, Mounting on Stretcher
Frame, Boxed and SHIPPED FREE.
www.bigprintsusa.com

Put Your Photos
on Canvas

11 x 14 
11 x 17 
12 x 16
16 x 20
18 x 24
20 x 30

Gallery Wrap Available

24 x 30
24 x 36
30 x 40
36 x 48 
38 x 60
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AUTHORIZED SERVICE
'*-.�t�%*(*5"-�t�-&/4�t�'-"4)
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1SPGFTTJPOBM�DPNQMFUF�FRVJQNFOU�SFQBJS�

Free Estimates, Fast Friendly Service. 

Call us for the Quality Service you deserve!

®

800-406-2046
"VUIPSJ[FE�1IPUP�4FSWJDF
�����3JWFS�%S��4VJUF����
.PSUPO�(SPWF�*-������

XXX�BVUIPSJ[FEQIPUP�DPN

Photography On Bald Mountain
Professional—Classic Antique Camera Repair

All Older Cameras
Alpa-Ernemann-Compur-Hasselblad-Canon-Leitz 

Goerz-Ektra-Copal-Thornton Pickard-Marions 
Richard-Rectaflex-Newman & Guardia-Zeiss 

Graflex-Dallmeyer-Exakta-Linhof-Plaubel Voigtlander-
Wollensak-Pentacon-Ilex-Ducati Bronica-Yashica-

Horizont-Pathe-Kinetoscope Nikon-Rolleiflex-
Contessa-Asahi-Ansco-Miranda ICA-Rochester 

Optical-Compass-Stereo Realist and...Ones you never 
knew existed!

KEN RUTH            BALDMTN.COM
113 Bald Mountain, Davenport, CA 95017

(831) 423-4465
http://home.pacbell.net/baldmtn

email: baldmtn@pacbell.net

*FREE QUOTE
ON PHONE OR ONLINE

AlpineCameraUSA.com

National (800) 518-6181  Local (847) 299-6181

686 Lee Street, Des Plaines, IL 60016

TOP $ PAID FOR YOUR DIGITAL AND 
FILM PHOTOGRAPHIC EQUIPMENT

FREE RETURN SHIPPING
If we cannot make the purchase!

*PLUS

All equipment serviced by LEICA factory-trained technicians 
using LEICA approved testing instruments & LEICA 
authentic spare parts!

Contact GERRY SMITH
for a FREE Consultation 

today!

     ALL REPAIRS INCLUDE
 ✑12-MONTH WARRANTY 
 ✑PREPAID BROKERAGE into CANADA!

Kindermann Canada Inc.  1-905-940-9262  service@kindermann.ca�
3�1 Steelcase Rd�7.�5NIT����Markham�  ON  L3R �(� CANADA

✑LEICA M RANGEFINDER CAMERAS, LENSES

✑LEICA R ELECTRONIC & MECHANICAL 
CAMERAS, LENSES, MOTOR DRIVES

✑LEICA SCREW MOUNT

CAMERAS, LENSES
Specialists  IN ALL  

LEICA PHOTO PRODUCTS

TAMARKIN
CAMERA

“America’s Premier Leica Specialist”

Expert repair service for

Leica M, R and Screw-mount

cameras and lenses.

(800) 289-5342

National Service on 35mm, Digital,
Medium and Large Format-Bodies, 

Lenses & Accessories

Average turnaround time of 2-3 weeks  

Factory trained technicians

Free repair estimates 
Call 800-DIAL-KEH email repair@keh.com

REPAIR CENTER

with rush service available
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SHOPPERS, PHOTO LABS, SERVICE/REPAIR, & EVENTSETC…
STO-FEN OMNI-BOUNCE

CUSTOM MADE FOR YOUR STROBE
The “OMNI” All Directional Bounce

It achieves the effect of Umbrella & Soft Bare Bulb illumination. Works 
well with all lenses from 16 to 200mm,  including zooms. Designed 
for the following strobes: Canon 199A, 300TL, 270EX, 380EX, 420EX, 
420EZ, 430EX, 430EZ, 540EZ, 550EX, 580EX, 580EXII & NEW 600EX/
RT. Metz MZ-3, 32Z-1, 32Z-2, 36AF, 44AF, CT/CL45, CT60, 40MZ2, 
40MZ1i & 3i, 40AF4N, 58AF1, 50MZ5, 54MZ3 & MZ70, 70MZ-4&5, 
76MZ5. Minolta 3500xi, 3600, 4000AF, 5200I, 5400xi/hs & 5600HS. 
Nikon SB16, SB24, SB25, SB26, SB28, SB28DX, SB50DX & SB80DX, 
SB400, SB600, SB800, SB900. Olympus T32, FL36, FL40, FL50 & G40. 
Pentax 330FTZ, AF360FGZ, AF500FTZ & AF540FGZ. Sunpak 355AF, 
383, 422, 433, 444, 30DX, 455, 522, 544, 555 PZ4000AF, PZ5000AF, 
PZ40X, MZ40AF, RD2000. Sony HVL-F36, F56, HVL-F58AM, HVL-F32X, 
HVL-F1000 & FH1100. Achiever 260 Series. Vivitar 283, 285, 728AF, 
730AF, 830AF, 840AF, 850AF, 2500, 3500, 3700, 4600 & 5600. Plus 
Universal for many other bounce strobe units. If you do not see your 
flash listed, please ask, as we can fit many other flashes not listed.

“Specify your strobe when ordering”
AVAILABLE AT MANY DEALERS

Only: $19.95 plus $2.50 shipping
CA & NY residents add sales tax

To Order, CALL TOLL FREE
800-538-0730

AmEx, VISA & MASTERCARD Welcomed.
Mail Orders Send Check or Money Order.

Most orders shipped within 48 hours.

Onmi shown 
on Nikon 

SB25

STO-FEN
PRODUCTS

P.O. Box 7609
Dept. S20

Santa Cruz, CA
95061
Inquiries:

831-427-0235
Fax: 

831-423-8336
www.stofen.com

Classic Connection LLC
T H E   P H O T O G R A P H Y  S O U R C E

Sam Shoshan
Medium Format, 35mm

Rangefinders and 35mm SLRs.

TOP PRICES PAID

888-534-2272 or 

203-371-2352/2353
sam@classicconnection.com

LEICA FOR SALE
Dan Black

LEICA and other fine cameras

Buy – Sell – Trade

mrdmblack@gmail.com
Phone: 610-664-7345

www.CAMERABOOKS.com
Featuring over 17,500 Titles: 

100’s of DVD’s. Books on 
Cameras; History of Photography; 

How-To, Incl. Digital; Repair 
manuals. 1000’s of ORIGINAL 

instructional manuals. In stock/
ready to ship. WE BUY Camera 

Books and Manuals
Petra Keller’s PH 541-504-7620 

FAX 541-504-7623

Pkell1014@aol.com

Follow us on Twitter at  

twitter.com/ShutterbugMag

© Dan Havlik
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01. Nikon D750

• A serious tool for serious shooters 

• Built-in Wi-Fi sharing & remote control 

• Cutting edge HD video capabilities 

• 24.3MP FX-format sensor & EXPEED 4

$2,411.30 SKU: INKD750A

02. Lumix DMC-GH4

• 16.05 MP Digital Live MOS Sensor 

• 4K Cinematic Video 

• Digital Single Lens Mirrorless 

• Micro Four Thirds mount

$1,697.99 SKU: IPCDMCGH4

03. Canon 1Dx

• 18.1 MP Full-Frame CMOS sensor 

• New 61-Point High Density Reticular AF 

• ISO - 100 to 51,200 

• DIGIC 4 Image Processor

$6,799.00 SKU: ICA1DX

04. Pentax 645Z

• Medium Format Digital SLR 

• 51.4 effective MP CMOS sensor 

• ISO - 100 to 204,800 

• Beautiful, full HD movies

$8,496.95 SKU: IPX645Z

05. Canon 600 EX-RT

• Wireless multiple flash system 

• Redesigned contact construction 

• Improved flash head durability 

• 18 Custom Functions

$549.00 SKU: CA600EXU

06. Nikon AF-S Nikkor 

400mm f/2.8E FL ED VR

• super-telephoto fixed focal length 

• Superior optical performance 

• Equipped with a vibration reduction 

$11,996.95 SKU: NK40028E



07. Nikon D4S

• 16 Megapixel HD-SLR 

• 36.0x23.9mm CMOS Sensor 

• 51 Point AF System 

• 11 FPS

$6,496.95 SKU: INKD4S

08. Canon EF 100-400mm

• L-series super-telephoto zoom 

• 1 fluorite & 1 super UD lens element 

• Circular aperture (9 blades) 

• New Air Sphere Coating

$2,199.00 SKU: CA1004002U

09. Profoto B1 500 AirTTL

• Battery Powered Monolight Flash 

• 1/19000 - 1/1000 Sec Flash Duration 

• 500W/s, 9-Stop Power Range 

• 20 fps Burst Mode

$1,995.00 SKU: PP901094

10. Sony Alpha a7S

• Mirrorless Digital Camera 

• 4K Video BIONZ X Processor 

• Sony E-mount Full Frame 

• ISO - 50 to 4,096,002

$2,498.00 SKU: ISOA7S

11. Canon EOS-7D Mark II

• 20.2 Megapixel CMOS sensor 

• Full HD 1080p/60 Video 

• Dual Pixel CMOS AF 

• Continuous 10fps Shooting

$1,799.00 SKU: ICA7DM2

36 Years Makes 

Us Experts

Passion Makes  

Us Photographers
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BenroUSA.com

LET’S AVOID THE CAROUSEL

LET’S TRAVEL LIGHT AND LIVE LARGE.  
LET’S AVOID THE WAIT AND THE WEIGHT.  
LET’S GRAB ONE OF BENRO’S AMAZING  
VIDEO TRIPODS AND MAKE MAGIC,  
MAKE ART, MAKE MONEY. LET’S GO BENRO.

Aero 2 + Aero 4
THE SMALLEST TRAVEL VIDEO TRIPODS. EVER. 




